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IBDK3ITICM: Tb all our readers and swperters during cur first 24 
years erf puhlicaticn. Thank you fer allowing Midnifrit w»Tgiiw» to 
prosper, to develop, md to grow. 

Welccne to issue 136 d Marquee , begiuung our 24th year 

^ publicaticn. Yes. next fall aarks our 25th year erf publication, 
and we plan to cel^ate it in a very special w^-Hxit axe about 
this "special editicn" anniversary issue stertly! 

After being "stiffed" by another distributor wte ordered $400 
werth of issues and then filed fer bankruptcy, thiqiP have bem 
looking igward for all of us here at Miiflfar. After cur initial 
att^t at spcnscring a large-scale fila conventien, FANSB4, crashed 
and toned due to crar-oitbusiaa, we are sponsoring a aaaller scale 
version (aioing to attract 150 or so people) Sept^ier 26 at tte 
local Heward Jetesen Itotor l^dge. Noted writer Greg Hank is our 
s d ied u led guest ^ bcncr. Howe v er, if thin convention is 

successful, we again will be spcnscring a larger versicn featurliq 
fi^ cel^tv guests next year. Ve'U ke^ you pasted! 

Tiae for the good news! Cne of the real strateolds of tte 
■agazine/distributicn u FantaCo ILtemrlses, Ik., an 

outfit headed by Tea Skulan, a MidMtr reader and fs fer at least 15 
years. FantaCo has been a fuU-tiae nail crdK hwfifKMMi 1978, 
and their ads appear regularly in every issue of FMwwia - FantaCo 
Publishing began in 1979 with the publication of tboir first ccoic 
strip rodent nascot. Sailin' M. Frea this point FantaSo piMiahtrf 
cartocn books, ocaic books, ooric news aagazines, and hocra' filn 
titles sudt as Chas. Baiun's Bx r cr Holocaust . In Septesher of 1988, 
FantaCo will be [ublishing a 208 page issue 137 (our 25tb Anniversary 
issue) whidi will ^ert a full-cover Bill Nelson cover (with Allen 
Koszcwski's total blessing) and will be bcuid as a trade paperback. 
We are ecstatic! However, we will still naintain our "asateur" 
fanzine status. True, FantaCo hopes to sake Bcney. They will 
be paying fer the pruting costs, sene of the production costs, and 
will handle distributicn. We. cn the otbs hand, will receive a 
specific mteer of copies free which will be distributed to 
centributers and to the studios, public relaticn agencies, etc. A 
select anount of copies will be available for us to sell to the 
general public-^ut acre cn this later. 

In 1988, FantaCo will be oeltoating its 10th Anniversary, aoi Tha 
plans to celebrate this ailestcoe by besting the largest FAimo» be 
has ever sponscred in Albany. New York. The fila, aedia, ccadcs. 
video, records, original art cenventien will be beld Septester 10-11 
at the Governor Nelson A. Rockefeller Iteire State Plaza Cowenticn 
Center in Albany (the ball has 110,000 square feet) featurim 
s^arate fila rocas. The big news is that our special amiversary 
issue will be proiered at this conventien. And hopefully Sue and I 
will be attsiding partic^ting in all the festivities. Therefore, 
it wauld be wcndoful if as aany MidMar readers and centributers 
could atteol as possible. 

IWnCCM will mly be six dollars p« day at tte door, but ^edal 
ads in Fapfloria lato in the year will amotnee special rat«. If 
ycu are a dealer, tables cost $95 per table, and Ten claim the 
dealers’ rocn will boat as aany as 200 tables. It is a bit early to 
amcunce cel^ties attending, but Ftnest J Ackonan aM Oas. 
Baltffi have already ccanitted. Ten tells ae be is werkiK cn li^ng 
up aajer fila/book celebrity talent as special guests, the 

premere of Midnicdit Marauee 137. Gore airiek in liaited edition 
signed and uteered (with all the artists in atteodanoe) will be 
SHTXIAL [Centioied cn page 26] 





riend Without a Face and Firat Han Into Space, respectieely a 
legitimte Moeter aoeie and aa-fi curio of the IKOa, 

about, literally, because producer Ridiard Gccdce tedded he'd rather 
do it hiMelf . 

Garden cok to New Ycrk City, fro* his native loodcn, in 1949 to 
fan Goedeo Film lac., an inxxt-eqort fiis and producers' 
representatien agency. Within a few yean he had set a series of 
a dceen cr so oo - pro t b j cti gas, arranging for taerican ^tors (inclw- 
ding Ridtard Darning, Pat O'Brien, Zadtary Soott, Rod Cwrcn and 
Itayne Nanis) to travel to fi^land to star in criae and action 
■elodranas. 

Deriding that he sight as sell be saldng his oen filss. Garden 
feraed Producers taaodatee, and with John Croydon (the associate 
produce; of Dead ^ Wight) , set igt a deal with KM and negotiated fer 
the serviOBS ^ Boris Karlc<f (a Icng-tise fiind) and studio ocn- 
tract player Mardtall Ibapecn. 

The two Producers Associates sci-fi navies, Fiend and First, still 
have a solid reputation neatly 30 years alter they were sate. Both 
are frequently seat on televisien and are available on videocassette. 
Ihey wKe "invited" to beecne part d the pereanent fils ooUec- 
ticn od the Kiseui of Ibdem Art in Kanbattan. Of Gordon's 14 sd-fl 


cr ho r rer filae, five (the KM quartet atd a recent resate of ^ and 
^ Canary) have faea so honored, a incredible tribute censidenng 
that genre filae are usually not housed in auseas. 

fac the record, besida the KM filss aaticned here, Gorda 
produced Devil Poll Curse ^ t^ Voodoo ( Curse ^ in ^lad) . 
Island ^ TUrroc , The Protected Ha . MM Evil. Tales od tte Bizarre 
(Secrets Sge in fiigland) . TOwer ^ Evil (ala Horror a Snane 
Island) , Horror Baspital. £at gd Canary, and aerror Planet (aka 
His The Secret Ha. also starring ThcMScn, is essen- 
tially a spy fila with scicnee fictia overtena. He is also sene- 
tisa credited far producing Plawirls gd ^ Vaa>ire. Iteb of 
Torture and Cave g£, ^ lASifiH Eead vhidi be only "presated” in 
teerica [Gorda oversaw the oiglidi-dubbed versions released in the 
States! . and Tte WenenMter. with which he had no productia involve- 
sat at all. Far his first two sciaa fictia sovia, Gorda 
isgroved a the concept that world boc-offia receipts could be 
bolstered by tringing taerica actors to Bjrope to star in files by 
giving the atire novie a invated U.S. atting. 

Giving First Ha Into Space and Fiend Without a Face a "Anerica" 
look involved, besida hiring Thaq>dcn, siqipcrting bin with U.S.. 
Canadia, a BrltiA actors who could successfully fake a accat. 
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lie ill-fated agtroonit of First Kan Into Space , Bill Bbords, was 
also an toaican. Uben casting failed to produce the desired re- 
sults. «3icea of other acten were dubbed, or "looped." into the 
filB. Ibis also needed to be dene in First so that the "voice" of 
the actor inside the senster-suit could be audible. 

Beycad the casting, and such obvious ploys as using Ivorted cars 
or a sign indicating a U.S. city cr aUitary facility, care hal to be 
taken in locales. Ibe wooded area outside that 
dcubled foe the Canartian-knerican border in Fiend Withaut a Face 
looked right beceuse, obviously, one is about the sane as 
the next. But the setting of First Man Into Space. Albuquerque, New 
Msdeo, brou^t on a new set of problas. 

Tb solve then, Gordon asked his brother Alex, then a charter 
producer at Aeerican Inteniatianal, to fila establishing shots, such 
as cars traveling down a cactus-lined deaert hi^way. Goeden also 
arranged for filaing at an undo-used Brooklyn Air Rrce base, idiieh 
doubled for an Albuquerque site. 

Despite his efforts, Gerdcn is not ccnviDced that the filns have a 
sufficiently Anerican look. He points to a potpourri of accsits, 
particularly in Fiend Vitbout j f^e, but theorizes that "since we 
are si^poeedly at the cawieijr. border, dialects could easily he 
aistaken for Canadian." In defense of the filas, bowevec, it is 
probably safe to say that the sci-fi and drive-in novie crowd both 
were geared for gave neitho the accents or exteriors any partioilar 
adnd. While, at best, there nay be a voy vague sense <A unease, of 
scoethlng being not quite right, it is doubtful that very aaoy 
viewers actually "caught cn," either then or now. 

An enseptics nay be the fils critics and residents of the 
Albuquerque area there mi, in its wisda, staged a preadere dt First 
Man Into Snaoe . Gordon had nothing at all to do with this particular 
creative decisicn, aasteninded totally by tl^ studio pu^city and 
■srketing departaent. Actually, it is oenen fer distributors to 
stage cipwiings in ocBsiities, outside Hollywood, where fills are 
sade, probably in part to dna 19 virtually guaranteed favorable 
press and capacity Kfvie bouses that can be hyped into boeddngs 
elsewhere. Gordon dnhts that mt ever caaciously realized their 
■istake, probably caused by a pthlicist sis^y reading a plot synop- 
sis and taking it frea there. The result was that area residents 
were prenised the ebanoe cd seeing a new aewie where it was filaed, 
thou^ it was filaed about 7,000 away. It was apparoitly cne 
thing to give the aewie an Aaerican lock, but quite neither to 
convince New MexLco residents, iho did not respond well. 

Gorden notes that, ideally, the aoluticn would have ben to send a 
secend nit oew, and actors, to New Msdeo for scenes thile the 
rest of the fila would still have ben nade in Bigland, but 
production scbedulee and budget (estiaated at $75,000) prevnted this 
luxury. 

Fiend Without a Faoe. or nre eacactly the Aort story '*Ihe Thoadit 
Nenster" by Aaelia Reynolds bang, one to Gorden via FOnest J 
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The aenstrous "antal va^dres" nsihle during the 

of FIBB binufr A FACZ, yet their cablea/wires main inviaihle 


Ackeraan through Alex Gorden. Ackeraan was r ep r ese nt if^ various 
Weird Tales authors, getting their stories into the hands of fila 
producers. Of the "nirt tales" that crossed Gertoi's desk, thin one 
intrigued hia the aost, and be ccssassicned Herbert J. Leder to draft 
a screenplay. 

Gorden r etails the original story as basically a horra piece in 
which a scieotist creates invisible ansters through thes^t 
projection. 1b update the naterial. leder brought in a silitary base 
haclqjrc«ad and the giasick of atoalc power giving strength and 
visibility to the creatures. Gorden suspects that i^r ^ 
operating inder a false asst^icn (me not oicauraged by the 
producers) that he was going to direct. In fact, the task fell to 
Arthur Crabtree, who had earned a reputation at Rank. Crabtree’s 
wrk on the fil» was so iipressive, Gordon reports, that it led 
directly to Henan Coben hiring hia for Borrors tte Black Huseua . 

Fiaid Without a Face adJieves a level of ingenuity in its 
codnning of sci-fi and h orror theses alone. But it is aiwn a unique 
and notewxthy fila because it brings to the screen that genre 
historian Iknald Willis has ^tly tensed "one of the ncet fascinatin) 
of the late 1950's synad Donaters." 

Fiend is recenihered generally for the creatures tbenselves. a 
highly original departure froe the giant sen. wonsn. and insects that 
stalke d us during the ncoster nsvie era. TTk*^ invisible for sost 
of the fila, they eventually appear as trains with an attached spinal 
cord. Bjving methcdically mtil they le^ through the air to 
quickly— and irrevocably— att«* theoselves to the necks of their 
victias, fren «dni they drain both brain and spine. 

To achieve the needed result. Gorden and Croytoi had to loc* 
beyond Boland for the right effects technicians. Gor^ believed 
that because British filnsakers were not then specializing in sci-fi 
aensters, except for an occasional Crawling Eve or Giant Beheepth, 
that there were few craftaaen c^iable of givu^ birth to the iwfi- 
sters, plaiffling various attacks, and crcbestrating their final terri- 
ble destruction. 

TTie producers contracted with Flcrenz Von Nordhoff. a Munich-based 
Daliesque artist and expenaental filsoaker, who inagined the crea- 
tures forth, on a sketdk pad, fron a plot outline prcwidad over a 
studio lundi table. He then returned to Geraany to design the fiends 
while in tendon the live-action was in production. Ven Nordhoff 
returned to tendon at the appropriate tine, a box containing a nest 
of KDsters inder his arm. 

It was, first oif all, up to the actors to create the illusion of 
being attacked ^ holding the inanimate creatures around their necks 
and soreaBing away. These scenes would later be joined to animation, 
created ly K. L. Rupjpiel, via blue backing and back projection. For 
one brief scene where the mcnslers land on the floor aftw flying 
througb the windc*, howver, it was necessary for crewmen to throw 
the fiends into camera-rai^. 

Back in Msich, Ruppel went into his basement stidio where he 
attached wires, hooked in turn to over-head motors, to the fiads. 
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‘tap: Enn lader clow scntisr, tbe ndel lODSters, awt«d bf 
Iknicb^awd trtlst rkraz Vcn Ifcr±(tf f , loc* hczrific nd tw~ 
rilyug; Bottoi: Coe at ttm ''timae" attadw itwU to tbe 
oeck at a Tlctia, ficB tdua they draio both braia and spiw. 

Eadi wire and aotor anlnated a sioQle functim, sudi as a raised 
sensny tatacle that served as the creature's eyes. Ihese B cwce ents 
were tiaed to casera shutters with eadi ncvenent placed on tw franes 
of fila. Ihe laborious process was repeated again and again with tbe 
stop aoticn also serving to blur tbe wiring so co^etely that it 
becaw virtually Invisible. 

Pay attenticn to the scene in tducb a fiend dives at wd latches 
itself cnto tbe neck of berodne Kla Parker. Close ctaerratico 
reveals the screaning wonan reacting to tbe fnrrsring creature then 
spinning as if struck, with a train sucker cn her neck. Actually, 
she is reacting to nothing. Ve never actually see tbe scnster land 
CO her, but we think we do. Virtually all tbe editing (tv Q* 
NcNai^tco) and directico ((broydcn also claiss scae directcrlal 
credit ter fHa sequence) work. Ve never doubt that nan and wnster 
are within indies— or even closer— to each other. 

Iben c» tbe destmctico of tbe beings. Ibe fiends outeaart 
theoselves when tbey cause an cwer-load at the atcscLc plant. In 
>irvgrir^ gcre powerful, they beccae visible. Ibis gives cmt 
heroes an advantage that tbey put to good use. 

Effects cremen stoed re^. a tredi sade pot of raspberry ja in 
hand. Since tbe fila was sbot in black and wtiite, it was a suitable 
ntetitute fer blood idanever a fiend is sbot. later, tbe sensters 
literally evaporate due to tbe shutdown of tbe pcaer plant. Ibis 
effect was achieved by placing wires through tbe flocr and into tbe 
creatures, pulling tba down, and jj^loding tba. At tbe sane point, 
aid jas det up throutfi tbe flocr. along it appar that 
tbey were gushing forth their life force. 

In a May 28, 1958 review. Variety critic Paw noted: "It (the 
Ht»t oews and g>rgla with (Srand Guignol blood and crunddng 
bona. ..easily coe of the goriest berter pictures in tbe current 


cycle.” Ibe eventual destruction is "dan with closeigs of tbe 
blood and brains pouring out of their skulls with acaapan ying sound 
effects... gore is tbe cnly thing that seas to atisfy audiaicee ot 
this type of picture and ttoe is plenty of it btee." 

Gerdeo, in retrospect, finds awsaent in tbe respense to tbe 
fila, since be oota it would easily qualify for a "FG” rating if re- 
issued today. But fiend ww streng stuff, perfa^a tbe stresgest of 
stuff, in its tiw. Ibe attedcs and dath soena were censldered 
horrific and edited dow both for BritlA, and to a lesser degree, 
Anerican release. Deqdte tbe cuts, tbe fils went out with an T' 
rating in Oglani. that would never have happened today. 

It is interesting to note that Gccdcn varied tbe fiend fcoula with 
siliata, beings that sap bene rather than trains, in his decade 
later T«i«nd ^ Tmtct. directed by Terencn fisher. 

lb recap triefly: a faner is killed just outside tbe U.S. 
Air feroe Ci-hmiwh Ciperuental Station at Ifcntoba. Canada. Tbe 
blaw radiation because the base is using at<sdc pcsier to 
boost radar signals to and frea planes spying cn Siberia. As the 
deaths oentinue, tbe natives n d their tbeoty to include tbe sup- 
posed presence of a naddenwl G.I. cn the prowl. 

The beliefs of tbe locals— a variaticn cn the superstitiens villa- 
gers ctf the Itaiversal taey-d^— are treated with equal cental by 
the adlitary and sdantists, who eensider tba tbe result of 
underused Binds. And it is also typical of sd-fi tUss of tbe 
period that the lilitary heroes are tbe doers, tbe people who ut 
save us all frea tbe sell intmticned but bwgling intellec:tuals. 

In Tte HOrld of fantastic hv KicboUs, the author 
notes fiend is tba ultiaate in ati-intellectual filw since "there 
can be few Bovia vhae the villains are carnivorous trains.” 

^^d provida originality in M^ing hero Tbcaacn scaething of a 
diplcaat and aodeiate, ocncemed equally with people and the 
of bis Biasion. His siqieriocs are, in oentrast, pure stereotype, 
steeped in ailitaria acting scaartiat buffocnlsh, seeing reds inder 
beds e v er y where. Vha the atca boosted radar zeroes in cn Siberia, 
cne character declara gleefully: ”Ve can watch those Russians right 
In tbeir bacl^ards." Tbe screenpliy also reflects the cold war era 
in that Tbc^acn is trying to convince evoycoe else in tbe cast that 
tbe Air Force is just trying to protect U.S. and Canada fna Soviet 
attack. 

Leder and Crabtree do, however, derastrate tbe disruptive and 
unwanted iiVKt of the base, eqiedally In a syiholic sstse, when a 
low-flying jet pine internets prayers at tbe funaral service for a 
slain faner. 

And the buffocnlsh nature of Ttwmaen's ngmiors is establlAed 
to tbe etwious aausenent of our hero when they Bistake a larBer's 
jottings of take-offs and landings as evidence of espicnage. Actual- 
ly, tbe nan was eetahlidiug a oamection between tbe crafts' air 
routes and cows h^ng frightened out of giving Bilk. 

Tbe developing mantle relatimdiip b e tw ee n Tbe^sen and Hs. 
Parker chagrins tbe wcoan's beyfrieod and fists fly. Ncne of this is 
particularly inttfesting because w know, even as tbe aocn-to^ie 
lovers are squabbling, that everything will work cut fer tba. But 
tbe pacing pids 19 when tbe 'bental vaivires''. as tbey are called, 
take center-screen. They're the quite literal brain-thilds of tbe 
well-neanisg Profes s or Ualgate (l^nastcn Reeves) who wants to sake 
Ban's life easier by using projected thought to perfen aanual laber. 

Reeves uses electrical energy to stiailate his brain-waves and, 
with an isiexpected boost fim a li ghtning atom, succeeds. Be then 
devises a plan for diverting a pertien d tbe powe r fren tbe base 
radar to further bolstg his own nental powers. (hfcrtiBBtely, be 
creates invisible tbou^t aensters. This variaticn cn the "Id” thann 
Bay have been brought to tbe screen just after lOI's tvwhiddtr. 
PI snot, hut Ms. Long's cenoept predates that file by about 20 years. 

And Reeves, a rencMoed character actor, provided cne of tbe nost 
likable and vulnerable ned scientists of tbe novies. Frail to begin 
with, he is totally powerless and reacrseful ever idiat bas happened. 
Be Mist Met the standard fate preordained to those who *tt*t is 
God's dcasln: death at tbe »■««<« of bis cmi oreatioos. But Crabtree 
and Inder at least allow »>>i« to happoi wder heroic dtraastances. 

Tbe fils's weaker acnents involve a pocrly acted and directed 
variaticn cn tbe Fi- » niMnatt»in filas, with tbe villagers aning thoi- 
selves to bunt down tbe "aad G.I.” But any flaws are ncre than — »<* 
19 for by tbe Boosters, and a seqi,ieige in which tbey fly tbrouph a 



wiodcM, a Basse, at tbeir potential victia is a audience gnUer. 

NidiDUs refers to flml aa the purest exanle of "surrealia in 
dnena" nth '‘the bizarreness of sane aad, Bedieral allegcxy” aid a 
"particularly crazed ezaple" of "the fmtimrinj vitality oC the 
fantastic ciooKt." 

Kne of this was apparatly lost a a youthful Norm J. Vana, 
Mho Has a teaager vba he saw Ia a Uxdcn aovie-house. It Has 
cue of the filas that inspired bin to beccne a aovie-naker. Be and 
Gorda lata at: they friends and Harra evatually directed 
Hcnxr Planet . 

Warra recatly directed Naro Tgi ca ' (aka MnrrW nbv yeg) 
diidi included a trihute to in a sequace in iddcb ycu« pec|>- 
le, cata^t in the '50s by a tine-hendinp ezperlaat gene aMty, atdi 
that file heing projected in a Bovie bouse. 

In a intervieH fer MidHar Warra notes be selected Fiend because 
of its imet a bin, sinilaritia in the cd the tno fila, 
and his friendship nith Garden; but neatly because it is a supericr 
exBvle of a sci-fi fila yongstas nould have indeed bea mtddiQ 
in a cioena at that tine. 

Tte cegoing icaise Fiend receives today flattas, and sonedtat 
neuses. Gorden. '1 have Icng ainne learned that idta I'n at a social 
gathering, ai^ senecne asks the inevitable have you nade anything 
that I night have sea. ' I say Fiend witiwit ^ Face . Peo^e invariab- 
ly ae of the i^iact it had a tha a a teaager cr that it is a 
perscnal favorite or cult novie at their allege cr university." be 
reflects. Diis is because, Gordon beliaes. de^te the profusia of 
anre state of the art splatta aovia today that, as Nxctolls noted, 
the visions of cranling, flying, wrderous brains still have feu 
equals. 

Fiend was filaed to be paired nlth another Gorda filn, The 
Haunted stranoler ( (klp ^ the Strangler in England) . Neither 
escaped the scrutiny of censers. Gcrda recalls that the pre-credit 
sequent, a public banging, had to be cut senenhat overseas because 
"of the party atKophere surrounding the event and the clear 
u^licatia that sene of those vataing were being excited sexually. 
Of course, if I were aaking the filn today, not only could the fila 
be stronger, taut there nould be a lot sore tha u^licatia.” be 
notes. 

Gcrda also believes that there are tno sets of values in 
censorship: ae fa aaja. the other fa saaller filns. Be said the 
insa flowing sequence nas also trirned dan in England yet recalls 
that, as a youth, be Hatched a scene in Wutinv a ^ Bounty 
(ironically, ai*!" a H31 fila) in nbich Qtarles Lau^ta supervises 
the beating of a already dead saila. 

The success of Haunted Strangler and Fiend Withat a Face Has such 
that NGM quickly agreed to another sci-fi ho r r or double-bill, 
preferably a Karloff-Thcapsa ccabinatia. Work nas begun a 
Corridors ^ Blood and First Ha Into Space . 

But delays a Cerridcrs developed and since interest in the 
fledgling vorld space progra vas beating up, it nas decided to 
release First Ha Into iaodiately. rather tha Halting fa a 
suitable replacoaat to be either filaed <x purdiased. First 
appeared a either a aain or supporting fature, damding upa where 
you saw it. Cemders of Blood event imii y suffered perhaps the 
ultlaate indignity, being co-billed with Werewolf jg a Girl's . 
Doradtorv . 

Fiad was, neanwhile, ooking friends throutfeut the world. New 
Yak City Bovie-goers oay renadier seeing the creatures in persa. 
Gorda devised a "touring exhibit" of the Bcnsters at theatres there 
the fila was shown. This pla furtha- bei^taed interest and 
escciteaat at the Rialto Theatre, but HOT considered the prcaatia 
ta oMbaaaae and expensive to catinue. 

By the tine First Wan Into Space was released, in early 1969. 
science fact was fast overtaJang science fictia, even though oan 
would not walk a the Boa fa anotha decade. 

TTnu^ the fila is dated today, in that the story centers around 
X-15 style flints gae awry, the oovie is not even now 
sciatifically invalid na weak a tectealogy. 

Again, the screenplay case to Gorda via his brother Alex. Titled 
Satellite ^ Blood, it was written by Wyott Ordag. whose career 
never evolved despite his ccopetat directia cd the first Roger 
Ccroan produced genre fila. Monsta trea the Ocean Flea . Ordung 
ai«n scripted Phil Tucker's infaanuw Robot Itonsta. 

miauaiT 


Top: k Aot of tbs aaotw fra FIRST NAM DRO sno cBpiiBSizing 
the striking blaA a d white pfaotograiiiy; Bottoo: Directa 
Rotart toy (left) poaes elttt star MarAall 1ba m» cn tta aat. 




Gcrto recalls ^ ^ocd as beisg juBt rtiat tte title 

iivlle>« a KTe-cc-leae strait ahead acBstcr fila. Ibe scritit vas 
rawritun b; Craven, aa -Mn C. Cooper, a »»> be often eaplc^ as 
a screeDNriter aod qstexy Doraliat, and co-producer Oiarles VMter 
Jr., writing aa lance Z. Batgresvae. It tcoad dom on the taorrer and 
aanentrated co scientific accuracy md patbee fer aenster nan 
Edward s . Itot only did Gcrdcn lihe the iapetrant, but be notee that, 
in a recent intervicM Cirdwg g reas ed approval as well. 

Ibe astronaut as (sadlliiig raster tbene bad been created in 1952, 
with the BC'a Quatenaaas Pmeringit . ihidi was later and 

eventually released in Jlnerican as Ite Creeoino ihfcnft- Gzdai does 
not recollect any oaiscious effort to sake an astrenaut-arater in 
the traditim of Cnwrnm TViWifn but believes the spectre of tbe 
success of tbe first fila ms cn tbe sinds of the produrtioD oe*. 

Rctart Day, who had belaed Ibe W”"*-"** grranniwr ms nmed 
diiectcr. Gordon suspects that Day probably would have nade Fiend 
With i Faee too ladder oither ciroastanees. But. it was 

pcBsible to overlap scae of tbe Producers Associates teea, it would 
clearly have been laiwise for Day to divide his tine betw een two filJB 
that were virtually in production at tbe sme tise. 

later directed a series of Tbrzan film for Croyden, then case 
to Anerica where he found a nide with sade-for-telervisien asvies. 
Gcrdcn recalls his three picture association with Oey as both 
"fruitful and pleasurable.” 

To aim First Wan Into Space a nrccerlv edentific feel, Garda) 
obtained de-classified footage of Anericati rodet plane tests. These 
mre integrated with eloee-upa of Bbiards in tbe cockpit and racial 
effects scenes created by Rtg^. This included a seopjence in idiid) 
tbe plane flies through a store of mteorite dust, actually sequins 
blcwm about by a fan. This dust, uture's way of protecting objects 
floating tbrou^ space fns comic rays (and also tbe subject of 
Rldtard Carlson's Riders to ^ Stars) , costs both the ship aid 
Bdwards. 

Gordon is pleased by tbe quality of tbe racial effects and be- 
lieves that, even though conta^xranr audiences are used to acre 
aoptiisticated nsdels today, it still takes a sharp eye to detenim 
where the stock footage leaves off and studio scenes begin. 

Iboutfi. on one hand be wid)es the fila bad been aade in color, Gordon 
notes that the black aod idiite photography helped tbe cause of tbe 
effects tem, because acnodirone aade it easier to aatob tbe various 
footage. It would have been a far trickier and difficult aatter to 
duplicate tbe various bues and quality of color between "real" and 
effects scenes. In retrcepect, Fi^ Han Into Soace is a signilicant 
Astronaut Bill Bdmrds before his transfCTMticn into tbe aenster 
of FIRST KAN uno SFM3. He is d)aracteriaed by a rrog a nce. 



sci-fi fila if for so other reason than it predates and anticipates 
tbe U.S. diuttle p r o g rm aod the use ed space for aedical experlamts 
nearly a quarter century before sudi ocncepts were actually 


The mttod by which Edwards is put into space is a variation cn 
tbe present duttle lauDChing procedure. Tbe ¥-12 nd its suc r e s so ts 
were carried inside tbe "belly” of a ocnventicnal adlitary craft 
whereupon it is released aod fires its on engines, allowing ertat to 
be readied. It all of pseMdo-dociaentary, at a tiae whsi 
other sd-fi filas had a acre cmic book flavor. 

The ¥-12 (sivly increasing of a letter md dropiiing of a few 
ambers free tbe X-IS) is tbe filmakers' variation on tbe Aaerican 
space progrm. Peter Bestdicn, an aKonautical ogineer, built tbe 
production's mdel craft, camlets witb a siwlated booster rocket. 
Tbe aadel was photographed by Rrael. ite utilised blue backing, 
supm-iraeiticn, and traveling aattes. 

The fila also introduced scientifically accurate ocncepts of 
discrientaticc b ecause of lado of o^gen for at least a partial 
eaplanation, other than sbem artogance, for why Edwards refuses to 
follow orders. Finally, the encrustation and huhhi^ng of nitrogen in 
his blood reaoves tbe carbon dioedde aod causes hia to tease a 
■enster. 

Biwards returns to Earth as a aodern vamire, who in his pmic, 
attemts to drink blood frea treA-killed victias to replace his 
evaporating supply. Be also Itahers about, hardly able to speak or 
hreathe, because of the oew "skin" that now covers hia. The aake-up 
on Edwards is \mque and the final scenes, with hia struggling for 
breath while peering through one eye. renders hia appropriately 
syapatbetic. 

The raster was, Gcrdcn recalls, eost frightening for Biwards 
hiaself. Becaus e tbe special effects aakeup was priaitive, ocapared 
to today's standards, imronments in tbe art fora to allcw for 
longer and rae omfortable use had not yet ccae about . Edwards 
could stMd the rastv "oostme" for only brief periods of tiae 
before shortness of breath and weakness set in. Perhaps be knew how 
his diaractcr rowiiy felt. 

As the dis>»af«l increased, tbe tiae that Edwards was willing to 
speni inside the aake-up decreased. Eventually, because tbe scenes 
in which be was not "in costme" had already been filaed. be was 
allowed to return to Aaencan. A stiBt-aan/actor was hired to lunh 
and spieak as required. 

But tbe dialogue, spoken beneath tbe encrustation, was barely 
audible aid a third actor was later breu^t in to speak tbe lines cn 
tbe soundtrack. This may have worked out for tbe best, as tbe re- 
Star Bill Bhnrds (or is it his double?) after his tzansfacBBtiai. 
struggling for breath, now beocam a vmy syrattetic cbaracts'. 
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voiciiv coabled the proper betiwai audibility and p«tbc». as 

the dying astrcnaut explains the sensatioDS be is experieacino 
beneath tbe new skin. 

As nsted, First tei Into Space has its roots in "Ss. Crewritifl 
leihvi anl the siailarities to and differenoes froi tbe Quatenass 
tils are both strcog and aeak points. In CreeniPfl '*'*'*^ «e 
have ocnsiderable a^tfay foe victis Ridtard Herdsoortb. His aetanx- 
into a KXtster (iddcb begins as a fungus ca his hand and grews 
(Btil it Kit dtly « hi* but axh od Hestainster Abbey) is slov 
anH disturbing. 

He dai't altogether have tbe oppartinity to view Eduards in tbe 
saae light. As presented in tt» early going, be is hi^y irre^to- 
sible. disobeyim growd ordears not to taJie tbe duttle higher vfaen 
be be returning bcae. Cradling tbe Y-12, be hitches a ride to 

tte apartgient of girlfriend Marla froa idiere be has to be 
retrieved by his brother, and ■•»««'>«' c^nandet, ThcipscD. In cor- 
trast. Kxdswxth is a ce«lete uoocent and victia vho in no uay 
ccotributed to his dcwnfall. 

Aid. because tbe Eduards setaKarbosis takes place entirely off 
scresi, ue don't y»rrm^ personally involved in his deterioration. 
Director Val Quest Hde coosidearable use of the pathos angle in 
(keening ttitomen and Villien Sariw carried tbe fcraula still further, 
in 1977. with the HAx-thened but otbendse texrihle Incaedible 
Weltinn Man . 

Eduards tlboudi it bas been established that sene scenes featured 
actor iWihiing for Eduards, the nans "Eduards" is used 
thrce^icut tbe article to prevent cmfusicn.] ultiaately realizes ubo 
be is and finds his way back to the space centa uhere be knem 
Genun expatriate scientist Carl Jaffe is uaiting to help hia. Jaf- 
fee induces hia badi to tbe space siaulatcr (in a scene bei#tened ty 
strDdi^ black and white ptotograpiv with the astrensut appearing 
■Mtly as an oversized sbadou on tbe ualls) where, with the help of 
Thcagacn. his life is teaporarily preserved. He can once again, 
literally, breathe easier. 

Ihou^ IhcBSScn is willing to sacrifice hlisolf by wming tbe 
rhaato- ccntr^. Eiwards renders this isaecessary by ^ing of his 
coanic disease, leaving our hero to be ocaforted by Ms. landi. 

The atraii^t fcruaid resolutica is low-key and differs frea other 
filns in tbe SOs creature cycle, in uhidi axe flariicyant neans woe 
found to di^xae of unwanted aenstera. This could also have been 
A-vw here, since the nilitary was cn hand with flaae-throiiers at the 
re^ to turn on Eduards at tbe slightest provocation. But Thex- 
psen's superior. Robert Ayres, ferbids this. The final reel sight 


Actor wn shards opealaieed *iarrmf ert idoie laaring Qa 
prisitive raster suit required in FOtST MAM DTID SOa. 



have been axe adting (alhdt typical) if Ayres bid been over- 
ruled, but it would have nd been in kwErjng with the level of pathos 
that all involved were apperently att^gting to capture. 

Tboutfi the rtaance afe-tilot in Fiend Hithout a Face tended toward 
tbe obvious. Day pre sen ts this obligatccy aspect of First Into 
Snaoe in a axe restrainad way. First, there is no tringle, 
{cobably b e c aus e Btuards has alrea^r mdergooe his traisfanaticn 
befcc:e Thc^son and Me. Land! absw ay intarest in other. 
Beycad this. Day keens the relatioahip just akdguous enough so that 
m never know if tba pair are siivly sbaring a ocara loes er if 
Tbe^sen will replace his trother in Ito. Landi's bed. 

Though the concept of a space uiiwirn being used to lay tin ground 
utrk for ^ace sdsice atidpated tbe '80 b, it is difficult to 
believe Ns. Landi. a Europea actiess-nsdel, in bar role a the space 
center's raaidat scientific gaius. Bar acadenic eredatials never 
sea u obvious u sene of her other attributw and she was certainly 
nxe believable w tbe frae fatale cf Braa's Hfmd ^ 
villas, produced at about tbs s«e tine. 

But acne of the casting is interesting. Note Jaffe's tonm 
sdatist. The character ia otwiously patterned after Or. Hecidier 
an Brra, portrayed dnoatically just rattas later by Curt Jurgens 
ih L iia ^ §ta£. He asswe, iraitistely, that Jaffa was on 
"the other side" during Hcrld Har n, but no radlic — is ever 
nade of this. 

Ikiforttnataly, soeenuntera Cooper ttd Bergre a ves (aka Croydon 
md Vetter) felt it sneeasary to end tbe filn by having Jaffe 
prcnoince that tbe exploration of new worlds alwiors — ^ da—nett cn 
la, nan life, but that there will always be those willii^ to i-ah* the 
risk. Boy, have we heard that one before. 

It is intseeting (and a bdt curious) to note that in tbe Variety 
review of Fiend no nanticn is nade of tbe except to 

note that the filn was "nade in teitain for Hatro" and set In "a U.S. 
Canadian air base nd radar station.'' In Fdruary 1969, the sae 
oitie octee that tbe U.S. setting is "an intaresting tecfnical 
point" ad that "tba cast is generally acc^table in alloying 
Anerican accents." 

looking back over tbe filns fren a dLstance of X yean, Gcedcn 
sees nen^ as having legitinate status as "a ninor cla^c" of tbe 
'608 but First as being acre of t "curio" today. 

Acccading to Garden, Kod bolds 19 ranrkahly well, even with 
changes ad a d van ce s in effects tednedogy; it cn still be viewed 
with a sense of wonder and appreciation. He is, for this reason, 
considering a re-nake, coi^lete with color and state-of-the-art "big 
budget" effects, senetbing oot available to bin for tbe origlnBl. 

In contrast, idiile be still lilae First Man Into Space, and both 
Fiend and First , were hii^y successful financially, be wouldn't 
nmsider raakuig tbe later at all. In a phrase, be tens it '^udi 
too outdated." 

Yet. it should be noted that ttaougb tbe idea cf reaching the 
fringes of space is not relcrvent today, it is still— in thie sophis- 
ticated era— difficult to find fault with tbe "authenticity" of tbe 
concepts drsatized in tbe filn. 

<ne thing Gordon wi^ies be had dene, hesfever, is sake both in 
color. Hhile this would have been unusual lor tbe tise, be believes 
it could and idriild have been done, ccssidering that »=—«»• was 
relying heavily cn coler, as were their najor cevetitien, Robert S. 
Baker and Monty Bersan, with filns such as Bsiry Cass' Blood of. 
Vaacire and Baker's Jack the Rincer . 

But. then again, considering tbe reviews ad re^icnae of tbe 
censors to Fiaid Hitbout a Face, as it was, tbe sl(dit of flying 
trains oozing, ospiloding, ad guriiing in "netrooedor'' ad^t have bea 
a bit aich. 


KEEMICBr HARQUB/QCBE OtEmSES BAa ISStC CQARTMBrT: The followii^ 
bac)c issues are still available for $3.X each: Issue #35, #34, #33, 
#32, and #31. The following issues are virtually out of print. He 
have only a few copdes of each to sell. Therefore, the price is $16 
each. These will eove rapidly! These are available: #X, #19, and 
117. The following issues are totally sold out. Bswever, we are now 
offering pr^essicnally photo-copiad lint reproductions of ttx 
follcMing rare Issues. This nay be tbe oily way current readers will 
ever see these seldcs seen early issues. They are available for $10 
eadi: #29. 122, IX, #18. #16, #15, #14. aoi #13. Send your orders 
to Richard Svdila. 4000 Gloaie Avenue. Baltincre, M) 




At tbs suD baits dcm on Ubdeabcro, North Carolini, p»«>><nq the 
wrcury be^ the 901 into the lOOs, SoJ. befcre 

the coaera at the railny ^ead a< 16 to 18 setose i da;. 

"Udies and Gentlaen,'' directcr Sa KaM jckiiajly shouts, 
'*n»i(dit fcr your pleasure, teuee C^hell, star at Eril 
Q, will perlcn a inaadlhle stmt before your ncy eyes. He will 
table doiffl these stairs with a oaera attached to his jaw. I've 
triad to ocuvince his not to, but he feels be ut!" 

Lauiditer drifts throutfi the interiec caUn set. housed in a vaant 
hi^ school, cntil elactrcBic bells acuid sigHling the crew to cut 
the chatter. Silence norcs like a wave over the set. 

“Ikcticn,’' Kaini says softly. 

The ben), Ash (Bruce C^ibell) , wildly nns the besoent 
stairs, cnly to find the doer locked. Tb sake eatters worse, a 
oallar-dwallijDe deaen awakes to the scent at a fredt aoul. 

RaM shrieks, alnt laut^ung. **11111 wu the ooolest, 

Bruce!" 


Dgid was, fcr the aost part, leosived wanly. Steiheo 
Kino's blurb: aost ferociously crigisal herror fils at the 

year" and ;£b Anoeles Tisee* writer Kevin Ihcnu': "te iaatant 
classic,” bs^ put a ^jtlitfit cb the film. Bowvar. Qe 
has sudi a unique flsvor, it left no ten for iuliffemce. Ibvie 
goers either loved it or hated it. And tie cnes that hated, truly 
hated. "Just bow bad can a Kivie be? Kvil Deni nates stow vm." 
Bcro ned the Gazette . FUn critic Bill Cosfcxd w vre 

destructively witty: "Just because yoir aeitfilar will do bis 1«* 
at parties for free does not neen that be is Laurence Olivia; cr em 
Rich Little. And naJdiio a had wie cn the cheap is not at an 

aehievcMint." Beino > yooger artist, Raiad is obviously still 
flustered by scathino renarks nade about bin «d his aerk. ’’Ibey're 
(bad reviews) fine, ttiatever," he deadpans with abjectico. "I just 
hen the audience newbora enjoy tbaselves dm they watch ny pic- 
tures." 


With his words, the pcoducticn crew once again beocne s a tactic 
ballet trove, each loving with his cr her on distinct purpose, 
preparing for the next diot. 

Ralii, a eedio-slzed sn harboring excessive baby fat aroid his 
cheeks, verts a pair of Dee Cee overalla. Be looks like an artistic 
Gcner Pyle. 

”It (8vil Head Q) is a different picture. I thou^t about Cknng 
it in 16 h and blowing it igi to 3 Sh to give it that 'Docu-Horor' 
look, but I already did that. I den't want to renake the old picture. 
Bril Oead a has aany of the sane story elsents and charactcra as 
the first one," RaiM states, sitting Indian-style cn the cellar's 
sand flocr, quite ccnfortable in his terrifying surroundinge. 1 
den't look at it as better cr werse, just different." 

'’Ibe ultinate wperience in grueling terror." 

-Last oedit cn Evil Deed and Evil Dead S. 

WTTMT WI T 


"YOU don’t appreciate crean inless you’ve drunk a lot of 
nllk, nd you den't even appreciate silk tnlees 
you've drmk acne that's gene sour." 

-Stephen King 

The herrer fill is the staple cf the wie industry. Kre 
3ny other genre of fila, the horror Kvie possesses a life span of 
* *ri les8 longevity. Many filn sakars use to their advantve. 
rranda Ford Coppola broke into the industry by belniiv Roger 
Cocian’s episodic Danatia Sinilarly, Tthe Hooper, Jeta 

Carpenter, Gecege Renero, and Joe Dante have load the low bt^et 
shock-herrer tils as a ticket into the sainstrea filn world. "I 
knew that if I nade a hocrc a picture. I could get tla sciay and ake 
a Borie," Raini s^. "That wa the notivatec." 

It stands to reason that if the herror filn is the easiat type of 
filn to get nade, then it's probably the baitet filn to nake well. 
With the pepularity of video, litUe kuwn tarter fila that hai 
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liaited release or no release at all are ax gettug the diance at 
larger exposure. FUbs sbc« directly cd video and eade available 
only in video shops are aien beocaing ccancoplace. This rise in 
video availability is both good and bad. Without video, Tte Evil 
De^ muld surely not have gained the BCBentm it did. "Video 
aearesess was very ispcrtant to us. " stated Renaissance Picture's 
president Robert Tabert. "It played a sajor part in tbe possibility 
of there being a seocod gvl^ Dead fila." Also cn video there are a 
lot of lesser knoim borror filas. lesser Jmcwn for good reasons. 
"Ve've seen a lot of horror novies," Cagtell sutes. "Itost'ol tbea 
were soooeoo b^. Bcredoi is the ultisate criae a filmaker can 
ecBBit. Ve decided good, bad, or indifferent, our bcmr filas 
wouldn't be boring." 

A key factor in tbe Evil Dead files' lack of boredea is in the 
padog. Editas Edna Ruth Paul ( Evil p and Kaye Davis ( Evil Q) 
keep tbe action propped ti^t and fast, so that there is no tlae to 
dwell cn the utter morbidity happening cn tbe screen. tbliJce aost 
horror filas. tbe Evil Dead filas have enou;^ energy to fuel 
tboselves and th<ei soae. The actioi is so inteese that even 

urnpiarc cbjects ate vibrating with life all their own. l^n, 
books, and tanderaic deer beads constantly shriek hysterically at 
characters cn tbe brink ( Evil ip . 

The cabin, with its seeningly lne:daustible cavernous intanor. 
gushes in Bilti-colored blood like a geyser ( Evil I and EsH Q) . 
Decapitated beads, hands, eydalls. and other assarted links t«£t 
and tease tbe fils's hero ( Evil Q). Nothing is wasted, nothing :ust 
sits there. 

Tta obscure caaera angles fomd throughout tbe Evil Dead filas are 
imrcaeditated with stocy-board cotainty. “Ve try to sake tbe filas 
as interesting as possible. Put the caaera in a place that would 
show what was tbe clearest,” says Raiai. In fact, he does 
this so well that his filas night be a triuvti of style am 
substance. But in bocrcr filas, scae would argue that substance 
doesn't utter as aich. Pila producer Irwin Yabllns once said, '*Ihey 
(alienees) da't want a lot of auibo judn. They want remits— 
effects. Before Jefm Carpmter shot «ai lateen i told bln, I don't 
care why this guy is scaring people. Just sake 'ea jw-” If there 
is any ocre to tbe Evil filas. then it is in tbe bands at Bruce 
Ca^di^'s character. Ash. If Ash doesn't believe in idtat's going cn 
»i f«ina hia, iwiifiw do we. like Don Coscarelli's tbs 
stories in both Evil Dead fUas are mbiguously ludiettws. "Just 
tduit are ancient daaens doing in backwood's Aserica?" naMses of tbe 
filas argue. Ash believes all of it to be true, so it is. This is a 
difficult txk for CMnUit.li to p>ii off, and it's a toast to his 
talmt that he does. Be goes through his steps with a seaingly 
inesdtaustible supply of energy. If he's tired, he never lets us 
know. He's the utrcncae for tbe fren^ aromi hin. His facial 
expressions are priceless, all the way fren tbe tip ^ his guizzical 
eyedroHS to tbe cilJv idiite of his eyes. Ca^tell strongly believes 
his character is the nAstantive balanoe to Raiai's stylistic onera. 
"lb latter id>at happets to iv character in ^ Evil Dead Kjvies— be 


ttuce Cmttll. in typieal pew, irepsns to do batUe aat «dn 
with herren fra EVIL ISD n. Splatter al«stick7??? 


gets kicked, Int— be alwsys gets to keep fighting for what's 
right. You can call it a gcre feast or total e:9loitati(ii. but I 
don't care. Deep down ^ character is a decent guy.” 

With the ccaUnatlcn of critical dialogue and pmi«)iit.g 

action, tbe Evil Dead filas speak a bizarre, iniversal latguwe. 
Like slap-stick ccaedy. T^ I's nasty edge wasn't lost whm 

dialogue was translated into dilfvent languages for foeign aarkets. 
In tbe fill, the action is tased cn what is done as oppoeed to what 
is said. 

"A liberal dose of the absurd, nM the degree at bloodshed, 
is <hat separates one kind of flatter sme froa another." 
-author John NeCaky 

The Evil Dead filas are very aidt alike and very aidi different. 
Both centain aachine gin action. But, n is sli^tly 

■ore stilted in its sense of wooder. If one locks sharply at Evil 
Deed I, bits and pieces of black tucr are noticeable, but barely. 
In Evil 2 tbe screen is "bleeding” with dubious hueor. (kie 
possibility could be tbe influmne of Scott Spiegel. Spiegel, wlx) 
was cnly a tfioul in |vi^ I, now centributes to tbe stay of Ev^ Q.. 
Co-written with Raiai. Spiegel's influence sew to daainate tbe 
goofy screenplay. Spie^ pups tbe fila with za^ Ktioc 
tvinisrent of his earlier efforts, Cleveland <^fh ard Tterro. 
Torro. Ttrro l 

Tbe absolute joy of the Evil Dead scresiplsys is tbe cleverness 
of tbeix (Teatora. Predictable they are not. The evil cones fren 
every angle in every fora. Nothing is bcuid by rules, nothing is too 
outlandish. In perhaps Evil q’s finest nnt, Adi is 
threatmed by a kitchei cluttered with dirty diabes. The avU 




^dzits bm tabrn ocstxol of Mi't hmd and trooeed to aake tdo 
— K AiAm, over his bead. With a fila eo parted full of Ihree 
Stooges type vntertaiflBBnt, the signal beootes clear. Ibe joyful 
iKdM cd S. c»’t pcasibly be taken sericMSly. 

Tbe tawx in Evil 1 is less and sttetantlally subtl«. 
screM and fi«r" Scotty attar he's been attacted by the forest 
.<■»»», tryiiQ like a dttented pti^sical ocaedian to aeaken his. In 
tbe baseaent steps in a piaei* ^ blood, vbere a box cd Band Aids 

aialessly, shile siwltaneously a mvie projector projects a 
scxeeo eith runnii^ frca tbe top of tbe sc reen to tbe bottca. 

f>« P««Hing cn your level of jest, this say be bcrrar cr it ai^t be 
coedy. In tbe eyes of its creators, it's all tbe sane tbing. It 
jiMt hitves on hOH they daliw tbeir puoc t il in e. 

It is to ocvare and ocntrast tbe tKi pictures. It's 

lite appl« nl ocai^; tbsy taste different. It's a tale of tw 
dams. Ibe Evil ^'s i V t m are serious about tbe situation at 
hwnA Seardi nd tetroy, u> fooUno around. Ibe dams in Jge 
tumH have a little twisted fm at Ash's expense. Ibey toy with 
Ad> to tbe my a cat toys with a souse before tbe kill. 

It's a borrilic gae. 

"...low budget filas are often tbe week of auteurs, people 
wbo cst a audi a they like without a coaittee of 
financiers inniring glocadly over tbeir dxulders. didt fila 
Mkers are ofta young, bngry. and anbitlcius, and tbeir 
HI— ay reflect tbe slightly desperate vifpnr nicb a state 
ioAms." 

-author Peter Mobolls 

Afts the dw's wraps at tbe GqI Q interior cabin 

set, tbe crew beads towards tbt sdiool auditorla, lAidi has been 
otatverted into a avis theater. Ibey sit slcucdnd with tbeir feet 
slixg ov« tin chairs in front of tba. Raiad sits in tbe front re« 
hy hiaelf. carefully r^Wng notes. Most appropriately, as soon as 

HUKKsr 



mp: Kasie Wesley is attacted by a po ss e ss e d Ridad Dxaeier 
ficn BVn. mo n. Nate tbe iaroved dsen sakeupr Bottoi: Ibe 
youthful director cd both vm, QSAD ad EVIL naUD n. Sa Radm. 
sets up a «*■•* CO locsticn. Eva both EVn, m> filas 
rrtfMn . tbty slao attte)t to do diffcrat things. 


tbe projector rolls, a severe thunder store cascades dam cn 
Wadeeboco. As H ghtn^nj tAipcracks outside, tbe crew aohers 
ocogratulate eoh other cl their work. After about twenty ninutes of 
tterou^ mtnrtiirnrfiT the li^ts fade up and tbe crew sbuffla out. 
Raiai rises to leave, ad a oenfident grin ones over his face. It's 
obvious that the oeators of Ite Evil Dead filas, in a bizarre way. 
are on way 19. But, since tbeir filas cannot be fit into a 
sitele categcry for easy reference, unfertunately, they will not be 
sea by a nany people as they should. 

Keep biting ysur nails, Saa. 

sgtBU 




Deep in the wilds of GleasoD, Visccosln, a state kncMn priaarlly 
for it's tantally cold, snowy winters, as well as being the ebeese 
capital tbe Itoited States, stands tbe Shootug Randi Studio. Frts 
tulitely studio ccsfilex. sovies soA as Dasccs tudign Tbe 
iifha TnHiUnt Rana the Uomd of shatjcw ube. aoog Others, have 
hefn Uhfaailiar with these fUa titles? You can find the* in 

your local video store: aod they are tbe product of independcDt 
filamker Bill R^sne. You say you've never heard of tbe aan or his 
■ovies? Rdane was respcnsihle for Giant Snida: Invasicp , tdtidi 
grossed a «diappiiY} $13,000,000. and he directed the sain bulJc of that 
ififa»aig grade-Z eovie lovers' classic. Master a Go-Go . Altbou^ 
f«t» people credit Bersdall Gcrdcn lewis with directing it voder the 
paeudayn of SeyKsir Sbeldcn. Lans actually shot scenes of feet 
walhim and hands holding telegnas to ccuplete tbe vavf ini shed 
picture which coaimd productioi idwn Rebene ran out of neney. 
R^ane also worked with Lewis on stae industrial filas and Lewis's 
own iiwkv Pierre and Blood feast . Following a nine year stint at 
Stulio Bendesderf in Europe, R^ane returned to tbe Ihiited States 
settliiv down in Visooosin to produce Invasicn fwa Inner Earth. 
which laimrevBd his career as a successful ind^endent feature 
filaeaker. 

Px these of ycu laboring ’"d«^ the Edsccncepticfi that tbe 
Stuoting Randi Studio is nothing acre than a garage oentaining cne 
3SeB Bovie canera and a few pieces of «Rll-used equiinent, the ooe- 
plex Ifwliidno a sound stage besides boasting a cn^lete fill produc- 
ticn facility. The cnly facilities R^iane's studio isn't e(piipped 
fx is tbe lab wxk and the audio lixing. 

This interview proves to would be and struggling filnakers 
fsifsirtp the readm of Hollywood that yes. with hard wxk, 
deteneinatian aul aiibitixi, hsnrwing a successful feature fUiuker 
is indeed possible. 

JV: Previous to your first feature fill Monster i Go^ (criginally 
titled Terrx |t HaJfilavt , what was your e^erlenoe in f il sp aking ? 

Etc: Liiited. I was scared to beU nkina that sudeer. )bw if ^ 


would believe this, I baihi’t edited, shot, directed, produced, x 
anything c£ that nature before. Duhi't know that did you? (lau^tx) 

JV: No I didn't, hxocding to tbe book, teSSA HeraAell 
Gordcc Lewis, you were a relative aaateur at the tiie. 

BR: Ch I abeolutely was, without questicn. I think I was nineteen 
years old x lijte that. Hewever. 1 had a reascnably erten- 

sive backgroxd in television producticn both prcducug and directing 
at that age. I was involved in tbe productio) of the first 360 
degree picture diot with one caaera, projected with one projectx, 
whidi was a revoluticnary process at that tiK. I den't knew if you 
renaeber Disney Circle-^tea. Circle-RiM was done with sixteen 
c a n ara s and sixtea projectors. Hell, we did the sane thing with 
cne caaera and cne proTectx and achieved tbe sane effect. Cr 1 
should saty a sere spectacular effect. That certainly was an involve- 
sent in K>tix pictures, but I was tbe prenotx, I owned tbe taeri- 
can ri^ts to it and everything. I decided one day I was going to 
lake a feature. I went out and raised tbe Kney and set out to sake 
a feature. 

JV: Hbat was tbe budget fx Itenster 2 Go-Go before you ran out of 
Bxiey to finish it? 

BR: I think we bad a budget of $80,000. He started with $20,000, 
wat to about S2S.OOO x $30,000. and then tbe last $12,000 x 
$15,000 wasn't there, so we had to stop product lx. He 
couldn't bold x to Pete Thc^nx (the sdatist in the fill) and 
Dec Stanferd cane in. Doc Stanford was a aisic writer, nieic produ- 
cer. and screemlsy writer. He did "Fairy Ihles" fx Sinatra, and be 
wrote with JiMy Van Heusen. Tb maJse a Icng stxy sbert, be cane in, 
we rewrote tbe lAule thing, and being dnrt x Kney, be took the 
part cd the seixtist. He wrote hii in as tbs trothx cd Pete 
Thapex. And that's bow we changed the story. He had a lot cd good 
footage, and I lean a led of good footage, ocamdxing tbe 
rimifannes. Vben I did Ixk at the picture ultiiately. this is 




ysan ago that I sar the itele thiiv ssmhled. e good portim of it 
MU not there. I aeffi the clew vga. the eediia Aots, a lot ^ 
actlco stuff that mu dcoe la Chicago but mu oM in the picture. 
It uf) haTuig to be cut any «ay possible, I suppow. 


JV: OsM did Herschell Occdco Leeia od 19 with the fila? 


6tt: Herschell mu a aaverick feature producer at that tiae and had 
just fini^ted Qss aod I’*!* of the other pictures. Be 

in axh later, ccae to think of it. Yu. he cue in a fee years later 
Me had the footage acouDd. I had started cutting it or 
recutting it, and that'a litm he cue in and Me aade a deal. 


JV: Did you kuoM that lenris turned yaur aovie into a satire? 


JV: Here you \vaet about it since your filn mu originally 
intended to he serious? 


HR: lb. I MU not i^eet. I had to cloee ay eyu and turn aMay in 
abus. It am out not at all u Me intended it to be. Upwt is 

probaUy overstating it. 


JV: I ladostand you Morked cn a few of lewis's filas. Vhat mu it 
Hfce to Mcrk Mith Ida? 


Bit: It MU ibu, bang, thank you n'u: fast and furious. He's a 
very unique guy and be mu able to do everything frca producing, 
raising accey, to »*n<"g his oMn photography, dcdng his am souid, 
directing, editing-~yau nue it. Be mu a very clever and talented 
guy. I'a sure if be Mould have chosen to do other typu ^ pdcturu, 
he MoiUd've been very successful. 


JV: Hhat did you do beteesi Mmster a Go-Go and Giant Snider 
Invasicn b e c a use there seeas to be a big gap? 


ER: Ch, there's a big gap (laughter) . I did a lot c< abort 
subjects, ihich at the tiae mu a big thing, including one that 
becaw quite popular, probably u papular u Giant Snider Invasicn 
years later. It mu called Teist Race, a ausical Mhieh mu sold to 
taerican Intematienal Picturu. Ue foUased that with Dance Craze . 
Ihen Me did cne The Lore ^ staiia and another cne called All 
gU BoMn . Ihey were quite vnique because they were all original: a 
lot of wsic, a lot cd dandng, very oolcrful. Ve put the first ones 
together very fut. Twist Race was shot in one ni^t, and of oourse, 
in 3 Sm, color, the whole pdzas. The original wsic and the stccy 
were created two nights previous to that. That particular cne 
becaw quite papular it mu the first twist picture cut. It 
Blared u a co-feature to PotAetlul of Miracles. Frank Capra's pic- 
ture, all over the ccuitry in first-run theaters. Uhirersal nde an 
offer to tw it and get it fcr the Acadny Award. He 
couldn't wet the last play-date. In otho: words, in order to quali' 
fy you have to play a bey theatre in Los Angelu, Chicago, and New 
Ycrk by a certain date, and we couldn't get Into Hew York. It wu 
clow to tte due date. But never the less, it enjoyed a great deal 
of and a lot of Kuey. Now wanwhlle, I wait back to 
Burope. where I'a frcn originally, and I wu in charge of producticn 
for Studio for clow to nine years. He did Hw 1 ^ ^ 
liar; aittv. Qiittv. Bang. Bang: iteiiar with Goldie Hawn; and 

Om for Coliabia Pictures. I wu involved in that for two and 
a years, u the coBCUtive producer and director at three cne 
yiTT episodeB. That wu euppcsed to be the first roadshow picture or 
first aini-series type fila. That picture wu the turning point 
becauw it went cn and on wd an with lots of problws, and that aade 
an retiED to the Statu. I wu so sii± of the business, I wu never 
going to ■»!» another picture again. 

JV: Frcn there did you go cn to nake Giant Snidier Invasico? 

ER: That su the third picture that I did out of tfiscensin. The 
first one wu Invasicn fra Earth . It's getting a lot of 
televisico play all over the acwtiy, and here people keep calling ae 


Sitting on locaticn at Us "Shootino Ranch Studio" unduawth a 
■artel U the "giant spider." Bin R^ne striku a serious pow. 

aad tolling w they saw it. That wu done at the end of 1972. 

JV: Uhat wu Invasicn frcn Imer Earth about? 

ER: That wu a scienca-fictian type psychological thriller made 
ncrtbem ViscDosin. It's a psychological drwa: four people lost 
the wilderness being bamted by scaething that is <mng frcai the 
inner earth, an alien type thing. Then we departed and did an ISC 
special cn snmnabiling called Tte Roar ^ Saowaobilu . Thu cane 

the Cniiior nirtiwo 

JV: Boh were you able to do that kind cd picture for cnly S3S0,0(n? 

ER: Hell, it mu partly because cd the geographic aru. I wean, 
it's cheap to shoot here, and having the ri^t story that wu tailor 
Bade fcr the reaourou we had helped to keep the budget sanageable. 
In the Bsantiae, I bad ccnsiderable uount of years in {raAjctico. in 
all phases of producticn, so I wu able to use a crew. 

JV: So being in Wisconsin, you wouldn't have to use the SAG or any 
mien crews when you sake a fila? 

ER: He did. Giant Stridar invuim wu a SAG picture. It h^ to be 
sisRly because cd the naau involved. 

JV: Hu Giant Spider Invuicn your biggest fUa financially u weU 
u being tbs asst widely released theatrically? 

ER: Absolutely. It wu cne of the fifty top grossiig filss cd that 


-a .a 



year. It «as <ai the diarts as cne <tf the all tlae rental ii>M>ii'.rie. 
Ibe last public quste I beard about it was at the Jctmy Caraoi abow, 
I think, a aeidiere arotaid ’77. 

JV: Since the fila gave you legs as an inkpcndeDt filwaker, did 
Group CDe release any Kce of your miee? 

6K: One eade all the acpev cp the Stdder tdcture. Ve Inded 
up pretty pocr. As a Mtter cd fact, this year, 1987, is the year 
where we're suppoa c d to cash in our ocoreoourse notes, and it was a 
tax Aelta: to boot. The distributar sade am bell of a lot cd 
Ksey. Anyway, the figure that Caraoi quoted was about $13,000,000, 
and fee '7^*76, these were big ntabers. 

JV: Since you didn't end with very such acney, did yw ever go 
into litigation with Group COe? 

BR: Ve cae close to it. He did audits which didn't go aBywbere, 
whidi cost a lot of scoey. After a year cr two years of hassles and 
idtat have you, unless you have the resouraes to keep fitting a 
lawsuit fee long periods od tise. It's senseless. At the tine, I 
wasn't as well versed cn distribution and I think we aide a bad deal. 
He probably should've been ne cautious frea the begisniug. But 
everybo^ sade deals like that in those days. Tou didn't have the 
foreign aarkets to go to: you didn't have the indepmdmoe you have 
today. 

JV: At any tiae during your career did you ever four wall ooe of 
^xir fills? 

BR: Yes we did. As a satter at fact, we did a little hit at tbst 
with Invasicn froa inner He released it initially ourselves, 
then Key Intematicnal pledged it 19 in Denver, and then Anerican 
Naticnal aded up with it. 

JV: This Irings se to aqr next guesticn. As an independent . do you 
find it harder to deal with distributors than if you were ccxnected 
to a sajer studio? 

ER: It Toed to be that way. Things have changed ocnsiderably since 
1979-1980. They have dianged in particular since the fereign sarket 
and fereign video becaae strong. The Star Bars pdetures dunged a 
lot of things. It changed things fer the low budget producer because 
suddenly the Anerican public was lookinc at siUicns of dollars *nrth 
of special-effects, producticn values, and what have you. The aall 
picture that could've been released independently theatrically cr 
even by the producer if he bad the right backing, all of a sudden, 
sonewbere aroowl ‘79, you couldn't do that aiyne. The pictures 
that we did up until 1980-81 suUsily wve no knger plneeable 
theatrically, because theatrically, the doand was different. 

JV: Sioce ttn doiands fx theatrical filas becase different, 
wouldn't your filas wind )g> playing the drive-in circuit? 

BR: Absolutely. But that was alw^ the strength fx these little 
pictures, the drive-in sarket. 

JV; Now that the drive-ins are dying, sainly because of spiraling 
real estate costs and the popularity of the Vdt, what is your opinicn 
of the of the drive-in theatre? 

Ht: Hell, video's dens it. l^t's face it: cable, satellite, tbe 
video sarket. but thank God fx tbe video sarket fx the independent. 
The theatrical sarket is awful tcugh today, e^edally fx the sail 
picture. If VQU sake a picture and it happens to have legs, and ycxi 
think, ^t, this will go theatrically, sure you can do acaethino 
theatrically. But if it just falls sheet of that, thank God you've 
got tbe inteimtunal sarket. Vitbout that, we would be in tough 
shape. And I sean w. all of tbe ind^endents. 

JV: By tbe way, I saw your fils T^ Incident cn TV recently. 
I tbougbt it was a titbit, su^enseful picture. Has that fila fairly 
easy to sake, x did you have any trouble during tbe peoducticn? 


M: No, tbst was a plessure. 1 kind of enjoyed that. It had a bit 
of a challenge oamerted with it, baesuse it's very difficult to 
four psople fx nlnetysinutcB in two roans. It wss a step 
toward the type of thing that I wanted to do aid It did enjoy a 
pretty good theatrical cui. I dm’t know if you know ttds, tut aitA» 
pla^ as a co-fasture to $tfr Wars in tons theatres 
tfaroutftsut tbe oowtry. 

JV: As you continue to sake filas, do the budgets iDxe ls e 
siffiificantly? 

BR: It varies. You've got to r«nt»c, sinoe I've been in Hiscansin, 
I've beat splitting ny tise hrilding v our studio ocapla hen. He 
have probably tbe aost oiigue producticn ccsplsx in tbe oountiy. The 
uae of the studio ooeplex is the Ratdt Studio. 

JV: Because you are an independent filaaker, is raisisg the 

fiwnrial beddng fx your projects difficult? 

BR: That's always the sost difficult thing of tbe whole business. 

Ycu kmr, it's easy to sake a picture, but to get a decent 
distributicn deal that returns aoiey to tbe investors ultisately is 
eoctraely difficult. This is a xiiversal prtbla. This is not iv 
problcs; I think it's evxy indHpendent's probleB. Hboi you begin to 
have distributxs go brote, they have your picture nl they go 
bankngA. Suddenly you den't have a picture. You have prebleas 
paying back ycur investxs, therefore, it's difficult to get eore 
acney fx anotber fils. I have a philoscfhy that if distributers 
would pliqr ball with the producers and do their properly, acme 
B^ov: TWO stills of terrx ftts Mil Rebu's Iscgast greaeiag 
eUs to date, IS GDirr SPm nVASKM. Rabenc am no profit. 
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ot these pcchleas muld've been a Icao ties ago. But ^ 
just can't eicpect that because at the nature at the beast. Of all 
fho pictures I have they all have greased decent or big asnnts 
of Koey. they've all Bade Bcney for the distributers. None of then 
i»wiW cn a and ms buried, that's infcrtunate, because 
■r— cd that dnuld've been passed cn to the investors. 


JV: Did you ever doing vhat Tta Unqblin, vho Bade the 

Jadi saries, did: set up your am distribution cavw? 

BR: Ve did. And as a natter cd fact, it started with Capture cl 
fri afoot. He released it initially ourselves. As a natter of fact, 
ri^t out od here, we ged over five hundred bryi l ringB nationally. He 
started with one tandred prints, but the ongoing cost of advertising 
was too biK(«cw. So finally we nade a deal with another 
distributor; distributicn takes acre capital than production does. 
Aid as of late, since 1980-81, we've been aarketing foreign 
ourselves. He've dene reasonably, if not very well, in that area. 

JV: A lot of regicnal filmakers end up novlng to Los Angeles 
ttiey ehint that's dmre the action is as far as novie-aaking 
is ivn i - w ned. Bave you ever oensidered wing your base od 
operations to Uas Angeles? 

Bit: Nope. Never. Now, that is not to say that I would not sake a 
picture in L.A. But I certainly wouldn't want to get into that rat 
rsx. lhat urtwrfw kind of sttAtan, but theare is too aidt potential 
here to grow with and you en't beat the costs. 

JV: Bqiecially wtn using a <»>•»«*> crew in Us Angeles you cn't 
briiQ in a fill for less than two or three taodred thousand dollars. 


(K: Besides, there's a waste cut th»e. 1 den't want to 
go cn Baking pictures for a couple of hundred thru wand dollars or 
three btadred dollars. But even if you sake a picture for a 
Billion, I sean, it would bave to cost two Biilicn there, and I do^ 
very aueh that you could with that aduncenent of dollars equally 
twihanpa tbs poductioo valuB there. Certainly sene things call for 

MmiBar 


large expenditures. I Bean. Bollywood is Bollywood. But in nost 
cases it's just a total waste. 

JV: As scaeone ite’s seen the Ins and outs independat 
filBakim Bid distributicn, what advice would you give to a 
filjBaker just coning into the business? 

BR: I suppose the first thing is to make sure he's got a good 
solpt, a go^ gut feeling about it. Xhew the narket pl^; you've 
got to know what is selling. Hhat are the ingredients that are 
■aHnq it todsy? IheD either find a screer^ay that has all of those 
Ingredients, or taiia- aake one. You know, nobody takes advice in 
thin business {lau^^tor) . 

JV: Are you planning to Bake any acre filns in the hcrrcr/science- 
fiction genre? 


BR: He are. Cb absolutely, we just finished one. I think it's a 
great horror story with Tiny Tin. It's a picture called Blood Har- 
VMt ad it's a classic horror story. It's a bit unusual because of 
his Character. Be is narvelaus in it, absolutely Barvelcus. It's a 
big looking picture. I'b very pxud of that one. It'll be released 
scaewbere around March. 

JV: Cne of your filas that I'b curious about is ]he Cmg. Ubat's 
that about? 

BR: lhat's the <Be I den't want to talk about, (lau^ter) No. no. 
God, no. There's two pictures 1 don't want to talk about at all. 
Cbe is Menster a Go-Go md the otbar one is Ite Gg|. 

JV: H»ii tba. we'll just skip that one entirely (lau^ter). 

Kt: Thare's nothing I can do about it if sceebody sees it. Listen, 
wha&lya want for S25,000. right? That beats any of Berschell's 
budgets. I want you to know. What si^t be significant, whidi always 
boggles peoples' eiids, men you think in tens of Jhg Gme fee that 
Hrd of cadi, Twwfvui ^ was Bade for S120,000. The 
Devaaville Terror was S165.000. Aloha Incident, that was a high 
bu^t picture, was $220,000. I think the biggest poblaa we've had 
on our pictures, if I aay nentiaa that, is that when you're cn these 
low budgets, you have to get actors frea your local area. That's 
afsthiig that I'll going to try not to repeat too often, because 
you're stuck with a certain quality of talent. I think these are the 
biggest sbortcoBiQgs. Then laybe the other shcrtccBlng, if any, is 
that I'b i»t a blood and guts aan for blood and guts' sake. 
Distributers are always a^wng ae of not putting enough flesh, 
blood, and guts into ly pictures. My filas are a bit uld. So in 
Bleed Harvest , we gave then the full nine yards. 

JV: Let's say if seneone were to give ^ a very large budget, I'a 
taUdi^ wan-iaM of dollars, what Idid of fila muld you sake? 

BR: I have sene pet pojects on the shelf that I muld love to do. 
I bave a love story: I bave a teenage nrtion picture whidi it looks 
like we're going to be doing aii^y next suener. That's a 
ccotavorary story totally raeved fron the hcrror/science-flcticn 
genre. And there are large scale projects mich we bave been 
kiddog aramd. But at the naent we're taking it a st^ at a tine. 
He have a Hn* 19 of two to three pictures for the next year that are 
gedng to be in the $400,000 to $1,000,000 category. 


KAIflB): 1 m interested in »wicai lobby cards/posters. I an 
especially interested in the foUming itens: 22"x28" original 
poster fren SSCING IN THE RAIN; Judy Garland lobbies fron the 
1940 b; Gme Kelly lobby cards fim the 40s and SOs; lobbdes or 
posters (reissues are fine) fren THE VIZARD OF (Z; lobbies fron THE 
PHlUIfLPHIk ?rcfiy. write or Vtate: Susan Svmia. $04 Qnnod Road, 
Baltijure, MD 21206. Ftane: 301-666-1198. 


RARE vnBDnuS: Previews of attractions fren vintage aaeace 
fiction anl turrer novies. old scienoe fiction television dxMs. etc. 
Many cn videotape for the first tine! free catalog. CDSMACABRE 
mm, P.O. Box 10005, Baltincre. Matyland 21285-0005 
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In his early career of guerrilla scare sdilodnanshlp. Williai 
Castle was a hoicitt broker nagged by ratlcnaliat censcienee. He wanted 
his horrcrs to generate the kind of wrd of lasuth that would still be 
talked about after the filns left tom, but resstering his 
apprenticeship in civilized suspoise, he may have been afraid of 
locking like a fool if the filas didn't work dranatically. 
things as "Bsergo" and "Fercepto" were extruaicns of stccylines 
thok^t up to acccBodate Ibtal fitperience. In logic, Castle de- 
feated hinself. He placed intelligence bdund many of the shocks sc 
they could be sensibly analyzed, but so flaaboyant were they that 
■Dst were a face slap to o'edulity. It didn't natter as 

entertainaent and Castle had ensugh work pride to see that the 
nvies in their naked narrative where at least passably scary (al- 
thou^ ai^cne who screaaed in the audience was usually a paid 
ringer) . 

Castle's Major these is best attitudinized by the Htaan Ccnspiracy 
elenent in House on Haunted Hill, where native "ghosts" '«re subliai- 
nally suggested by ni^t-hxping noises and the alduholic iaaginings 
of outwardly i^ieachable vatscn Pritchard. After his success at 
Allied Artists. Castle returned to his old bcae Coliabia, where he 
finally built up the ecnfidence to create a true fantasy nenace with 
The Ihe linitaticos of its oonster...or acnsters (sin:e 

every spine incubates a latent tingla-) wre turned to advantage by 
yet another Drive Scoecne Crazy developaent. By now, Castle was 
freebasing cn fines of GasliAt -.-his generic When In Doubt rescrt. 

Another way Castle was getting in a rut was in his tumel visicn 
noir. seeing the world tbrou^ the blackest dark glasses. House « 
Haunted expected us to feel the worst about ghosts, but there 
are nice ghosts as well as aalefic cnes and in 1960 Castle took off 
the kid gloves of sensible denouenent again, {hencnencn-^wise, with ^ 
AosM. Ihis tine Castle speared to be expanding the pr«aise of 
filas that initated his: the picture in question S^SSSfl 
where the tnte occult nade itself Imcm but hung back while a ocnspl- 
rator set i4> his cm shock shop. 

n Qwets was Castle's first att^>t at a faaily ^lodcer. The 
Cleavers, the Andersen clan ot Father Knows Best , and Ozzie and Har- 


riet and their tribe were the reigning video failles of that tiae; 
and fanilies are the aoat identifiable groups of people in household 
^Kst fiction, be they the real-life Uitzes, the Freelings, cr the 
Zerbas. Husband Cy, wile Hilda, teenaged daughter Hedea, and ten-year 
old son Buck wKe the Zorbas, cast in the situatico of beiiq related 
to a researcher into the occult wtasse iKuse opened up to tboa a idiole 
new world understood only by Buck. Zerba is a nane we associate 
with the litfty Anthcny Quinn characto- cr Ben Casey's wizened sentor. 
Why, you may wender. does it belcng to an ethnically centrary idiite- 
bread fanily whose dau^tor is christened with the selancholy label 
of the tragic (hreek heroiite? 

Ihe sumae of the Zerbas was oensistent with the first me at 
Cy's wcle Plato. Ihe nans Plato was alsost a divine calling fer his 
career syndtad with an aspect of the interests of the real Plato. 
Ancient history's Plato founded the tbecry of Platcnia—belief in an 
"other wcrld." The center of a ccncept, he felt, justifies its cm 
egdstence by resisting outside interpretation, with the eye seeing 
less than the nioj. Finly convinced of iMsrtality and spiritual 
rebirth, Plato thought our knowledge is not ocnsciously digested 
wisdea but faint gleas of recoUectlcn frea old incamatiens of sin 
total awareness. The precepts ctf what cane to be called Platcnis* 
wre Dialectics. Riysics, and Ethics. TVo of these— ccanunicaticn 
and energy— jibe with the natfaenatics c< Plato Zerba's field, Para- 
psyctelogy. 

Vith this picture, Castle redirected his penchant fer the visual 
to a giaick process that stayed within the screen, requiring an 
unecoplicated ccB^laMntaiy device to enhance it. Plato Zoeba's 
preoccivaticn with seeing ghosts resulted in his developaent ot 
special infrared likw ghost glasses resenbling souped-up 3-D specs, 
cnly heavier and letallic. Castle had deployed ocnventicnal >D in 
his 1953 Colirtua feature Ftart ^ one of so nany filas with nothixej 
bdund its special clnenatogr^by but pcogra aaterial. U 
Ghosts was a file where one of the various off-^xx>ts of Three- 
Dinensicfi presided direct linkage between the aol the dura- 
cters. Uhen it was tine fer then to nlcpt their visual aid, it was 
our cue to follow with a ^ectacular versicn. 




1 ^: Nd Ici^er hoTiog a bead to loM, 9iadnd(. tbe liartwr. 
u able to the lien as it rencdTely vnea at the feraei 

d its nster's demured noodle; BcAtta: The ^Ksts of 
Its. i^iin and her Icnw ptoeing lust «i5ts ewn after death! 


Ulusion-ff' called for the distrihuticn of "Chest Viewers" Bade 
of paper with red and blue plastic ey^ieces. Unlike ordinary 3-D 
spectaclM, they were needed only inteisittently. ttitheut the glas- 
ses, the tfnst laaging was enly sarginally detectable. Ibis to 
protect televlsicn sales iA»re the fUn would be seen years after the 
initial fanfare. Ifae red lenses revealed the $^>oets. Blue ransved 
tha. BiBan nature, of course, saw e v eryone seeing red. Before any 
^KSt iqiipeared, the screen was bathed in a pale glcm, signifying 
mtidpatieo nb* the criasen Fear Flasher— one half of the fri^t 
alaru In the 1966 ^ H caiors — or the scarlet tint in Ite 

^""IUusicn-0" afforded scsething Thergo" and "Percepto" didn’t— 
free^ of choice. It wasn't a deliberately rude effect that threw 
electricity into your ass like a joytuzzing <diocpee cushica or 
dazzled above your he»i an inflatable liadnous skeleton that incited 
slijwshot practice. Qily certain theaters were equipped fee these 
things. "OKSt-Vlewers" were si«ler and sere ccafortable. However, 
the effects coerdinaters Bist ham been color blind. Blue was the 
ceiecc hue— yet that was the color tinted over the ghosts! 

Like House Haunted mil and ^ Tinaler. U Ghosts has a sur- 
real tine-displaced opening, as tbeu^ the contents of a bag of 
tricks are (gTiinnj cut willy-nilly. Again the ianediate introducto- 
ry effects are darkness and near-parody poltergeist acoustics. The 
mhiaii of infinite black is stained by violsit oozing spatters of 
white paint . k spectral visage is vaguely tattooed into the esost 
voltmnous globule. Ihe darkness returns to purity as twelve of the 
0nsts locn forward and Mil past to a resounding s^ies of gongs, 
ybey are, in naerical order, I. Saealng Ucaan. 2. Clutdiing 
Hands. 3. Floating Head. 4. Flasdng Skeleton. 5. Bulio. 6. Bis wife. 
7. Her Lover. 8. fincuticner and Head. 9. Hanging Haan. 10. Lien. 
11. Ta^r. 12. tr. Zorba, the haiAter honcho, inlieated by a 
sbuddery question oark, Thirteen is an unfilled vacancy— the still 
living ectoplasB elect. 

Cyrus Zorba, a curator at the los Angeles County MiseiH, lectures 
on vert^srate prdustoric life while furniture t^o nan a^ty his 
bouse. Ch his birthday night. Buck wishes for a new hose as eerie 
wild the rustled curtains of an open window. Scmecne knocks 
and a creepy oessenger trings Cy oi urgent telegrae, then disappears 
as the oi^t swallows hia. The telegras is frea attorney Benjanin 
Rush. Opening it gives Buck bad vibes. "Why run away before finding 
out what’s dasing you?" asks Cy. "Well, I read about a oan who 
wanted to find it.’’ answers Buck, "but it ate hia." 

Rush IimwIIpH the affairs of Dr. Zorba, who had been living 
secretly In seclusion before his recent death. As he left no sney, 
his truse is the bulk of the estate. However, Cy is bequeathed a 
strangely wrapped package. Zorba collected (dw»ts. "Ycu'U iidierit 
thsD too". Ben tells Cy and HUda, who scoff. "They go with the 
hCKBe," he iiBUts. Hilda gets an feeling frc&i the package as 
the wind blows again. It contains the ghost glasses. When a luzzing 
fly lands upon then, it is electrocuted. 

The Zorbas eove into the house, inheriting also Zrarba's weird 
housekeeper, Qaine Zacharides, when Buck considers a witdi. Ben 
nnmpg cmT. jouing Medea near a portrait of the cnce-distinguished 
locddng Zorba, tdwa Ben is convinced was Birdered by the ghosts for 
the hrrihly autilated condition of his bo^. Buck finds a ouija 
board, activating the fireplace nantle device that reveals a hidden 
coipartnent with the plandiette and a white book written in old 
Latin. The board ccnfiias the ghosts. Kedea asks if they will do 
any hazs. Buck asks the planchette without toudiing it if anyone 
will die. Zorba’s portrait falls to the floor. The planchette 
leviuta, points at Medea, and drops into her lap. "Don't ask it 
when", she shudders, "I don’t want to knex.’’ 

A codicil in the will says the state will take the house if it is 
not used. In Cy and Hilda's bedroca, flowers in a bowl asphyxiate. 
Ifoanim sounds lure Cy to a tor. Behind it is a panel that opeis to 
Zorba's lab by itself. A voice whispers ’’thir-teen...thir-teen...’’ 
when Cy puts on the gboat glasses. The nioter ^ipears on the front 
cover of the book and is burned in. Against an expansive bare wall, 
several ghosts appear. Bursting into flaes, they serge into a 
thantaan^crical kaleidoscopic fan of whirling energy that attacks 
Cy, then recedes and disappears. Thirteen is no longer cn the book 
cover. A searing sensation grips Cy as it is burned onto his hand. 

Cy turns the book emr to his boss Van Allen, who knows Latin. He 
has learned fioB a university publication that Zorba wanted to photor 
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L3 CB38TS, tillia Ciatle's tint failr sttocter. Pictured are 
die Zcctee: htitfirt Cj. wiie Bilda, dautfiter Nedee, & ecu Bud. 

graii) tenets, ovturug tfaca in sud places as an Irish castle and 
the cataccdB beneath Rene. If visible, he thought, they could be 
controlled to aem extent. Ibe tinlltb (^loet, Zcrbi. {raises 
to be avnged. bene, Cy sees Hilda's IdtciMn being 
violently disnipeed by the tficets of adlio, n Italian (tef, his 
vife and her lover. bilio's cleaver aleoet hits Cy. Buck 
nzidialantly ej^lains sho they are. A ■edim, Qaine bad assisted 
Zoeba in his experisents until he turned against her. Itsord the 
last, he ocnvvted all his assets into cash and hid then. Elaine and 
Ben ^ent weeks trying to find the aasy. 

d»MS Cy Zorba's rocn and the canopied fcur^-pcster bed 
where be wsteriously uffocated. ttien Cy renains, the lights of a 
cK^eabra din. CDe candle floats fra its holder to the base of the 
bad, revealliv a device before returning to its plaee. Ibe device 
lowen the canopy. It rises but goes down again as Cy leaves. Uter 
that evenii^, a horrible intruder skulks throu^ the bouse. Awakened 
by the wind banging against a shutter, Medea goes to close it and 
recoUs fra the qipariticn. At the door, ^ is blocked by Elaine, 
who inspects an ^ty rocM. 

As usual, Buck the stairs by sliding dam the bannister 
railing. Bdiind his bade, sew ecney flutters ento the rug. Putting 
on the ghost glasses, Budi enters the basewnt, finding a tnek with 
the effecta of a lion tawr, Shadrack Ibe Creat. Be raises the 
rusty, octiw^ibed door at the lioi's cage. It issues roars, than the 
ghostly lion aeoaces Buck intil headless «diip-cracking Shadrack ap- 
pears, subduing the beast. Ben enters unannoiSKed, and when Buck 
shorn bin the ecoey, he asks Buck to teep the neney their "secret". 

At the Msew. Ben Cy be can get the state to pay hia, 
saying be never actually took possessicn of the bouse. Buck calls Cy 
to aentien the "secret” without actually divulging it. Ibis worries 
Ben. Van Allen has read the bock, Zerba's diary. Ibe last entry 
tells of the Koey. Cy decides to postpeoe the fadly'e we until 
be cm arrange a seance to contact Zorba's secret. 

Bcclutod fra the seance becaum at the late hour, Buck is waiting 
for Ben to cow emr. Wien Cy, Hilde, Medea and EUine join hands at 
the parlor table, invokes Zorba. Ibe tfnst glasses perait Cy 


to see hia eastge fra the portrait. Buck discovers all the amy, 
hidden rater the stairs, end shows Ben, who says they should retain 
’’secret" ratil traorrow as a sutprise. He encourages Brak to 
turn in liwdiately. Possessed by Zeite, Qr intones ’*Ihirteen... 
teeth tcni;dit...ciw of you." Zorba disevpears. Cy asks EUine to 
return hia, but there is interference. Ibe ^cets are restless and 
mgry. 

After Buck has gme to sleep, Ben meaks into his rooa and carries 
hia to Zo^'s bed. Hist blows in through a ventilation screen, 
nr»>gMHng into the shape of Zorba. Buck wakes up in tiae to escape 
the canopy, but Zosba boilds terrified Boi as it 

crushes hia. 

All the aeney is corated. Ben aurdered Zorba and tried to scare 
the faaily away. Waitw» assures Medea that the ^lOBts are gone, 
"you really are a witdi. aren't Buck asks Elaine. "Ask se no 
guestlcns," she retorts testily, "end I'll tell you no lies." "And 
the ghosts?" wooders Buck. "Ifaey'll be back," foresees Elaine, 
"tb^'U be back." "Real soon 1 hope," beans Buck. Ibe gbest glas- 
ses rise fra their bese and eotplode into fine powder, vith her 
incriainating trooa, Elaine sweeps it up. As we take leave otf the 
Zotba aamicn, the {^ts sake a {recessionary goodbye appearance, 
fleetingly. the specter ^ Ben itusb aipears in his ccntccted death 

Robb Elite’s fourth for Villim Castle, the script of ^ atests 
was a better crganired draft than the hip-sbooting grue revue that 
was his somarlo for ftiuse gi Ito nici) in that filn 

was like acaecoe in a white sheet jiagdng out fra behind a bush or 
tree just to yell "Boo!" Even though the poison-apple trick or 
treating ot Annabelle Icren and her low. Ikr. Bavid ITent. was 
designed at scaring cue person, Ifcra Naming, into 'Idlling'' Frederic 
Loren; these effects were often too randcaly drcrastaoced. and the 
ceiling blood, with a thug for igeettug Ruth Bridgets, was an 
ranecessary sidetrack. Ibe ghosts of Vatscxi PritdiBrd's hallucina- 
tions were like aoquired souls that the house itself maneuvered to 
collect, and if that was the case, they were an aggregation of 
^drits with cne intent— not the self-absorbed phantcas upon the 
Zorba prenises. 

In U Ghosts. Kst evoything was a aaster plan c€ {cedestinatioi, 
helped not slif^tly by Zorba. It started with the title. Ibe stig- 
■atic nunher of bad luck thirteen is ai«n the nraber of wt witdi 
covens, althou^ the one "live" witch, Elaine, is benevolent despite 
her off-putting dtilliness. Zorba nay have had a prewniticn of 
death, not knowing bow to {revait it. Tb protect his mooey, he 
relocated it within the walls of his sovereign dsain. fkwx involun- 
tarily renoved fra livingkiDd. Zorba could gain as a ^lirit not only 
equality with the ghosts but msntal superiority over thai. Once the 
killer paid, he would be the "unlucky" Ibirteenth Ghost. ..his 
daoning number bringing then to a drmatically appropriate average- 
Because Zorba left family, they were the only people other than 
loyal retainer Elaine who could expedite tactics that required the 
After a seanoe, the ghost views wem by Cy (Donald Hoods) allows 
hia to see the ghost ot Zorba ea tr g e fra his p o rt ra it . 
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ibon: te uDoceot Nsdea, ankeoed bf tb« nod, rlsM to cIom 
the daittor. die is bcnilied ty st otber-eorldly aivviticn; 
iban Qr'e «xk place: ocatrastuo dinoutn. extinct 

mata r s of reality, with tfnsts, faUed uxten o< ahxtracticB; 
Below Ri^; llie cleen-eut Ben (Mntin ttilner) beoee 

with expert Cy. NUner, as it turns out, is the greedy Birdeccc. 

Utring. Since Zorba's intelligence reacted outside his dcaicile. it 
base »-^<<*«»< its aallest ccnduit, Buck, making their dtared 
inttfwt appear hereditary. Zc^ say have ctereographed the fan- 
ly's to fiol new lodging certain that necessity mild taring then 
to his place. Iheir inTOlvewnt starts «te& Buck's wish fcr a new 
hcK is timed to the telegim. the glasses, treated at first 
like the ccntents of Pantoa's Bcr, attend the inheritance because 
they are a tool that could allow the Zorbas to meet the ghoets aten 
the ghcsts wanted to appear. Oice installed, the fwily is discrimi- 
nately jerked arounl so Zorba can enlighten then to the oime 
ccBiu.ttad against him. 

Elaine, of course, is the spirit guide. At cne time psydiics and 
other paraiKxmals had been labeled witches. Dalne aovee in the 
shmkMs of two wcrlds that blend in juncture in this house. She bad 
been eemfcrted by Zcrba's cwerseerdup of the ghosts. Vhen that 
iMunity dissipated, the ghosts accepted her for her tie to Zorba. 
□aine is clairvoynt 32^ witdiy and Buck has her pegged cut of 
ccnjecture that is as such sentiment as intuition. Budt is useful to 
the unraveling of certain clues. Ite ouija board diooses him to be 
its discoverer, an) the moving planctette respoids to his word. As 
adults, Cy and Elaine are si^jected to the heavier, acre physically 
and aentally taxing sysptcas of activity. Cy is first to be 
informed of the of thirteen and is the aost frequent wearer 

of the d>ost glasses. 

Only the ghosts who get to Cy b^ve as d^aities of Zorba. The 
rest are into their own particular bags. ..oblivious, it wuld seem, 
to their transplantation to California. Unsolved txoblans. Zcrba 
thought, are why Ihrth binds so many spirits. An ovenieed catcb-all 
presuipticn, but regardless of how we face death, aost of us wculd 
like to shuffle off this aortal coil with tidy bocdcs. Life, accor- 
ding to spiritualiab. leaves its own stasp on Bdstence After through 
certain perpetuated life drives often the definition of ourselves— 
and the retentico of our corporeal ccnditicn at the time of daise. 
If we leave a glancrous stiff, fine, if not an unpresentable cne will 
shrink our appearance onions taless the qipearance is put to a 
practical Qplicaticn. 

Zcrba bad been canopy-messed into loDking like the Phanta of the 
Cpera mlei Teen^ Frankenstein makeig). Sis aalforaaticn is overly 
melodramatic, but it does suggest that he died through aurder eost 
foul. Sbmirack had gasbled his life on how often be could look dcm 
the threat of the lien and hear only the roaring of applause after- 
wards. Fcr m locger having a head to lose, Shadrack is able to 
"stimp" the lien as it reflexively gnaws at the former space of its 
Mster's devoured noodle. Sb^rack and friend definitely adhere to 
the greasepaint saw that the show aust go cn. Ihe lien keeps his 
defiance, but as Sh^mck is also dead, he is out of the danger that 
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retired him en Earth, bdlio is a parody of the stereotyped I^nssi- 
ble Chef— often a sbort-fueed foreigner. A collection of odds and 
ends, he is an apren, a dtef's bat, sleeved arse, a cleaver, and a 
curly idiite ■mtarte that matetes the color of his other particulars. 
Zcrba. Shadrack and Srilio are the "personality” spooks, personifying 
revenge, b rav ery ecd petulance. 

fhe sin of Krs. teilio and her lover, the Floating Head, the 
Hanging Wcaan, and the Skeleton are like hcaages to Hsuee Haunted 
Hill— eep eHally the noo a e-suspgided foale, idio recalls Amabelle 
in In' {diost guise appearance, while the skeleton could either be her 
or IT. lymt after the acid bath. Ite flaes? Maybe the firee of 
hell. 

Buck and Elaine are both Icnely and beooK guardedly familiar with 
eadi other. Ben treats Buck as a buddy, but we know what his reasons 
are. Buck's iapertinenoe only iiplies the veiled truth about Elaine, 
md tbou(di her centigrade reading goes up slightly, :d)e can always 
reassert her bark. Bude is so wishfully predisposed to believing in 
dHsts they mist appreciate his fcr it. Bow else did he get the poop 
cn cranlor Biilio throud> an tmnmticnad grapevine? Nakiig Buck 
overly precocious wculd have detracted from his imo cence as a ghost 
groupie. Uhan Medea says she bad seen an apparition. Buck naively 
asks, "Apparitions? He got those too?" And the leanings of the ouija 
game and seanoe have to be explained to him. 

Zertm hoerded his amtey not only to trap Bsi hut to leave his kin 
an additienal legacy. Ibe doUv hills that Buck discovers are like 
paper good tooth fairy gifts, part of the msnaring dteese. Ihe 
knowled^ that Buck shares with his beoemu Ben's greatest liability, 
and fcr the w^ Ben plans to dispose of his. Buck is rendered bait 
for the final and just use cd Ben's murder device. Cnee Zcrba has 
fully resolved bjs problms, the ghosts can freely return to their 
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MBdM, after bar coDfrootatiat with the evviticn, onfrcDts 
(Margaret BMUtai) , idio Mneta ber cntmce. 
cteesslcos. deatioying the glasses so u rain can da^ien their parade 
ever. 

After 13 aceta has played itself out, cne tends to apply the 
skepticieb that saw through the weafcneaaes of House £ 
Haunted £11. Host of the inocnsisteocies here center cn Ben. He 
can buy the way be killed Zorba eiicept fer where be could steal the 
tiae to rig the canepy ina3w,irh as beds are our aoet-used pieces of 
furniture. Ihe plandette stunt had to be a Zorbe mifestaticn, yet 
It targeted Hedea, the only person Ben hiaaelf scared. A waning 
frea Zeebe? Since Ben witnessed the occurrence, be should have 
realized there were forces not in his diarade, and despite the aoney 
involved, gene back to diasing aabulances. But avarice bas Bade sen 
imII their to the deivil. Zoste was a very fcraal dresser, yet 
tl« Ben bogey, styled to reseable bin postbuBously, wears dusty Krk 
shoee and tern jeans with sticiv cchwebbing between the trouser legs. 
SiiKe this spook obviates ^ust-viemng, it aust be a fraud. Ihdea- 
vering to kill Buck while be is in lullabyland, Ben feegoes the rest 
of his di^ giiiac but wears the tfiost pants. 

Ite Ubicn Card tfiosts were a ocabinatico of special ^ops, sade-up 
actors, and a very reel lien. Shadrack was a professicnal aniwal 
trainer dressed in a false-shouldered tnifera that kept the 
of idiat real bodies are suppoeed to look like. Other 
hfiidl nnti living (cr unliving) sen on fila often resoble tegrbeavy 
«g)per tccsoe puaped full of steroids because less effect Is takm to 
■wvai the actual people within. Hhether whole-bodied or se^aited. 
the ghosts registered in hi(pi-acntrast white with the cfferlay of blue 
tinting for acre distinct swerivositlcn. Uhwe there was nothing 
around the white porticos cr where detail etchings had been Bade, the 
bKkgrounds would Acw through. 

ajuse a Hfi££sd bad used space and uncluttered darkness to 
oeate fer^oding interiors, as did parts of ^ Qweta . Space at 
least was quite abundant in the auseua, whidi did are than establish 
Cy's sli^tly job. Ibe hcasigous aastedoo and tcmdactyl 

skaletens are the leaving of flesh and blood "sensters" who lacked 
peraanoice but left enou^ of tbaselves to record tbeir species for 
posterity. Bctinct creatures of fact are one scale of relativity 
between beings of nythic propertien: cne type, dinosaurs, a histori- 
cal reality: the other, ghosts, fabled abetracticn. Every working 



Tar-year-old sen Bud( (Charles H ab e r t) . aX afraid of ghosts, 

omtacts the spirit world via his ouija board, 
day Cy lives with the rmants of things that were no acre mnatural 
than whales cr sharks cr squids but wculd frighten us if we net thao 
as they bad originally been. 

Cenfiseatien of the furniture in the Zerba's first t^ae 
established their financial aibarrassaent and also set the stage for 
the beginning of a strange adventure as their barren living room to^ 
on the appearance of an isolated shelter warned only by love of 
its fasdlial inhabitants cn a happy occasion for cne of then. The 
nest livable parts of the Zeeba aaosicn were cozier and nore plush 
than the Hawted Hill house. Inspired aaybe by its stark wine 
cellar, the scariest places are also lightly dressed sets. The wall 
where the lab (^wsts aaterialized was a long flat expanse that seened 
designed for a tableau. Other than the bed and the candlea)»:a, 
ZcaiM's boudoir is fit for a deathwatdi cell. Its otdy saall 
aperture, the vent, is placed to resodjle those winfaws in state 
guest acccBBodaticns that face the gallows. 

Castle's last two filas bad a bcK-office naoe in Vincent Price. 
Margaret Hasdltcn was an institution for proving that no one else in 
the world oould have played the Wicked Witcdi in The u^Mr(^ of ^ and 
be good enoui^ to inspire tangent roles that would seek her out. Sie 
wasn't, howev^, acnecne wbo could carry an entire movie alone and 
was billed sixth. Charles Herbert was the cnly persona child actor 
of fifties hocTor, usually the youngster in a family with its father 
turned into a aenster. Cne fila, TheFl^ saw aspects of itself 
recreated in U Chosts. namely the destruetkn of a fly and the 
flesh-flattening bed canoiv. Herbert had a spri^tly inquisitiveness 
that developed into an appealing personality cnly when he neared his 
teens, then his career stopped. 

Dmald Hoods was credible as the objective Cy because a scooth- 
rurdng inner equilibria was at the heart of nost of his 
eharacterizatiens. He was like Hu(di Marlowe with suggestions of a 
acre vital actor mder all the chronic reassurance. The bushy-tailed 
youthfulness of Martin MUnar was beneficial to how well Ben hid the 
■cral sleaze under his earnest, ocncented exterior. Rosemary De 
Cap was reascnably selected to be the mother figure, althcxjgh Hilda 
was not a irmn of Bich fortitule and sanething of a wet blanket. 

Jo NocTOw was there to provide the jeopardy reactions of a pretty 
young wcaan and did well enough as Medea. Van Allen was the always 
sleekly d^enair John Van tkeelen, whose rolling cultivated vowels 
dignify anything be says. 

Villimi Castle often turned to the Fanous Hansters trade to 
seaport his Boviee, although be never allowed his own children to aee 
them when they were young. During the premiere ^ U Qioats. nj set 
ip a fan club for him. recruiting prospective aatbers frea its 
readers. The cowtry was going to elect a new president in 1960. 
Castle 'Yki for offioe" via c^t-coBtiaed plauurd-carriers whs 
mdfirved hia as they traveled by float to idtse he was adteduled to 
^ipear. The aock caspaign promised to aake the Thirteen (blasts his 
Cabinet. Maybe Castle rtiould have woo the electicn. Vitb thia kind 
of adninistraticn. we light have avoided the Bay of Plga. Ekdlio 
would have aost oertainly kept any sexual iigroprieties out of the, 
er, Fright House. 
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FORGOTTEN 
FACES OF 
FANTASTIC FILMS 


by Jim Coughlin 


CESAKE GMVBA [1858 - 19 ?] 

Cesare (Savina was an excreasive Italian actcr, lAoae akilUul 
psrtrayala d toth villaimis and ay^tbetic parts trtanced many 
popular allant film. His excursicns into the reals of fantasy 
included ^ Hund^badt ^ Wrtre Tbe Wiantcs ^ tte teca. and 
Tbe Ito Uto 

Bom in Naples, Italy, in 1858, Czarina's career tock aany turns 
before le^ing hia to tbe taerican cinw. Qwnna, earried to an 
opera singer, was a ecnducter at U Scala in Milan for seweral years. 
He was considoed an expert player of Venetian goitloKn in Goldcoi 
oaedies. according to IboBas Quinn Curtiss' fine biogr^bV- Vcn 
Strcbeia . Fcr a while, (Savina served as personal secretary to 
Ebrioo Caruso, as well. 

(Savina sade scae filas in Italy, including Moot e Je Uora 
11914). Be headed his cm theatrical o^any whidi played the 
leading cities of Bsope. Central and South taerica. Hhen the troupe 
disbanded during Horld War I, (Savina journeyed to the United States 
and eventually accepted offers to appear in eoticn pictures. The 
Mysterious Client (1918) , starring Irene Castle, was ooe of his first 
Aaerican fils vpearances. 

Gravina is ^xbably best reaa^ered fcr his perfernances in tbe 
film of Met VCD Stretein. In Foolish Wives (1922) , be was Caesare 
Ventucci, tbe aveming counterfeiter, who lacer mtuimw ly airders vco 
Strebeifi and dreps his body in a sewer. His substantial role of 
Zerlcw, the old lutJoian who obsessively dream of riches, coveised 
tbe najer subplot of Creed (1925). Virtually all his scenes, 
however, felt tbe censor's axe «da) tbe filn was taken out of vco 
Streheu's hands and reduced fnaa 42 to 10 reels. Extant stills and 
tbe criginal script of (^eed attest to tbe intended ivcrtaoce of 
(bavina's pcrtrayal. Gravina h«i benevolent roles of a siailw 
nature in tw other ven Strctieia film as the puppeteer father of 


Huy Ihilbin in MeiTV-Go-Ro>nd (1923) and tbe father cd Fay Vtay in 
The iietMiM Harch (1928). 

Cesare Gravina also wco for his syi^ntbetic work oppesite 

mjor child star Jaidde Coogan. Gravina was the kindly sidewalk 
■usiciaD who befriends Coogan in n»>M« (1923) and Luigi tbe down in 
Circus Days (1923) . Other prise mtion pictures roles cme in Madme 
I (1920) . starring Pauline Frederick; Beadi s£ Drams (1921) , as 
Profe s sor ^nard; Tte issil Bird (1924) , as Qiarlot; Butterfly 
(1924) . as Ven Kandescheid; Centraband (1925) , as Pee Hee Bmgs; The 
Manic Garden (1927) , as the Maestro; and as Gigl in Tte iMv<n> Henan 
(1928) . starriog Greta Gailo. 

Imav SUV tbiversal film in idiich (bvrina appeared were two 
Un Qiaari, Sr. classics. The Bmdiback of Notre ^ae (1923) and The 
Wiantf ^ ^ Cioera (1925) . The latter featured ftavina as tbe 
retiring sanager of tbe opera house, beneath which Mk tbe Ihantcn 
resides. The sanager can barely bide his dalitfit as the deal is 
to ion the opera house. (Savina taunts tbe new owners about 
tbe presence of the “pbantca." 

Qravine's best fantasy role was that of Ibsus in Paul leni's Qe 
Han Hho (1927) . New York Qim tersed his perfenanoe as 

tbe carnival mn and philosciher “enellent." His tnurh-ing 

pcrtrayal ecsplmented that d tbe stylized Ccurad VSldt, who was 
Owynplaine. the intentionally disfigured youth who herenrs first a 
fmous clown and then tbe heir to a peerage. Ursus, alcag with the 
beautiful anl pea (Haiy fhil^) , is banished free Gagland, 
while Gwynplaine beccnes involved in political intrigue, (hiyoplaine 
eventually renounces his title, defim tbe evil Jeeiana (Olga Bacla- 
krb) . and rejoins ursus and Dea as they are boarding a ship to go 
into enle. 

(Dvina's last fils in tbe U.S. was a Boot Gibson we s teni, Burim 
the Hind (1929) . In it, Gravina pl«ed Den Rasen Valdes, tbe lather 
of Marla (Virginia Brown Faire) , who hopes to mite his daui^ter in 
wedlock with the sen (Gibson) of an old friatd (Robert ftsans) . 
Beds Karloff had a featured role in n° the Hind as Pug Doran, 
who tuns Maria's staged kidn^ing into tbe real thing. 

Vitb tbe advent of aomd, (bavina (tedded to ahmdtvi his career in 
notion pictures and return to Italy. Now in his early sevsities, 
Gravina settled into retirment in Naples, circa 1930. 

Details and cirewstanoes of his death are mknvm. 


raw QfQTT (1894 - 1946] 

Pern Ftett was a fine omediaae with a dead-pan countenance, who 
was usually »bi«- to rise above tbe low-budget independsit or "B" 
pictures ^ was typically cast in as a gossip, a hillbilly, a chan- 
ber mid, a aduol teaxber, or the town eceentiic. It was in tbe 
latte: role that ^ oentributed to RC's quickie. Dead Mm 
Ratber than badng a learned scientist like Profe s sor Van Helsing 
tryiig to oenvinee tbe pdncipels that "v^dres do exist," the 
script provided for a spinster balf-a-step free tbe comty sanitarim 
to be tbe resident e^ert on tbe mdead. Ibnett also perfoned in 
fantasy genre film like Tte V«dre Bat. All That Haney ^ Bjy, and 
Pillow ^ Death . 

Bern in Oakland. California in 1894 (scan sources say 1896) . Pan 
Ekmtt becam enmored of the stage at an early age. She had a dour, 
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THE HAN HU LAUGHS (Uuversal 1927) : UTsus (Cesare Gravina) md 
hUnd Dea (Itary Rtilbin) are rejoined by Owynplaine (C. Veidt) . 



lem locA tbat allowd her to play older diaracter parts da vat 
tcwn her age were atactino ugonies. teett plt^ in varicua 
tourljv and regicoal ccaaniss. particularly in Caliiccma wd the 
aouthwMt, eventually headino her cm ccaedy troupe fcr a tine. 

Baett did same fila egctra ecrk in the late silent period, tut her 
tixst billed appearance cae in a naber d independent westerns in 
1930: Bidin’ Law and Bfance ^ ^ Veit (as the landlady) , both 
starrim Jade Pecrin; Jt Banc* and Vestward Boari (as tea) , with 
Buffalo Bill, Jr.; and The land of wi«nM Men (as Hartta Evans), 
starring 6cd> Steele. She was also seen as the Bid in SSESi gffiglt 
wvw. (1930). {Bett appeared in scae Aerts in the early thirties, 
<fwiiiriiTij Bridge Wives and tertudv's Goat (both 1932) . 

As Gerti^ in M V""'* Bat (1933) , Onett is viewsd earing for 
the dyii« Martha (Rita Calisle) as Or. von Niencn (Ucoel Atwill) 
perfocB his eaBnatico. Ihe doctor di an wees aedicaticB with 
GKtrude, as Henan (Dwitdtt Hye) slips into the ron to see Martha. 
Gertmte tries to ({uiet Henun nd ta)RS a cross froi bin to put at 
Martha's bedside. She then tells von KLenann of the attad on Martha 
by "a giant bat." Ihis helps the docter to prey on the villagers' 
fears anl set poor BenB v as the fall-giv fcr a aeries ct local 
Birders. 

Ebnett ccntlreKd to appear in "inf filB, sudi as Henogm's CiW 
(1934); Mascot's B«*ind aeen i.ioht-* (1935); and Melefe Trail 
(1935) . starriiv Geae Autry. Her first role in a Mjcr filn was that 
of Lina, ere of the Tcdliver clan, in M Trail si M ig>eeMe 


(1936) . Baett was a fan wcmd in Jtae n«r— ter (1936) , Ant ELsie 
in DsnoercMs (a'-iidw (1937) , and was seen with the Ihree Hesguiteers 
in One Ca. Cowboys (1937) . 

IhanlB to television iragraMing, sudi as USA's 'Ttipdit 
Fli^," viBBTS are cooe again being treated to the caBy esplcdta- 
tin files of the 193Cis, sudt as AssassM s|. Youth (1937) . As Hen- 
rietta Ptisbie, Fen teett had a prcBinBt role in winer cult 
favorite waning against the dangers of airijuana. Ms. Ftisbie is 
the ton gaesip ite delicts in ^reeding the ainfortnes of others 
to ao/cae idio will listen, as she ridee about ton co her aator 
scooter (sn a dat predating Brgaiet HBUten— an actress to when 
teett bore nare than a fleeting reseablanee— co her bicycle early cn 
in ^ ^ ^ . ae attOBt* to di^arage the good of 
Joan (Luana Waiten), a prospective hBirees, in court. In idiat wst 
have been m in-joke, it is revealed that Henrietta and the judge 
(Bmry RoquBse) years before had an affair. Rogueacre was MKtt's 
real-life husband. Ihe two had a toe in Beverly Wllw in the lOs 
and 40 b. as they bedh struggled to find feature roles, but Roquaeore 
never eveo obtained the ainor notariety that Boett did. 

Fern Bmtt bad two great loves other thm acting— cats and 
gardening. She fneied herself as a feline espert and would ta](e in 
stray cats, training thee to perfon sophisticated trido. Qnett 
was also proud of her dahlias, idtidt she raised frea seeds. 

Eboett was seen as a Hindu wan in The Raine Cbb (1939), star- 
ring Tyrone Power. Sa was in Scatteroeod BaiaB (1941) , with Guy 
Kibbee in the title role, and at least two other entries in this RID 
series, Scatteraood B>in« the Strinog aWi . ani rimWnll* Sirinm 
It (1943) . Other appearances fee teett cane in Sin-Gun (1941) , 
with Tia Holt; Broadway (1942) , with Tmrieihi^ Wcaan star, 
Virginia Bruce, m That Ifcoev Can Buv (1941)— aka Jte Devil |Qd 
Dmiel Webster - provided Bnett with another fantasy genre role as 
the wife of Robert IBett Keane. 

Dead Men Vaj^ (1943) , a PRC "quickie" futuring George Zucco and 
Dwight Frye, repressited ^nett's nost iaportant txcrer flln 
vpearance. As Old Kate, Fern is first viewed trying to tell the 
rtgjff (Hal Price) and IT. Lloyd dayten (2ucco) bow a victia died, 
but the sheriff threatens to send her "aw^." Kate counters that Dr. 
Clayton's supposedly dead krotber's evil is "growing sUtiigei every 
day." When Gayle (Mary Carlisle) is reoiperating frtn the attack of 
the v^iire Elwyn dayta (also Zucco) , Kate enters and gives her a 
cress, stating, "I'a the only cue who can save you." Kate gives a 
discourse a vimires, idiich Lloyd overbears. 9 k tells the doctor 
to find Elwyn's bo^ and destroy it with fire, later a, Kate 
follows Elwyn's servant Zolarr (Frye) to an aba n da t ed caetary and 
discovers the resting place of the vaspire. Before abe can alert 
Llofl, however, she is discoverd by Zolarr and surdered. Bsett 
played Kate in an off-centered Bmer, but it was a nia piece of 
acting, especially tdKO cespared to the general production values of 
Dead Man Vaifc 

teett went on to play Mrs. Callope in Ss Dieoo. X You 
(1944), with Jen Hall, and arneared in Can't Hein siiwrina (1944). 
starring Deanna Duii>in, and A snui ^ R aa b er (1945) , with Psil Nod 
and Cornel WHde. taett portrayed HadBe Labert in the latter. 
Fern's last billed seres vpearance (as lbs. VUliBs) was in 
Ikdversal's wnow erf Death (1945), starring Icn Omey, Jr. All her 
scenes were cut fros the final release print, but teett's nane 

in CTSdltB. 

Fern Bseett died in Hollywood, California m Septeite: 3, 1946. 
She easily falls into the category of "forgotten faces," but escistst 
filas sjdi as Itead Men Walk and Assassin ^ Youth di^l^ her oonic 
flair and attest to her talents being far greater the Bterial 
she had to work with. 


KWIE— IV— ROOl— RBSH iDC IBOtABlLIA BOUaT, 9011. T1UUE>!!I1! 
Posters, photos, lobby cards, presskits, tuttens. screening fEogras, 
postcards, scripts, books, nagazines. acd slides. Njdi, nre! 
Send your want lists or large S.A.S.E. for free lini- 
catalog/newsletter. BlLYnco BCCK/PUbHK OMPANY, 1706 N. Las 
Fainas Avenue, Hollywood, CA 90028. Rna: 213-'465-8764. Ikiurs: 
Ifcoday— TTwrsday: 11-6, Fridzy— Saturday: 11-7, Surday: 12-5. 
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past article for 40 cents per page. 
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KAD lei WAUl OK 1943): Ttap: fbe ecomtric Kate (FSen Baett) 
is quieted by the ainster (Sa Flint) . This soae wa cut frea 
tfa Hmi prist; Bottca: Old Kate (Fen Matt) diacceen the 
resting plm of the mdead Elwyn dayten. 
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REVIEWS 


by Gary J. Svehla 


1HE RUOaMG BCCKS AKE AVUUBl£ FTICM nwnOO DflWRlS&S, DC., 21 
CariML AVDUE, AUAMY, NEK YCKK 12210. PliKSE INOUIE $3.00 PCS1KS 
PBt CKIEt. WUCft (SBDn CARDS ARE MXSFtB). A 24~BCUl TnCTrwF 
LSe HIU. ACOfT TOW OROK: 518-463-3667. PlfASE WRITE ftR IfflATH) 
LISTS CF THE UTEST BOCKS AVAILABU. 

HCWtCK irimuisT by Cbas. Balm. 96 pa^es, trade paperback. $9.95. 

Qias. Balm, who poses m tbe fiaal page of this book bare*d)ested 
with tw udietes sli^tly cutting into his breast (of course it's 
"reel," not "real”!), is perhaps the aost joarledgeable and talented 
iiriter at ultn-gere horrtr cuna. His fanzine. Deep Red , and his 
capsule-review book, ^ Gere Sccre. cnly hint at Che talent to be 
fomd within these 96 diock-full-of-splatter-photo pages. 

Balm is obviously intelligent and fonulates innOTative ways of 
innihnj at the seriCs of today's eodem h»Tcr filos. His writing 
style is both clever and folksy (an obvious attest to not appear too 
intellectual) and oonversaticoal. Often his analytical criticisB is 
gushing with enthusiam ocapelling the reader to agree isasdiately 
with all his views. But his writing style is very ccovincing and 


THEZOMaiES 
THAT ATE 

p|TT<iRj 

IHEIMSHtHllltEllRIMBn 

byPAUbRGAQNE 


intn>duMon bylbm Allen 



generally wll supported. He utilizes facts and figures to eatellish 
his reviews (his coverage of I Spit % Your ftrave includes the rea- 
scfis given by the writer/directOT why he ^preached his subject 
■atter in Che way he did, based upco perscnal experience rescuing a 
rape victin). In other leards, Balm kiKMS his territory well, writes 
passicoately, infcmatively, and hiBCrously. 

TTioatically, his diapters include: "Of Head Cheese and 
Chainsaws, " "Lucio Tiilci and the Scourge of the Cannibal Zcnbies." 
"(he I^ortance of Being Re-Aniaator, and "FutureGcr'e," plus two acre 
chapters, ftr anycoe not understanding the merits of "splatter" 
cinema. Balm goes a long way to defend its merits (with wit to 
boot) . Ny mly regret was that it is cnly 96 pages Icng. I hope a 
volume C is in Che offing. 


THE 7i3«TRS THAT ATE PITTSBWGH: THE FIWS OT GH»a A. RCMtHO by 
Paul R. Gagne. 337 pages, trade paperback, $14.95. 

This is a superb, essential book feer all serious horror genre 
buffs. With so such already written on the filss of George Rcoero. 
what new material could be added? Paul (iagne via sensitive analysis 
of the filas themselves (tracing two themes: the ccoflict beCwem 
magic and reality, acd the blumng of the distinction betwem 
menster and vlctla) , interviews with Rcoero himself as well as mem- 
bers of the le'oducticn team, and the revelaticn of pages of new 
inferaatien abcxit these often discussed films omJee this perh^ the 
finest record yet cn the mcxiein herrer film. Besides being defini- 
tive as far as the cinaea of Rcaero is ccncemed. the volmae is even 
axe essential as a docmentaticn of Che prcblems of being an 
indepeidefit filsaker working within the cenfines of budget (the 
''’.vgv ' i’v'iwd iroducticn of tay ^ the D^) , the HPAA Ratings Board 
(wide distribution via the major studios cnce Ronero gives up 
creative ocntrol vs. release while maintaining ccnplete 
artistic ccntrol), and living the impossible, dual role of being a 
good businessaan as well as being an unfettered, creative artist. 

Gagne reveals many surprises as revealed by the candid Rcoero. 
Ttx coce the ixiginal plot of ^ ^ Dead is described and the 
ecmplete reasons are given why ttiat movie was never filmed as 
planned. Also, Rcoero reveals his ixiginal ending fx Dawn ^ the 
Dead and why he listened up and filmed a acre up-beat ending. 
Rcoero also states tdddi of his own producticns are his faventes and 
why. And Renero, in total candor, ei^lains whether oc not be 
considered the diaracter of Hartin to have been an actual vaspire or 
not. 

As can be seen, this book is not fx the bixrx movie Can. 
It is a factual, detailed, pxscnal look into the life of cne of the 
most instnaental people uJdng bxrx movies today. This is cne of 
the aost essential books cn genre cinau published this x any year. 

THE NICKIHARE CN EU1 CCMPANICN by Jeffrey Cooper. 120 pages, 
trade paperback, $10.95. 

An incxeeguential additicn to any film library, this "Official 
Guide" appears to have been rush-released to coincide with the then 
mreleased A « Qm Street HI; The I^eac Warrixs . The 
book itself has axit: plenty of photos, a nix oolx middle 
secticn, interviews with Ues Craven and others, ut-depth analyses of 
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tte BikMqi/special effects, etc. But too aidt space is wasted co 
retr eading weUncn plot syocpaes and restatinp the cbncws. Tbe 
;rint is large size, and pbotos donnate tba layout. Tfae book has 
"let's Bike a buck" written all over it. 

Still, if one is a fan of the >Wi*t»arey Trad Krueger series, 
perfavA 11 bucks is not too hi^ a price to pay. 


RE/SBiRCH tlO; OCTHUBLY gnttWGE FIIXS by V. Vale, knlraa Jino, et. 
al. 224 pages, trade paperback, $14. 9b. 

Another truly taring ooUectlot of interviews, essays, fantastic 
quotes, and histcric genre surveys easing this book actu^y resoble 
an emr-sized ngazine. It is the perfect piece to Ihe 
Psvdiotrcoic BicvcloDedia. being totally dedicated to the various 
genres of schlock and explcdtaticn sovies. Hbat Bakes thi« toIim 
the better reference work is the fact that Psvcfaotrcnic offers little 
■ere than opinicos. Incrediblv Stranoe wiBa offers the best inter- 
views I ever read with directers sudi as Frank Benelotter ( Basket- 
case) , Hersdiell (ixdcn Lewis ( Blood Ffeast) , Ray Demis Steckler 
( Incrediblv Stranoe Creatures) , Ted V. Mikels (^ Cenae a-ind«tnti , 
and Larry Cchen ( It's Alive) , aeng others. In fact, the interview 
sectio n so intiaate yet so infenative and involviiig— ocoqdes the 
entire first hall of the book. 

Ibe sfOfrd section of the boede offers ocaicise, fact-filled genre 
articles Aich historically define the evolution of the genre in 
question: biker filas, J.D. filas, wcaen in prisen filss, filas, 
beach party tilns, fit Hood, Jr. filas, etc. 

Ihe tt^id section, and least satisfying section, (wifa'inw genre 
essays that appear to have been severely edited because of space 
liaitatiens. They are good in what they hint at. Tho bad they 
b^jpen to be so brief. 

The reaalnder of the book coslsts of a directory of iianrtant 
goure perscaudities, faverite "bad" quotes frea schlock levies (cea 
of ay personal favtrite sectiens) , favorite r enaawnded fila lists, 
etc. 

m this era of glacrizing "trash" dneaa, the editors and writers 
here aust have worked overtiae to produce the aoet profound and in- 
depth research source yet available cn schlodc/eKploitaticn cineaa. 
The layout and photos are appealing, yet in this case it is the 
written word that excites ae the aost about thia book. The infetaa- 
ticn nmtainwl within is indispoisable. This is a ust-bave. 


Tffi PSYCBJmanc arvnrpmT\ CF mil by Michael Velikn. 815 p^es, 
trade p^»rback. $16.95. 

"Selective aovie watching can inprove your life. Take scnecne to 
a aovie tcaii^t." so sugjests editcr/writer Michael Ueldoi at tla e»l 
of his encyclopedia <£ "psychotrcnic" (weird berrer fii— serged with 
gadget-filled eci-fi filas is that the title suggests) filas. Hel- 
den's books is a loving review of esqdoitatlco filas: aovies, 
rock 'n' roll Kwles, suscleaen noviee, 3-D aovies. horror aovies, 
saaoce fiction aovies, etc. The feraat of the book is to list film 
alphabetically including the acst ispertant credits: producer, 
director, screenwriter, release date, alternate titles, studio, etc. 
Following cones a embined synopsis/ccitique, asst of whidi are 
fairly brief yet clever and to the point. 

The i^rrtanoe of this voliae is not as a research source, fer 
aany other books have dene this aspect better. But the key purpose 
of Psvchcrrcpic is to provide entertainaent and ti£. This is a 
(^penalized capeule-review source: m ode to schlocJc, oploitation. 
s>d Icwable tad aovies. Therefore, the critical approad: is cne of 
infcraality, isKr, and favorite sequences recalled to ragoter just 
hew bad the aovie really is. Of oourse seme respectable filas are 
included; the Quateraass filas, ^ Stranoelove. Invaders fioa Mars. 
etc. But Heldcn's heart and syspatfay lies with those hcrrlhle filas 
we love to groan over. 

Ueidco's voliae (mtains little that already hasn't been said, but 
tbe sheer scope of the package, its tae^ layout, and again, its 
sense of hn aaJe this a true joy to Us.^ throu^. crjwiiWHng the 
BBwnt of pages, tbe price is very fair. This is the ultiaate boch 
for wie fans ihcse idea of fila critidsa rejects tbe 
scholarly/acadealc and instead is syabolized by the "scan" button on 
tbe VOl and is swed by the phrase, 'Tlease pass the popocm! !" 
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SEARCH I STRANGE FILMS 


TBE retany tiirvacpmn V tpgtCR MO THE SUPgaftTURAL Edited by 
Jack Sullivan. 482 pages, cloth, $29.95. 

An aahitious idea that bites off a little acre than it can <hew, 
&>cvc1ntiedia liaits itself to tbe study of tneror and the 
siqiernatural (not aerely in fila, but in the areas cd msic, litera- 
ture. ccaics, etc.) . This ref e rence voltae is structurally divided 
into three categories: authcr entries (writers, artists, directers, 
actors, cc^cners, etc.), individual fila entries by title, aid thene 
essays. 

It is certainly a little unsettling and hisxrous to see author 
Franz Kafka follcwed by actor Boris Karloff followed by poet John 
Keats. Thaaatically, horror is a very thin thread to bold these 
three personalities together. Siailarly, Hner Filas is foUowed by 
the aovie Tte Hands Ctlac which precedes British author TTraas 
Hardy. 

Often, the opinions cne authcr ccntradict another. For 
instance. Cronenberg's Tte gegd is diaissed as hoSng "flawed," 
while the very detailed and interesting article cn David Crooenberg 
refers to Tte Brood as being his first "aasterpiece." 

Tbe opiniens of the varied staff at writers scaetiae rdiash the 
tried and true (the essays on HaoBer Filas. Bela Lugosi, and Zcohies 
offer little that already hasn't been stated oany tines before), 
but often essays offer startling food for thought. The essays 
detailing "B" Movies, David Cttnenberg. The Pits of HorTcr (tbe acst 
ridiculous "B" acTvies) , etc. are fresh asd interesting to real. Cbe 
critic reveals that tbe library spqiipnrp free Horror of meoula 
dier^V Oracula and his enraged vaopire aate fi^t over possession of 
Jonathan Harfcer reveals tbe bisexual nature of vanpirian. Another 
altic suggests that tbe Beast Froa Baamted Cave, a quickie program- 
■er, omtains a creature that is "peihaps the naamt tMng to a 
tnveo’aftian acoster the anena has seen." Radical stateaents sudi 
as these abound every so often. 

^ Panuln B>cvciopedia of ftrror and tbe Supernatural is a very 
■faltieus werk. It is better to be read and judged pnecoaeal than as 
a whole entity. Scae of it is inforaative, scae of it entertains, 
scae c£ it rehashes tbe obvious, and scae of it is stiaulatiig. For 
the price, a nice deal (yet flawed) . 
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-IHE FCUOaMG BOCKS AKE AVMUBU; DlXETIUr F?CM IS FULIsaR. IT 
IS RECOMOeXS THAT GWOIS OCUX; AT I£ACT Sl.SO CCTRA PX KffTta. 

TOE OUIfR l.TWITS: TOE CfflCIAL CCMPAWICII by Dsvid J. Sdow and 
Jeffrey Frentzeo. 406 pages, dlgeat-size, paper. $8.95 fm Ace 
SdeDce Fictiai BooAs. Tbe BerkW Publuhipg Group, 200 Madiscn 
Avenue, New Ycrk, N.T. 10016. 

frilly put , t-hi!i is to the Outer TV series Karc Scott 
Zicree's siailar book was to Tbe Twilight Zene aeries. Ttiis ia an 
■wtwwiHai voltae to add to any fila fan's litraiy. I dare say it is 
tbe final word eo this pivotal science ficticn televisicn series. 

Besides including tbe basics: each ^dsode fully doonented with 
oci^ete cast, credits, original broadcast date, synepsis, and 
^roducticn details, this book esooels because ctf its interesting 
inter-cba^ters. For instance, profiles appear cd tbe folloring (to 
naoe but a fewl): Leslie $tevens, Daystar Producticss. Joseph Stefa- 
u>, Byrcn Baskin, the Production Crew, tbe Stcry Factory, Project 
lAilisdted (tbe ncnster-saking cre«) , tbe Voices fns tbe Outer LiMts 
(tte narrators and mices of the acnsters) , etc. Titles and synopses 
CO 'wifiiiH scripts appear. Besides tbe usual still illustratlcns, 
tbe voltae includes rare clearance docments frco Harlan EUisco's 
ptgM’tai files, stcry-boerds, original art, original netwcrk ads, 
etc. 

In other wcrds. tbe research, tiae, and effort idiidi went into tbe 
production of »hi« book were several years in tbe asking. In no way 
is ^h^a a quick, coasErclal <adt-ln. Instead, tbe ten 'labcr of 
love" and definitive voltae ccme inediately into sy head. So ouch 
rare infornaticn is seldCB found in ny single book. Pick this cne 
up! 

laKK KMICE: saolALITY TO m HOaiCK Fim by David J. Hogan. 152 
pag«, digest-size, cloth. S29.96 fra HcS^land t Ccsgiany, Inc.. 
BcR 611. Jefferson, (farth Carolina 28640 (telephcoe: 919-246-4460). 

TTus bode e^lores sexuality in oily the broadest ss»e (no pui 
intended!). Per instance, in the seccod ch^er, 'The Horrer of 
Duality." whid) prlnarily with Jekyll-Byde wies. tbe authcr 
soot explores Jack tbe Ripper sovies and drifts into a aajor 
discussion of Tine After Tine . Whenever a filn features a nan and a 
wenan, sesoiality is involved. But tbe chapter deals with Jerry 
Lewis' Tte Nuttv Professor, Itiiversal's The Holf Wan. Taxi Ikiver. 
etc. Hhile these aovies ni^t have a secondary sexual notif at best, 
the novies are often explored for their own intrinsic value rather 
than as a critical study of their tbenatic sexuality. 

I loved vhtu volian because tbe diaptezs thoselves reaind ne of 
tte type of filn criticisn that can be found in these very pages. 
But writer David J. Bogan seens to be avloying tbe context of a 
sexual eriticisn of tbe borror filn genre oily is tbe nest general 
sense. In fact, so nany novies are nentioned that it is diffloilt 
for Ikga& to include any in-depth analyses. Fat instance, in his 
<hapter "Lugosi, Lee. and tbe VaBg)ire Lovers," the Kanner series is 
alaost wiip^ir ially diaedssed. For ae one of the acst sexually 
dcainated va^nre fllas is Den Sharp's Kiss ^ the V|^re. And this 
filn receives far less coverage than Taste ^ Blood ^ Dracula. a 
ncn dfcs cript entry at best. 

As I said, I really enjoyed Hegan's interesting appraisal of the 
bocTcr filn genre, but tbe aiaoiMici is far too general to be 
allowed the label: "Sexuality in tbe ftrror Filn." Far too nich of 
the obvious is here rdukshed, and little in tbe area of original 
wai analysis :gq»ars. 

As an overall analysis of the genre I would give this book a solid 
ttnMs up. But as a specific analysis of sexuality in tbe genre, I 
was slightly disappointed. Cnee again, tbe text is always 
interesting and tbcu^t-proviAing. 



EUnaUAL [Oentijued fra page 3] 

available, as well as the preniere of a new borzcr/oonlc book. Bx?e 
to see nany of you there next Septenber 10-11. 

Of course as far as distribution cd oopies goes, we gami r hope to 
cci^te with FantaCo. But Widnitdit Nttouee does have a steady crew 
of subecribers who buy directly fra us, and we caukst disappoint 
these dedicated readen. Therefcre. people ordering their Aoniversa- 
ry issue of HidMar fra will receive a fecial bonus. First of 
all, I would be delighted to autograph eadt copy ordered fra us 
[send signing instructions with your orto] . Also, a aniber of our 
talented art staff will design a special anniversary issue liMted- 
editiok ccnencative drawing whidi will be personally autograpbed by 
both tbe artist and ae. This ccaaoKrative drawing will te available 
eeiiv in copies ordered directly fra us, and tbe print rxm will be 
liut^ to only around 200-250 copies aaxisuD. In other wcrds, tbe 
early bird gets tbe won. When they're gone, they're gone. 

Subscribers who already peid $3.50 for issue f37 in advance nay 
deduct this acney when ordering oopdes of the vecial Anniversary 
issue. Cr, you nay request that this axtey be used for the following 
year's regular-sized issue, issue #38, to be available during the 
fall of 1989. A letter will be enclosed in all subscription copies 
atplaining the options. In any aatts, the giant 208 page issue of 
tbe zine will bear the oover price of $14.95 [plus $1.50 for hook 
rate shipping or $3.00 for first-class aailing «bai ordered fra us] . 
Hhetber you buy directly fra us, fra FantaCo, or fra your favorite 
shop, that's just fine. The isportant thing is ngt to allow 
special edition to slip throu^ your fingers, for it will be our 
absolute best issue ever! 

Thus far here are a few things that have already been lined up. I 
an OQRtacting contributors (artists and writers alilie) both past and 
present to write brief reflections of what the world ^ fanden/fan- 
zlnes neans/aeant to then, as well as mnmhrritiij what working for 
Gore Creatures/Nidniaht Narouee eeans/aeant to tha. As stated 
earlier. Bill Nelson will be daeigniTyj a glossy fuU-colcr front 
cover, and we will feature a second "front cover" on tbe bade to be 
designed by Allen KCszcwski. Two covers for tbe price of one! 

Raynond Youig is working on a polling a definitive list of every 
fantasy filn fanzine ever published, as well as subnittiiig his ID- 
years-in*the-aaking article cn "Soviet Science Ficticn Filss." Den- 
nis FisohM' will be subnitting his tbxau^ piece on tbe filas ct 
Dario Argento. There will be a special, expanded edition of Jin 
Coughlin's "Forgotten Faces of Fantastic Fllas." Join R. Duvoli will 
continue tbe second installaent of producer Ridurd Gordon renenbran- 
ces, this tiae dealing with The Haunted stranni<«r and Corrldcrs ^ 
Blood ^4usizing the producer's relationship with Boris Karloff. 
Celerities are being asked to reflect on what borror files and/or 
fandoB means to then. Director John Carpenter has already responded. 
So too will Forrest J Acketaan wbo has agreed to contribute a 
reflection focusing cn Fanous Mmatgrs- and Bhob Stewart (and perh^ 
Calvin Beck) has agreed to reflect (gioi his years working for Castle 
c£. Frankenstein . A host of other oelebrities eay also be oontribu- 
ting if their schedules allow. Also, fer the first time since the 
Gore Creatures days, artists will be allowed to design 4-^ page 
portfolios highli^ting a topic relating to scam specific area of 
borror/science fiction cinoaa. And I could go on and cn. But this 
is only tbe begimung. 206 pages presents us with the opportunity of 
a lifetime, and we plan to taioe full advantage. 

For now enjoy our regular issue (I believe it's a good one!) , but 
look forward to rec:eiving your special 25th Anniversary iwwio next 
Septeidxr. And ronaber FANIACCN in Albany next Septeater 10-11. 



Order your 25tb Anoiversary issue [over 200 pages, full oolcr Bill 
Nelson cover] of KmaGTO* MARQUEE today. $14.95 plus Sl.SO for book- 
rate — •ii'ing ($3.00 first class). Your universaiy issue will be 
perscnally autographed and will « fecial ccmacmcrative 
liadted-edition original art reproduction (that is available only 
when ordered fra us!). Dx't be left out— order your issue today! 
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ravooiE SEQuacE not k vmpire xms: 

Qarista^hec Lee's snarling, fuU-fanoed entrance into the gothic 
liteiry in Horror rf «« lamrv .Wathan torfcnr seduced by 
the beauty ct mcula's vavire-wte, is about to be bitten. Just 
as the autress' fangs are ready to penetrate Barker's neck, Comt 
tracula, eyes blood red with authority, the hman trey for 
hi —elf as the teo moires, aggressively {reared to do centet, 
circle and lunge tcMard eadt other. Ibe dwlstiy and energy adtted 
here is overposerlng. 

RuDoer-iip: Bela Lugosi's theatrical yet other-wrldly intrcduc- 
tlcn of hi— >if to isaierved real estate representative Jonathan 
Barker (Dsi(dit Rye) during the initial castle sequence frta the 
original IJtalversal Dr»ila . ftds c^sesaod perfonance is perhaps the 
best quarter-hour Ingosi ever perfened cn screm. 

nWXnS VMPIRE EESHBETICM SBOIBCE: 

Ihe battle to the death b e te oc n ftter Cudiing and Christopher Lee 
fra, (see again, 19S8'a Horror of ffacula . Cutting's Mrvelous 
hand-to-hand battling cosUned with Lee's dcainant stance yet in- 
creasing fear as the dawn's r^ approach nileiiwte in Dracula's 
gnghic disintegraticn to dust as Orbing rips the heavy drapes off 
their Kuttings allowing the sistlii^ to eat away the flesh of the 
dreaded Cocut. Still very effective and oensidered very graphic fer 
its tine. 


vast Msec RFIRAYMi CT A VMPIRE IN TUM: 

Alex D'Arev fra Blood erf nraf^ila'« cmMp I den' t find fault 
with the la— low-budget p:Qductian itself (although it is quite hod) 
as Bieh aa I find fault with the socking interpretaticn of the 
distlnguidwd king cd the vaqnres as enacted by slithery, over-the- 
top D'Arcy. 

n^RStriE FRMKBETEIN KROE: 

Vitbout doubt, Janes Wiale's 1935 jroducticn of Bride ^ Rankan- 
stun, so atypical of what the ^th cA Rmkmstein's unster becae, 
still generates a fairy tale locate in whidt to feature the blackest 
of horror filn haw. Boris Karloff's perfonance as the (tester is 
the lining KMct cd his career and ai*n one of the classic perfer- 
sancea, bar nena, fra the history cd the sovies. Never has the 
dead seaed so 

Runer-cp: Braer's Revtme of Frantwrwtein . Even tbouctfi the 
Kcster degenerated into the stereotype of idiat a th<nk every 
Frankenstein's anster beccaes (that is, a crippled, defective, sali- 
vating, Burdering fiend) , the classic reinventing of this old 
ctestnut by de^hasizing the i^crtance of the senster by stressing 
the dtaracter at the scnst^-cxeatcr was risky and paid off for 
Braer. Barcn Frankenstein becae Peter Cushing's sost distinguished 
character p^oranee. one )» was to repeat in a slew of Baaer 
It m t^t^ fila. 


FA(NKnE OCnnCM SSgUBICE not a FRAireglEIN Vjns: 

Ihe glocv castle watcb-tCMer, with its hlgti stone — and 
eeilingS' reflecting the bright flasba cd H gh»T'(Tig as the klta fly 
oeeitaead, fra Bride cd w—k— tain Never has a exaticn sequence 
obtained these stark results. 

Ruaier-up: Haner's Uhiversal-inspired creation sequence (in 
glcrious full-cxdnr!) fra the sediocre Evil o^ Frankanstein . Even 
if the SDvie falters, its oration sequence with its trigbtly 
flailing electrical circuitry, its ascent Into the heavens, and the 
e ar -piercing clashes and boons produced one of the soet draatic 
cration segiienceis slnoe Bride o£ Frankenstein . 

(OCT UdOIOUS PBdCfMNKZ AS IHE FRMKBGtEIN KKTIBt: 

A difficult djcdce because there are so any nauseating perfocan- 
ces, and idien yx coapare tha to Rarlodf's p^craunoe, they appear 
even worsel But I would have to credit (Sary Cenway idna perfarance 
^ 1 & TuHnaoe Frankenstein was all sakeup without a hint of 
(lamity cr pathes. Ihe succea of the fila W to all the other 
herrid Frankenstein pertenmoes: Rankenstein's Franken- 
stein Meets the Space (tester. Franksiwtein Cenouers The Mecld. etc. 
Comiy was the first "perscnality” to portray the Rankenstein sen- 
ster acccrdlng to papular stere ot ype: a a athinking, unfeeling, 
zc abie a nster who lives to kill. 


FA'ARdlS VBSSai HOVIE: 

Joe Dante's Ite Howlino is the finest werewolf aovie to ever grace 
the baated screen. Even thought it is low-budget and graphically 
violent, it still bolds reverend the classic (ktiversal aovie aytlrs 
and infests the screen with fascinating werewolf lore never b^cre 
seen in a weranlf aovie. Instead of allowing iaproved a]ceup 
tednology to oatrol the aovie, the sensational aakaip and cacep- 
tico of the werewlves, their wazing transferatias. are jat cue 
oeans to achieving the ends: a nighaariA blendiig of (urrer and 
satire whidi pays tribute to the past as it blasts into the future 
never looking back. 

Riiners-ip: Frankenstein Meets the WolfiSB sl'nys fascinated ae 
acre than iMvosal's original La Chaney Jr. vehicle. ^ Half Naa. 
for Wolf (te is played so seriously, larking a sense of fa, 
wtiile FMnkaistein (bets Ihe W^gim ne v er atta^As to be anything 
but fa. Eva thou^ this fila has received acre of a critical 
blasting than alaoet any other aaior Ubiversal (nror duller, it 
still stands up as a energetic, fut-paced hccrcr fairy-tale. 

Ikiiversal's ofta fergstta ga, Werewolf c£ produced in 
1936, five years befere the such heralded Wolf (bn. is the out- 
standing serious Uiiversal werewolf fila. Ihe script is 
atertaioing: tlie p^craances are exceptional (e^ecially Warner 
Olsod's perforaance as the sinister doctor and Benry Bull's 
perfonsnee as the doctor /w o r e wedf). 

ICCT CWER-^IB* PfRKIKOlNX AS A NFREHOU-; 

Lon Oiaey never nuda cd a actor (his two exc^icnal 
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perfoananees an in ^ Klee md Mn and Hidi Ifacp) , deaenstrates all 
hia excesses and flam with his deplctun of iMence Taltet fia The 
Molf Han . Qianey Qomrates little energy, little sygpatfay, and his 
acting is stilted throu^iout. His Bakeui). anlawl lurches, and 
anioalistic stances are fine, but this is not a perfcnaoce. Any 
well-trained stvmt acter oould do as well. 

Runer-up: Michael Landon's perfeavanoe fron the oft-sentioed I 
Has ^ Ttoiaoe Werewoll . True, this h^ipens to be coe of the beet 
schlock fifties' estploitaticD hcercr noviesr it really is a good 
tine. Yet Landon's perfcnaoce, adequate at best, nevo' warrants all 
the accolades it has garnered cmr the past thirty years. Just 
because his career later mishrcxBed does not sean that his cne "slea- 
zy” perfcnance should be singled out. 


SECT fOeiE/LIVDC CEU) KAOE: 

George (tCBero's ^ Dead , in ay Bind the best of his zobie 
trilogy, is the ultioate th^^ahtful Boden splatter fila. It fails 
to hold up under neticulous critical dissecticn, has flaws in the 
acting and other departKnts, but it never fails to deliver the 
goods: fast-paced borrer and grisly thrills. This acne is like the 
peerless "fast-food" restaurant: it aust be appreciated for wtkat it 
is aid it should not be ccapired to other vre legitiaate products. 
Hho said there was anything wreng with producing the rat siverlative 
haaburger in the wcrld? Scaetiaes I would rather have burgers in- 
stead of lobatK or steak! 

Rtsners-up: George Rcaero's initial, crude Wight of the lavino 
Dead gets the nod here not so Bicfa for what the first "zcabie" acpvie 
presented cineaetically (fer Roaero surpassed this picneering exer- 
cise in exploitatico cineaa twice) . but siiply for the fact that this 
coe aovie influenced the creatico of a sub-genre which rules the 
Bodem hener fila aarlcet , even today. Hid>t c£. £]£ id vim Dead. 
like it cr not, is a watenhed fila. 

Carnival ^ Sa^s, a fila idtich influenced George Renero to create 
Hiflht gt tte LiviM Dead , shines as a hauntuig, episodic low^udget 
classic. Uofcrtunately the acting is scaetiaes less than adequate, 
the pacing is too slow in parts, but when Carnival ^ Souls is 
90(Ay. it is truly scary. 

The Hallono Dead is a neglected 1936 Haraers' herrer opus starring 
Boris Karloff as a saall-tiae criainal unfairly franed and put to 
death in the electric chair. Karldff's perfcnance as the lethargic 
walJang-dead zcabie killer is excellent as usual. I believe it to be 
cne of Karloff's rat sy^athetic perforaances ever. 

The Evil Dead. IDce Rcaero's Dev of the naad is excellent fer 
what it atta^: to scare the living dayli<d>ts out of its audience. 
The plot can be ocosidered ridiculous, the acting is adequate at 
best, and even the aaket.^ effects are scaetias ineffective. But the 
sheer energy of Saa Raiai's directico and the fila's cineaatcgrapby 
carry the audience to new heights of terrer. 


THE 13 GREATEST SHOCKS OF ALL TIME! 

Consu/f your doctor/ Bring your seal belts! 

See if with someone with warm hands i 
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KST CAfBt-RATID ZOBIB/tJYDIG EBU) KVIE: 

Val Lewtop's I Halted With A atafcie. ihile it oentaiss scae nice 
visuals and aoed, is too dreadfully <*in to be censi^tored 
harror cineBa. It is rwqwrtahle. artistic, and its directico, by 
Jacques Ttumeur, is srawtiaes umdred. Mood and euaaatograihy 
Bx^t be enough for scae, but for b, is cne of tire aost over- 
rated berrer classics ever . 

White Zcabie. another baring aood piece, presents scae of the aost 
ridiculous perfonenoes ever to grace a h e rr er iw»ia lA^osi's 

starring pericr aa aoe, while it does stiadile its om wei^t. is 
still grandiose and fwi. But the leading hero and heroue, character 
parfer aan ces, red-he r rings, etc. are absolutely dreadful. Pathetic! 


FAYCSm SUraKATUtAL/CaDST IDVIZ: 

Robert Vise's Qji is cne of scariest horrer filas to ever 

greoe the aoticn picture screen. Even when viewed today this aovie 
never fails to send dudvers down the spines of audieoMS. And to 
this fila's credit, no appariticDS nor ectoplaaic creatures are ever 
depicted on screen. Instead, sensitive perfcnances, astute 

photogr^hy, gripping direcUen, and aoody set design create the 
borrer. Even though I praise scae aodem splatter aovies whose 
ability to terrify is through budets cd blood and aakeup, there is 
DO ocaparisen here when sudi subtlety can evoke the saae reraise: 
ovttwhelaino terrer. 

Rtsaers-Lp: Tte Leeend of Hell House, directly Influenoed by 
Vise's Tte Haunting is Very spooky in its own ripdit. Again, sidptle- 
ty creates the herrer with ataoqh^c stems, Icng walks down dank 
cerridors, spooky nightawres, and oerpses quietly rotting away in 
hidden nxas. While Hell House latsks scae cf the vstificetioi of 
the earlier Robert Wise fila, it does aanage to cMn the blood. 

Villiaa Castle's Bouse ^ Batiited is the type cf gbost stcry 
that audiennm bate— sIbIy because the ghosts are logically ex- 
plained away at the end. However, even though Castle’s fila seeae 
aore a bcaage to 1940’8 "B" noir, Haae a Hamted is effective- 
ly scary as the aood of appr^wnsicn ccnstantly builds. Ob cr two 
classic scares occur, and all tbeae goiiigs-cn never fail to enter- 
tain. 

Mtaueist effectively pr ese nts what these eerlier filas wisely 
<±ooae to vreid: ocosrete depiction and vlsualizatlcos of the qdrlt 
essences that "haint" residents a< tbs bouse. Even ttani^ Polter- 
geigt lacks the craft of Rctert Vise's atnospheric borrer, producer 
Steven Spielberg and director Thbe Heoper effectively blend special 
effects with tbe classy hamted house ghost stcry to prodne ««f»ig*' 
scares fer all cooeennd. 


FkVOTCt SORE SBgUQCS fRCM A SUPBOa3UtAL/Ga36T NTVIE: 

Even thcAigh not cne ^xst is emr depicted, tbe «* qiM«a» where 
Julie Harris and Claire Bios clutdt each other in their bedreoa aa a 
ghostly ban ponds at their locked doer as they cower in fear is 
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t«Ti£yli« to beiiold. Tbt Bamting i» « tact book til» to imxr 
strat« the loot art of ooitiiv and scares without blood or 
spedai sf tacts. 

{tuDD»*\9: Ih HilliaB Castle's always atartainlna House £ 
annted there is a soTJWioe in *^oh the haroios is isvestlga- 
tiog a darkened rooi poutding to the walls looking ter secret 
openinos- Sudikaily, the territying wisicn of a lAiite-haired hag 
suUeoly aipears, aiw out-'Stretilied, her face grlarad, as the 
ycunger wibbd turns about. Cbe of the best scares ever in the annals 
of hcrror cinem. 

Ihe appearance et several ectoplasic axsters as Heather O'Rourke 
is e<arnr«ia ty these fra "the other side" fros Eboper's 
Polteroeist . Ibis sequence is the lesser of all the sequenoes sm- 
ticned here, but it is still dandily handled and does smage to 
terrify ae well as fascinate the sovie viewer. 

nWXriE KWIE KMSTHt CT ALL TJMB: 

Gvao if the aliens were a little cwei - ex p os ed in the sequel, the 
sasterfuUy ccoceived alien oeature frts Allen and Aliens gets ny 
pick as the ultinate lotster, not si^y because of the ncn-hiBanoid 
design by artist H.R. Giger, but because of the sasterful way in 
whidt the aH«n «as tsisingly hidden frea the audience's eye 
thrcM^iout both Kfvies. Fcr cnoe an alien "scnster" that looked 
totally DccHaaen was used so effectively to generate diills and 
fear. 

Ruters^: King Kong fra jgsa fere . Never has a Mdmically 
»r.<a«y«rf acnster s oe sed so real, ao Living, and so sy^atbetic. 

The Cyclops fra Ray Harryhausen's Seventh Vovaoe ^ Sinbad . It 
is hard to isolate acy cne of Barrybausen's incredible scnsters. but 
they lifted stc^vtico aninaticn to new heights of artistic 
eoqressicn. any and all of then. 

lbs wenda-wcrld of Rob Bottin's alien sh^e-dunger fra Jots 
Caipanter Never has an »Hen acnster distcrted the hinan 
fcra as effectively as Bottin did here. Bis raster aakeup effects 
set the standard fcr the current gcneraticn, and his effects foe The 
SilBl have never been e^ialed, let alone surpassed. 

Any of Rcb Bottin's wonderfully camivcrcus wenmolves fra Joe 
Dnte's Tte Hcsflinfl . The aequences where hinans are transfoned into 
wolves are absolutely breath-taking and surpass Rick Baker's siailar 
seqi,iHit?»!Hi fra the scre-eiQensive to Aeeriean Warewolf Irodcn . 

NJST PATHETIC luvis ICK>TU( CF AIL TIHK. 

The heners Bust go to the walking rug axisttf fra Tte CreeoiM 
Tarrcr . It is alaost ponible to see the ra tader the rug sove the 
'henster" along. 

Risners-up: The giant crab scnster fra Attack ^ tte Crab Ifcn- 
aters, especially the one quick sequence where it is possible to see 
the htaan legs that extend fra the underbelly of the crab wearing 
tennis shoes. 

The sarvelous (swtiaes) transparent brain that floats throu# 
the air suspended cn visible wire frea T^ Brain Frcn Planet Arous . 



The pink-style bird, actually an ineffective puppet, that became 
the visible t er ror of Thg Giant riaw . 

The savage Knster-alia) fra Fire waidgn* ^ Outer Space , siailar 
in design and escecuticn to the cliasily oxistructed alien fiends fra 
Invasion cl ^ Star Creatures . 

ECSr OETTIC SB 3 UBCE FKM A KKICIt/SCIBKX FICnCH tCVIE: 

The most iaaginative sequence has to be Christopher Stene saking 
passidkate love to his secret lover unda- the full-aocn as the pair 
slowly transfon into werewolves, fra Joe Dante's T^ Howling . 

Rumer-up; Nastassia Kinski's nude ro^ after transfeming into a 
cat cresture fra Paul Schrader's g^t People . 

For its iaaginative kinkiness alcne, the "rape" of the innxent 
blende by the acostreus toad, Beliab, fra the cliaax of Basket Case . 

Britt Bdand's nude ritualistic pagoi dance sequence frcn The 
Wieksr Man . 

Seductive Panther Wcaan Kathleen Burke’s sensuous ecse-ens to 
bewildered bon Ridiard Arlsi, fra Island of lost Scwjla. 

BEST SCSiXK LOH-BUDCET fOtRCft ICWIE: 

Two-way tie for best schlo^: Bride ^ the Baister aust be noted 
fcr its terrific interplay between Bela Lugosi and Tor Jetnsen (which 
gives nsw aeaning to the word pathetic!] . Lugosi, recovering from a 
drug addicticn, takes all of this v»y seriously, which cnly to 
the caap effect. The ridiculous rubber octopus, the cardboard sets, 
the o v er wp i l i arired ateaic explcsicns, etc. aake this cne of the 
■ost enjoyable bad filas ever made. 

Co-wiawr is a personal favorite of nine, The Brain ftcb Planet 
Arous. in which two giant floating brains (cne good, one evil) vie 
fcr the possession of hero/villain Jehn Agar's psyche. The good 
brain, who hides inside a dog's body, can cnly help Agar when the 
evil brain leaves Agar's bo^ fcr short periods of tlae. Agar's 
classic sequence, with dark ccntact lenses cowing his eyes, 
involves his psychic destiucticn of an airplane (in actuality, a toy 
Bodel hanging cn wires) as he laughs saniacally. Seldxi seen today 
cn TV, Brain fra Plmet Arous is a genuine schlock classic. 

Riitners-19: I 4 Teenage Herewlf slsply because it initiated 
the teenage xnster sub-genre ihid) prosp^ed during the fifties and 
today seeas like so wch fun to raaber. 

Attack ^ to Crab Wwwtprw for its ridiculous sense of logic and 
fun. The giant crab scnsters tbeaselves are werth the price of 
ateissicn. 

The mnwr Shrews is definitely one 1^ sy favorite sdilockers. 
stoly because to si^t of dogs wearing shrew sakeup (Icog rat-like 
tails, etc.) is so unnerving. Also, to filn is tense, scary, and 
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alacst too good to be ccasidered in categccy. (kie od all- 
tiJK guilty pleesures. 

The Betera . another aeldca seen bocror ri ‘fn ' wi i is 
Kcnderful fcr three things: its nasty Nazi Tillain by aging 
Hartin Koeleck, its eell executed ecnsters idiicfa are truly 
terrifying, and fcr its over-abundance o< (re-^latter gcre idiich 
shnrlwd mriiwirwn way back in 1964. Its classic gioss-eut sequence 
involves a beatnik idio has cawed "fleA eaters” and whose ceadcal 
perscnality quickly <±anges to fear, hcrrcr, and agaiy as the catni- 
vcrous parasites eat their way cut of the beatnik's stcaadt— all this 
seee en caaora (thou^ IV prints have been edited) . 

The saf/^inri-iiMT She w -vMitig is the archetypal 19S0's pulp-cover, 
ete-alio) frca cuter spece who invades the brth. This "■coster” — 
dressed for invasicn wearing skin-tight glittery costiae, spiked 
heals, and aakei^— is too c^:y to believe. The fila, likewise, is 
pure fun when viewed today. 

SECT FliYING SJUm SEQIBCE TKH A 3CIBICI FICTICK ICVIE: 

The arrival of the Mother Slip frca ^elborg's Close Bioounters 
^ Qe ihird rind as the diainutive, colorful little puffs of litfit 
herald its arrival. 

Runners-up: The realistic flying saucer any that attacks 
national lantearks in Hashingtce, D.C., frca Karryhausen's Earth ^ 
The yivinn saucers . 

The aarvelous Tcho colcr-ccaddook battles fion either The 
Hvsterians cr Battle Outg Space . The Kivies theoselves nay not 
be classic, but their flying saucer battle sequences were state-of- 
the-art fcr the fifties and sixties. 

TBE tNSUNG BOO CW TfE KKRCR NTOE OWE: 

This categcry goes cut to the fila that has been mfairly over- 
looked in the oitical accolades deparnent, a fila desgving eudi 
Bore credit than it has accmilated. 

Because it would again be unfair to have coly cne vimer, I have 
selected five filne that I feel have influenced the history of hcrrcr 
cineae to a subatantial degree, but five filas who have received 
little critical respect. 

Sunday the first and greatest fils of Italian director 
Kario Bava, is a tribute to the ijvortance of clnotatograiiiy in the 
hcrrcr fila. Black Sunday is cne of the nost eorilex and nature 
vaopire levies ever voduoed. 

Barer Botel is a nody, depressing, and effectively chilling 
black ngic/witdcraft fila iduch stars Chnstopher Lee. Its yang 



heroine is Birdered coe-third through the novie, a gwick lade 
populg cne year later bv Allred Hitchoodc in Psveho . TOp-notch 
entertaiment ! 

Dark Tntrudar a tbsatrlcally released TV pilot starring Leslie 
Nielsen, im barely an hour Icng. Yet its Lx Chaney St. infixed 
dsKn/Kcstg, its tight script, and its fog-shrouded eineiatcgraphy 
nake this cne of the forgotten gese of the 1960s. 

Private Parts, the directorial debut of sdilock-satirist Paul 
Bartel, released by NX in 1972, was quickly burled coce the studio 
realized what it bad released. This is cne of lost original, 
pgverse jounieys into the psychotic Kind oovlete with voyeurisB and 
fetiAiSB ruming rasiiant. Yet Bartel's quirlcy flourishes are 
andtared by an involving script and eoaeUent perfonances. 

John Carpenter's The Thitm. as tiae separates the classics fren 
the "flashes-in-th e pans," .in ^ opinicn. takes cn the status of 
classic horror fila. The big-budgeted effects laden opus, a critical 
and financial disastg when initially released, just gets bettg with 
tiae. BepefuUy, soieday, this fila will receive its due credit as 
being an iaaginative and well-crafted herror 

TTIE IMSING HEI!0 CF TNE SdfMCE PICTICM HT/IE GBStE: 

CDce again, five sci-fi aenries, excepticnal yet critically 
overlooked, here receive oredit long overdue! 

ftoenv FTcB Space , a Icng laiapireciated low-budget science ficticn 
classic, recently rediscovered cn videocassette. Is now beii^ «o«»i as 
an intelligent, gripping, adult science ficticn draa, cne of the 
finest filas Haner ever produced. 

Kan Frctt Planet £ is an anculy fren &)gar Diner, the nan tdio 
directed the bizarre ^ Black Cat fcr Ubivorsal in 1934. Han FTm 
Planet £ is a science fiction filn set in the stereotyped world of 
the horror aovie (with the spaceoraft landing in the foggy English 
Kxrs) . Ttnis, never has a sci-fi fila seened so auch like a horror 
fila. Seldca seen today, this is a true ccnversatics piece. 

E'iend Without A Face, too Icng oensidered as just another science 
ficticn prograBser. suffers fra slow pacing. But its depicticn of 
flying brain/spinal cerd aensters is way aheai of its tine, as far as 
credible special effects go. 

The thrMinahip SpcwiiBn ^ ^ Kimaiavat; created by the sane 
writg and director of Fra Space , is another overlooked trea- 
sure which harbors another warning for hwankind. The Kxistera tun 
cut to be the noble creatures and hiaans beccoe the aninalistic 
savages. This fila's aood, script, and pecfotnances (especially 
Forrest Tucker’s and Petg Cushing's) are all outstaniing. 

The Crawling Eve features less than perfect special effects of the 
eye aensters. but the suspgiseful story, axdy ptKitograpby, ani utter 
eeriness of the producticn oake it a sci»ce ficticn stand-out. 
Once again, the British science ficticn fila has seeaingly never 
received its due respect . 

TNE nST CMHdtATEZi/CVBl-PRAISEr KWllX ICVIES: 

)fany hcrrcr aovies receive too Bich praise and credit, so isn't it 
about tiae that these filas be put into primer perspective? Here is 
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finUstic %iwoe was heralded as the acet isQsiious and expensive 
sdenoe fiction ncarle ever produced, and «d>en it was released in the 
sudtes the effects were indeed Bnd-^oggliJV. But excellent 

qiecial effects do not sate classic BTvies, and this aediocre sci-fi 
pcoductico siidCB under its cwo weight. 

It Cane Ftta Outer Space was always cast in the li(^t of prestige 
science tictim draa, being based upcn a story tv Kay Bradbury. 
Bowever, not even the "giailc^' of 3H) could keep this draaa 
egnting. True, It features several splendid sequences and again has 
a thoughtful nral for teamity. Yet the fila is very ordinary and 
plays its thiilla too politely and safely. 

txMUnatifw Macp. considered to be the first cuter spvx science 
fiction Bovie ever produced, photographed in luA teotsd color, is one 
of the dreariest, dullest, »d sost painful cineaatic experiences 
ever put to fila. Its 1950iA visicxi of a trip to the aoon aay have 
in 19S0, but I believe that even then auiiences 
were prohebly bcred to tears. George Pal did nuch better later on in 
h4« career. 


BEST "BUS" tfCH A BCfOCft/SCIDICE fTCTICM ICVIE: 

The criginal blob fra Yeaworth's 19S8 sdilock classic. Ite Blob , 
is fascinating. This eovie is leer^udget and amateurish in every 
area, yet the synthetic acnster itself, and the manner in idiich it is 
photographed, are always effective. The blch was one of the last 
innovative screen acnsters Introduced, and even wcrkiiig within its 
low-budget restrictions, the blob lemins one of the aost delightful 
and fw aeteorite aen^xs ever. 

Rismers-up: The terlfyiiig CaltiW The Twanttai tfanster . too 
slowpaced for its own good, cnntaina an on-going aura of dread 
throughout. But its sequaces with the slithering acnster are very 
effective and eerily photographed. 

Thho's nte n-w»n again too leisurely paced for its own good, 
features seme of the aoet creative blob acnsters ever to grace the 
screen. If the "blebs" were used nare often. Ihe B-Man sight have 
besi the greatest blob raster Kwle ever. 


V lint d four overrated horror productiens. 

The B airc ist received so such media attenticn at the time of 
release with many oitics caning thia the scariest, ovwfiaaa the 
best bocTor rale ever aade. Respectable aol ei^ensive. but The 
Baarcist is pcindpelly acre of an owblowo diaracter study than it 
is an in-depth hcaror classic. True, is is a "class" act and one 
worthy of midi praise, but it oever lived up to all the hype thrust 
;9CD it. 

Br— nrv'< Babv was anotho- aajor critical success then released 
initially in the sixties, but wboi seen today, it seeas like an 
avarblown little aovie. I always found this aovle to be fairly dull 
and ordinary. 

X ihiU Kith A 7rmhi^ ccpsidered by aany to be Val learten's 
greatest hcrrcc aewie, is Boody. true, but it is dreary and 
hill. A classic tw i' w thin ia not. 

The vtctaw Man was praised in aany fila publlcaticnB as being one 

the aost literate horror movies ever aade. That's another way of 
saying it is dull. The acne itself is fine, »d its nude dance 
9eqi,ieoce by Britt Ekland is certainly an erotic hitdipoint, but clas- 
sic horror fila, eae cd the best ever produced— acme now! 

KST OTOtRJOSt/OVK miSS SdZIKZ fTCTKM KWIES: 

Chos again, four science fiction films that received far acre than 
their fair diare of credit are here eivosed and trought down a rung. 

The Day The Earth Stood stiU is go^ sdenoe fiction drasa, well 
acted by all ccocemed. But bow many h— can cue watdi this fila 
before all tbe are rrmmtfrnl and all tbe surprlaes become 

old-hat? I believe claaaic aoviea can be watched and re-aatcfaed 
without beredem ovenheladng tbe fila exporience. I can watch 
fila twice in a decade, at mxt! 


EE?r AmStiSGY KKROt/SCIBKX FICTIIK ICVIE: 

There are no winners in this category. Every superior anthology 
aovie contains one or tm sequences of trilliance wrapped in between 
real tripe. Almost always these films feature half*developed story 
ideas that need to be expanded. These films always disappoint and 
frustrate me! 

Runners-iq): 1946's Dead d Might is tbe best of the pack centain- 
ing an excellent fraiiq story and perhaps two superior interior 
stories. But what a aovie if one of these tidbits had been properly 
developed to fill a full 9CHainute slot! 

Black Sabbath, one of Mario Bava's best movies, contains one truly 
excellent sequence (tbe initial one) . one good one (tbe final Boris 
Karloff vaapire story) , and one incredibly borim}, exploitative one 
(tbe "telephone'' sequence in the middle) . 

BEST nWIASY FIIM GOSE KTtR/ACTRESS: 

ACnat: Hitbout doubt, Boris Karloff has turned in more si^erlor 
and varied perfcraances than any other genre actor. Consider 
his stellar perfcraances: tbe Frankenstein acnster. the grave robber 
fra Body snatp.h«a-. the decaying l a ll o T ep fra Tte or his 
oriental villain fra Tte Hast d Hi Manefau. to naae but a few. And 
even when Karldf aliamed, his perfcraances were always interesting 
and refreshing to bdiold. 

RiBmer-up: The intense, always serious Peter Cushing is deserving 
d recognition. Even if Cushing's perfcraances Imrked the versatili- 
ty d tbe pliai roles accorded Karldf. Cu^ung always mesmerized the 
screen with his tnmanity (Dr. Van Helsing) or lack d it (Baron 
Frankenstein) . 

ACIKESS: Sigourney Weavar, whose perfcraances in both Alien 
films, as well as her arotic possession perfcraance in Cheatbusters. 
must surely take away all the bonces here. Too infrequently are 
scripts written allowing for an involving fmsale genre perfcnuzwx. 
The fact that Keaver was nominated for an Oscar for her perfnaance 
in Aliens only reassots the i^ortance d her centributien to genre 
films. 

Rinners-up: Evelyn Ankers first earned the title d "scream 
queen" during tbe heyday d 1940 b Itaiversal hocrcc progr aa mers 
idierdiy she nobly portrayed tbe archetype Universal heroine. 



Bn«D-«tUty BKtan in «nmtully a liMtad Mount of 

gam perfcnncH, Mtabluted the ioco of wmm as devU-inearaate. 
MpscdaUiy in bar Aial-perfcnance as both the imooant heroine and 
tbe n^drr^tdi in Ban’s Black But it wst be noted that 

hare her perfccMnee in so effectin becauae tbe scrint ns 
effectively crafted to alloe a fnale perfenar tbe latitude to 
create an in^drug perfcnmce. 

nST FOSSESSKH aSlBCE FKM A BCfOW HWIZ: 

Lii^ Blair's bead-turning, pea acup vcaitizig attenticst-grabter 
tna 3h£ EKTCist . Been if the aoele is over-rated, it does centals 
several claasir bccror sequences. 


BEST CSADC SkV S^JUD*3 FKN A KnCft KVIE: 

Ueatbarface's fcndling of heroine Caroline ttUliane' thii^ with 
tbe of his sar, possibly tbe screen's sost unsubtle 

pballie syibol, fra && Teaas *»«««•»» ^El Q.. B irti n ilrus 

yet gr^ipiiig. Hccrifyisg yet finiqr> 


FAVOtnE SXDat/SCIBCE FICTKN IDVIES BV tB31IE: 

1930b: 

rranhm«»OTn ; Its Stellar Interpretation of tbe living dead 
by Karloff — Im» thia classic dnen, but its fairy tale aood 
vd iniguely reasaerts its classic status. 

ir. Jekvll js^ Hvoe : Fredric Nardk’s acad^-snrd visnisg 
parfarnnoe, to Reuben NMoulia's inspired directia, added 
to Karl Struss' aegaificent ptotograpfay, add 19 to be produce coe of 
tbe iOBt inspiring bErrcr novies ever ccoceiTed. 

UaA Sl Souls is both berrifying, erotic, and taacrous. 
Cbarlas Lau^ten's effeninate perfenmee is alvvs cn target, and 
Kathleen Burke’s sensual perfer na noB as a newly created hiam being 
(fccMTly being a panther) is larvelouB. The outstanding aaket^s of 
■xtster-ien surpas^ tbe ■» recent raeke. An outstanding oddity 
cf a hcRcc classic. 

InT<inhl«» Ban ; Anotber Janes Ubale Ubiversel classic, but coce 
Maitt, tbe sense cf tanor blends veil with tbe borrer and naod to 
produce one of tbe beat sdenoe fiction filaa of all tine. The 
Btnaapfierie pbotograpby streaaing the reacticn at tbe local dtiseory 
to tbe mwanted "aeddent” victin in its aidat fans the core of this 
outstanding fantasy tlnllcr. 

1940s: 

Cat People : In estiaatien, tbe best cf tbe overly-praised Val 
lewton low-budget RKD berror classiei. With ^ Paoole Lewtot dMcn- 
strated tbe ispertenoe of vod and lifting in generating borror. 

vrankiMtBip Heets Ibe Stated eerller, this is a flawed 
filn. Yet never has all of tbe tkiiversal horror filn i^tboe been so 
well blended together, thlike Wale’s Bride of rrankenstein. tbe 
viewer is not getting hit^rart but just one beck of a good tine. 
Ibis is cne cf the beat "B" imji aMiiii tbe genre has ever produced. 

1950b:. 

The ’ihinn; ibls is the perfect blending cf sdMce fiction and hor- 
ror, strikingly prononted in ne^^octaentaiy style by Hster ScMard 
Bawks featuring over-lappino dialogue and tbe sense that we, the 
audience, are actually Jhsi as tbe bccrcr unwinds. Cbe of tbe 
scariest end east inaginative thrillers ever aade. 

Inviaicn ^ ^ Body Snattbers : Urectet Den Siegel ferever etdtes 
tbe slog»: we have Mt tbe enew, and ha is A new type of 
borroc/science fiction filn, but cne that nanages to create an over- 
iSmiging seoM Of bocrcr because tbe "■mster” ai^ be your loved 
one sitting ri^^t across fra you. Inw-tudget but brilliantly 
directed ad acted. A paranoiac fiftiaa’ claaaic. 



Curse ^ ttiB Dacn : Ckte of the neat intelligat ad involving horrer 
fills ever, directed by Val Dewten altani Jacques Tourneur. The 
script, always involving, always surprising, features one of tbe nost 
cdplex screen villains ever, tbe alaoat likaUe Biall KacGinnis as 
Dr. Karswell. leader of a devil cult lives with his cannp 
■other, ttiile tbe special effects cf the anster/deann have efta 
bea ^tidsed, I find it to be one d the best classic aovie 
aensters ever. The nod is a edge, tbe photography is iage filled 
shot in tbe starkest near blacks and grays, and the script is 
absolutely gripping. Cne of ay all-tiie favorites (and the recently 
released videocassette restores cut footage never before seen in the 
siginally released version] . 

Bearer d Dracula : The best vaqnre nvie ever produced, and tbe 
absolute greatest fils produced by Braer Fill Productions. Never 
has color been utilized this effectively in a hocrcc fill. The 
unMttling iiag^ cf blood, raztx-sharp 4kite fangs, pale buaan 
fleA, heaving breasts, etc. chaged tbe life of this ei^t-year-old 
little boy idxn be first saw this fill upen initial release. My 
faverite fill cf all tiie. 

1960i: 

Brides cf traeula : Hnie not quite as affective as Hector ^ ICacu- 
la, Brides oartinues to build upon tbe Hraer vaMure wthoe idudi 




e^tuksizes the czcitic appeal of tbe vodeod. Ctice ^Taia. . Peter 
Cudiug as miiiii iniai Dr. Van Helsiiq. 

Carnival Souls ; Another loN4udoet goi is always 
trii^uniiio to ne. Best to watch *>ii« cne alcoe itei its flawa can 
be easily cemrccne (gnwffallT, tbe acting on bdtalf of several 
perfcraers) and tbe bocrcr effect is at HDdBJB. 

Hinht of the Uvinn Dead : Crude by today's standards, but a fill 
that dared to break tbe taboos of its age by depicting caiscreen 
carnage to a degree befordend seldca seen. The file is genuinely 
involving and scary as well. 

Berrcr Botel ; Another "little" picture, but cne that ages grac^uUy 
with tine. Hhile devil cult filie such as Bo ema rv's fatw receive 
all the credit, it is tbe low-budget entries sudi as that really 
pull cdf tbe jch of texrlfying its audience. Outstanding dten 
ocnsidering its budget and resources. 

The Baiaitinn : As stated earlier, tbe greatest supernatural Kwie 
ever produced, and truly, cne of tbe scariest. Subtle and 
intelligent without being pretatious and "arty." 


ISTQs: 

Alia : Per v ecney, the beet ansta^fna-outer-speoe sovie ever 
produced, and the alia oeature itself, the creative design of H.R. 
Giger. is tbe aost creative anster ever executed a filn. ah«w» Is 
ala cne of tbe scariest eovia ever aade, coe in which I bad to turn 
fren the screa several Hum dia 1 saw it originally (and I was in 
ay late 208 at the tiael). A superb, visual concocticn. 

Tens ^in Saw Itanaae: A filn that showcases the wcrld of tbe 
psycho far sore pervertedly th«n Alfred Ritebeo^ ever dared, itovice 
director Ttte Bxfcr tbe fila of his career, a fila that hinted 
at acre blood and grue than it actually abowed. Not subtle nor very 
literate, but is priaal barrcc. like ^lur worst nightaare 
that never ends. Hooper tnderstands what fxi^tas tbe bwan psyche, 
and be it out in ncnrelenting doses fer alast 90 alnutes 


They Cne Ftcm Vi thin ; IHrectcr/writa: David Crenenbesg's first 
assault upen the lowary JMerican wie ptdilic (resents the coooept 



that sex is death (well before tbe advent of AID5I) as phallic para- 
sites are spceed via soual cmtact ad incubated the ■Mr—n 
of tbe host victia'e body. Vary kiniqr, very outrageous, ad very 
violat— in other verds, very Ocnaberg. And Oiis rrailnn cne of 
his best fila. Very iaginative; very original. 

Dawn of ^ Dead ; Gecrge Acaero iaroved upon tta ccncept 
c£ ^ Livind Dead by interjecting e uend of bacr ad 

atire to tbe herrer and gare. Perhan fe> is a little too i«<g 
with ocnflictlng aod (rancid borre r vs. prat falls and taax) 
disrupting ecntiiadty, but it is cne cf the ast iaginative borrer 
fila of its decade. 

1980b: 

The TUng: Jehn Carpater's best fila is a claustrophchlc loch at 
the eoay within all of a. The filn is h^ered only by Carpater's 
failure to gaerate audiace ceneera for his Wc lilitary crew, 
but the diction of alia invaicn vbereby the "anster" literally 
b e raaw a divlicate of a baa being is mettling. Tbe dtape- 
changer sakeup effects by Rch Bottin are swerlative. And the total 
effect of tbe producticn is eind-nabing. (hat a abeolutely terri- 
fying borrer file classic! 

The Evil Deed ; Cboe again, flatter reins suprae in energetic 
low-budget exercise in grippiiig boner a tbe Icng-dasd ^irits at 
first p cssaa and tha destroy their host's body. i>ir>iimt:inj at 
hyper-s^ pacing, Th£ fisal iN tbe ultiate roller coaster 
rids. Dcn't analyze things too closely; just sit bach and enjoy! 

The Day ^ ^ ggr: Gecrge Reaero's third (ad final?) iostallant 
of his zcabie trilogy has a philosophy that we ay all baelit frea 
concerning ankind losing its taaaity a "tbe dad" learn bow to be 
ham all over again. As hasnity losa the battle and tbe zokbia 
win, perhaps Rcaro is letting a Inow that tbe "good guys" are 
winking after all! Disturbing, violent, and graphic, yet Penero 
gives his mdiencea what tbsy want. Hell crafted sovie-asking inder 
all this nausea and gore. 

(Qdeotaag: Pobaps tbe nt controversial genre piece of tbe 
decade, but for a, ate of the met intalligat and original bocrcr 
navies ever produced, conceived within tbe gifted sind of Oevid 
Crenaberg. Videodrene is ladm with gcre nakekgk effects, but its 
sassage is subtle, intelligent, end denands that its akirtienoe seat 
tbe Bovie-aaker half way. Ftr se this fUa is pure deli(d>t 

Tens ^^^aw Part rtimtaMd by oitics as h^ng 

Bxally degenerate and criticized by bener sovie fans as being 
repetitive and inneoessary, I find eegknl to ate of ny favorite 
filss to be egually gripping and inmlvlng. True, it is disturtdng, 
violent, and perttape even depraved, but Hoop«' has to tap 

into the ksideptelly of the dark side of the hman psydte with intel- 
ligence, btnor, and a clear visual eye. His depiction cf m a 
discarded indergrouid esusenent park is indued. Perhaps peepQe 
should not enjoy <0 ** d>°uld ke affected by 

its visicn of evil. Perhagn this filn is just too distkirbing to 
efkjoy. 

H^e: Along with Alieo, this is tbe best acticn/science ficticn 
aenster sovie ever to have been released. Never tryijw to u^t«e 
tbe earlier Alia, Aliens instead carries tbe ccnc^ onward aui 
sanages to pcodm a sovie that is just as satisfyli^. Eva 11 tl£ 
alia sensters are here visible a tad too ofta, t^ are by far the 
best alia anster oenoeptia to have ever hit the screa wl 
to be eye-baUed. Grippug and scary, but alw^ in a wtulesoa, 
clean sanner, ALleos gives faith to the vitality of the gare in tbe 
eitfitial 

Hell, friends, here is ^ of the best aid went! Your 

reectiens. edditiens, deletions, etc. are appreciated. w«»ir ■»>«» our 
200-page 25tb Anniversary issue of Kiaiar an evat . Tbs bat 
reactions/sixilar listings reoeiad by January 2, 1968, will be 
pihl is hed. Be part of the fa— oatribkitei 




After the danse of Hamer Filas. the scwereignty of Sereaa 
Cueens— actresses identified «ith the horr o r and fantasy cIimms— 
faded into insignificance. With the dam of fndav the 13th and its 
countless defies, wmm nore often contrihute to the body count than 
perfora as catalysts for the scary stuff. Ihank God that Caroline 
Nairo prevails as the aedem oeneraticn's prenier Screae Queen. 
Ihcaj^ her dieesecaXe stills assune a seannQly sensuous, near- 
predatciv nature. Caroline's actual disposition is ingratiating and 
unpretentious. Ihe didiotcny of her reel and real life 
perscnalities— respectively, love goddess and a Hcnaii vho is autben* 
Cically beautiful cn the inside as she is on the outside— has dram a 
profusicn of devoted fans to her cenventioo appearances; they refer 
to Cantain Krenoe. vaacir^ Bmter . The Golden Vevaoe ^ sinhad . star 
Crash . M Tte rarth'Q Cere , and The Sq; Uto Loved jte (even thou^ the 
actress is fifth-hilled) as Caroline Iftinro itovies (genre gaeraliza- 
tiens: horror, science fiction, fantasy are not tolerated) . 

Aficicnados may be hard pressed to identify a screen cpieen, frta 
the current decade, vho is venerated with the sane esteen. Ancng the 
fledgling candidates is Barbara Craepten; her track recerd includes 
Body Double , featured in a brief thou^ nsacrable caneo role, the 
subliae Bp-immatnr . ftcb Bevoid . aod nect year's Pulse Pom^s. 

We're eager for CSieryl "Rainbeaux" Staitb, who was glowingly 
ac)o)owledged in last year's "exploitation edition'' of Pi la CcMent. 
to ina)ie a coaeback; though closely associated with cult classics and 
sleepers, ^ Leagidarv Curse o^ and Kass^g Jt Central 

aseng then, we haven't seen her since Video Vixens (1983) . Hew about 
Prances Raines? She qualified as a contender via a powerhouse 
perfmaance in Diaccnnected. and her sex appeal u^ressed even The 
Mutilator 's Bost severe antics. But she haai't sade a herror filn 
since last year's Breeders (Rainbeaux and Fr an ce s ... c ca e toael) . 

Linnea OiivleP' hewever, has surfaced as the asst aiinent of 
berrer heroines. The enbrycnic stage of her career was laiaxdied with 
supporting roles in Dai't ^ Hear The Park (released to video as 
Night stalker i . Q-aduation Day (appearing with Vanna White) , The 
Black Roan , Psvcho |n Texas , and the ccnt roveisi al Silent Nidit. 

Night . Her portrayal of ‘Trash," Return ^ ^ Living Dead 's 
punk zoabie. firsly planted Linnea in the liaelitfit; European pasters 
were aikmed with the young lady's unclad terso (scae variatuns of 
the artmrk were airtrushed to oodestly attire the actress in a 
vest) . Fcroerly a amber of The Skirts, an all-feoele rock band. 


LINNEA QUIGLEY: 


CONFESSIONS OF 


A 


SCREAM QUEEN 


BILL GEORGE 


Llnaea's "screaB queen" popularity has exceeded her recognition as a 
■isician. Readers' response in Fangcria. in addition to positive 
review (including a "rave" fren the Tte Weekly for SavMe 
Streets) , have proapted producers to scrable for Limea's work; 
she's topbilled in no less five genre filas that are •ghwaiinH for 
tall/winter '87 release, ^neinding craetoaolds. The Partv. 
Hollvuood Hookers. The ^ and Treasure ^ Tte WfW' cr^- 
dss. 

Herewith are Linnea's recoil ecticos iduch were recorded Hinir^ her 
developaent as Screaa Queen. The roles are envirccBentally 
inccvatible with her sore glaacrous stints for Plavbgy aagazine, but 
the kid is a trooper. Tiae will tell, but one speculates that ha- 
credits Bay eventually be regarded as "LiEoea Quigley Bovies"; in the 
Beantiae, let's hope scaecne will teaB-up with Caroline Nano. 


Professional cbligations ig berroc/exnkataticn fill [dealiig 
specifically with the nudity required for uny of her rola]: It's 
not really a big deal. When ^'re an actress, you really have to 
have an open Bind. So sany girls vow they'll never do nude 
and they never get any work. It's a fact: nudity ai^ e^ilcdUticn 
pictures are inseparable. If you’re uptijdit. you’ll just give tin 
director a lot of headaches; you’ve just got to trust the pwry l f that 
you work with. Neverth e less, I have ny om luitatiaos, depesalii^ cn 
idtat ov character is required to do. I play Ttnagin-g ^ ^ 
Goddess for caedy...no ^rchenents. 

C^dering the restrictions ct tise and acoey, it can be acre 
diffioilt to Bake an exploitation fila than a aegabude aovie. You 
say be mrklng with a director iho doesn't take the tlae to ho1 p you 
with ycur role. You have to watch out for yoursell in every 
departBsnt. and that’s been part at ay education, sure, you want to 
act in a aajor release, but 1 don't think there’s anything wrmg with 
Baking B^lcdtation filas; they brought ae acoey and experiotee. I 
did ay initial filK alaost exclusively for the experieux. FCr 
gna Cam , ny second fila, I was paid Hje fifty dollars 

a day; 1 wasn’t exactly thrilled with the rnwie. to say the least. 

I guess I am turning into a bcoa fide screaa queen. Evw 
Silent Night, Ppadlv Hiaht caused a stir, thich I tlraxibt was pretty 
pointless, the posco who cast ae in the role also recoBBoxied ae for 
Return of the Livina Dead . Dan O' Bancco videotaped auditico; I 
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pertaned tbe sceoe «bece I fantasia abeut a death wish... I ms even 
reciuired to dance. 

Takino everythino into axsideratioo— the late hours, the not- 
almys-egeotic locaticos. the stmts, ttd hard week s aBcoe asked se, 
idMO do you heck to ncnal? £u >*>«'»• -«*• least, fcr a idiile. 
You think you'll never set bacdc to ncnal. Ibile Bking HoUvrod 
f^ina— Hectes. mr car battery died. I accidentally left the 
lights cc. Leatherfase <actcr Gunnar Hansen) tried to jmf) start it. 
It didn't wxk. All in a day's sork... 

ivn't Go Near the Park (1981) : NY tint horror filn, and a real 
turkey. I bad to throw m before attoding the soeenings! I played 
a virgin in a story about j-annih*!* who ocogy Griffin Park. The 
■ake-up am tried to "age” ee with latex in progr ess ive tine franes. 
It played at drive-ins. 

SavMe Streets : Ihey had already hired an actress to play the blende 
girl. Two days befere they started shooting, they fired bar ad got 
i.Swiit Blair. Ever y une was novous because they thought they eay be 
fired. I was re^ nervous aeeting Linda because, though I was 
selected to play the part, I didn't lo^ anything like her sister. I 
da't have brown hair and brown eyes, and I'b shert and she's ^icrt, 
and 1 didn't fhink i nnild pw u her little sister. Cbe of the 
Kters was real paranoid about all his perfcrsances. He would always 
call a a the pbene, trmtically, to r^»arae lines. ..and I played a 
deaf Bite, so it didn't sake such sense. So cne day he called and 
asked a to over there wo be could reheara the scene where I'e 
in a ocas! I told his it would really be axe convincing if he 
waited and saw a siacting the ccaatoee stage a the at; finally, be 
believed that would be real athod acting, a I got sy way. 

I liked a lot. productia was alternately resaed and then 
bacaua of finaaes; w only bad a week's shooting to go, 
and you just wat to f inirt it. Ya were acertain if it wuld ever 
be finished after working really bard. Everyone waited and waited, 
anl imrha went by, ani finally, we finished it. the rape scene was 
real interne; it was hard because all of the producers and investors 
that were never on the set cae down that day. Ihe setting was a 
saall, dirty bathnxa. so it was real mccafcrtable. Hist of the 
A Belgin poster ttem REIUm Cf IS UVIMG IBAD. LiiBea's torso 
is vest covered. Naiy posters featured ter bai e- tr e as ted. 




ijjwM* « Tiasli” troa REMM CF IBS Livnc OSAO. Her role 
required her bo perton in the rain and BJd with a strep throat. 


actors were <Asy, but they never talked to ne so I didn't )aKw what 
was going throu^ their Binds. Ibey were kind of scary, but the 
othor guys were nice. Ihe rape wasn't as aibarrassing as it finally 
appeared on screen. There were a lot of takes, all day Icog. Uhen 
the filB Bade its driait it was difficult Co lodo at that scene 
because it locked so real es pecially when that punk kicked Be in the 
face at the end. 

Silent Night, Deadly Night (1984) : It was dmb. I went to Utah in 
March or April. It was freezing, and I never saw so saidi snow. The 
location was in a real mall tom and I stayed in a little aotel. 
Ve were doing night shooting. The first tine I got there. I had to 
practice with the stuntaan for scae of the things we were going to 
do. He kept r^earsing it and rdiearing it, lifting ae up and lif- 
ting ae up. ..I was pretty bruised. This was leading up to the scene 
where I fight Santa Claus and he upales ne cn antlers. Of course, 
the guy playing Santa had a stunt double, bgit not k! 

The next ni^t we started filaing, and I was real nervous because 
tbe first scene was with the guy on the pool table (the loveoeJang 
scene) ; I dco't think be was real happy about it and I wasn't real 
happy about it, and it was cold. The next thing we did was with 
this trained cat which I was suppesad to let in. Out of tbe corner 
of ay eye, I kept ««w»ing the trainer strangling the cat to prevent it 
frcB using its cue. Tbe cat was Baking a choking sound. I wanted 
to lau^t— I couldn't ranoter what I was supposed to say— because the 
pocr cat was held back. Finally, the cat perfoiaed co cue and we did 
tbe scale, which I bad to perfota half-naked, outside where it's 
snowing, cold. ..The next night we filoed the scene where Santa hooks 
ne CD the antlers (hanging on the wall) . They put ae up on this 
trace. It went under Oculders, and I had to straddle it. ..pull 
up CO the wall with all ny weight. It hurtl Hell, tbe door bad to 
be open — after all, Santa has braces into the house with an axe — and 
I was freezing. I was up there, half-naked ^ain. cn antlers, in 
pain and constantly sbaJdi^. These fake antlm were protruding fren 
By stcaach and the technicians were telling me not to Bove. Because, 
when I'd aove, the antlers would jiggle all over the place. I had to 
keep banging up there, playing dead and trying not to jiggle the 
antlers, while these two guys— Santa and the actor playing bev 
friend we re fitting below ae! 


Return ^ Living Dead (1985) : The character was far reaoved frea 
the seek Savage Streets sistor. and not even close, at all. to syself 
in actuality. It eoy be kind of nice to be like that character, 
because thm you wouldn't have to care about anything. When everycne 
on tbe set saw Be in nake-up, they associated the pu^ pcrtrayal with 
W real life self. When they saw ne cut of the wig anl Bake-ip, as 
^self , they diAi't knew hew to react to ae because they just assuaed 
I was a bitch. 

It was fun. I liked playing tbe part ("Trash") , except I didn't 
like the cixcmstances Involving the rain aachine acd the zc^e 
aak^ and tbe Bud. I kind of passed out; I couldn't walk. I was 
in the rain, during a tw w ee k ^not, with a strep throat anl 
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odMusted. Ibe ni(^t m fited, witbout nin, I had to do a tuxb of 
a oMM— y'taow, lite dmcing oo tbs tatetcne. Ite avAe was real 
intccM because it just ame gudusQ into wf liaigs. Fcr ey sc^e 
trnsfcnatia, I had to wear different icoethetic3...pea(ile 
were ly body, with nke-«9, all of the tiae. Tbe aud scene 
was cold. I was all painted 19, and they were burying ae! I 
couldn't breathe, feeling lije 1 was going to drown. I bad scaecne 
help ae back to the trailer after the last scene; Itasb was out fer 
tbe count— drlTC ae hoae i 1 ! I ^nuld clarify that the dtaracter was 
fu) to do but the situations die foud herself in were not Bid) fm. 

Hfinvwnod auinawM Hnnkprs (1967) : It was fin because Fred Oleo Ray 
did it. ae Boves real fast aod kids aroind a lot. It was cne of the 
finnieet scripts that I've ever read. 1 got to see the dailies and 
they were great. I couldn't believe, in tbe aount of tiae w abot 
it, that tbe Ksrie showed so auch en screen. I play a nnaway dn's 
real brave acd keeps saving the aacho detective frm trouble. Cbe 
day was horrible, though, where I bad to do this "double diainsaw 
dnoe." They painted a snake going all ae: what they thought 
vuld take two hours actually took amething like six hours to apply. 
•ftwi I bad to do tbe dance, and I'n scared to death of 
dtainsswB. I bad to irin people and they k^t pouring blood on ae. 
and I had to lift dkainsaws to fi(d>t *ith thea. I was like lifting 
weitfit fcr eight hours. I was real sore! 1 fall leatborlace (Gunnar 
Baneen) with a diainsaw tbe saae way be failed people in Texas C^a^g 
Saw w»«-<arra‘ 


Treasure Tbe ton Gcridpa.s (1987) ; IW0 years after we shot our 
sccnee. we had to go to Manila to flniidi it. It was like asking a 
sequel to the saae film. I went to Manila twice, in two aenths. I 
thought Manila was goiiig to be headns and laying out in the sun. It 
was real different. )le had to go throu^ jungles with spitting 
ootras that could have killed us in aiiutes, bos ccnstnctcrs. huge 


t.ii— tlaft] fiCB irii.virfn muDgm aXKBS. Notice h« aoale 
tattoo took 6 hours to ^iply (inateed of 2 hours) . ^hiI 



spider s — a nd I was barefoot 1 Ue were up at four in the acming, took 
an hour and a half to drive to the jungle, and crept through these 
horrible coeds. At the end of cne d^, we were going to stop filau« 
\ntil we fomd out that cue of the acters were tbe wrong wardrobe in 
all of the scenes. In one sequence. I went to this place— it looked 
like an Irish pub that was nn by dwarfs— looking for ay wazdrete 
hex. I reached in, and there were these rats: eight of then in tbe 
bag! They were going to use thoee living rodents as "props''— run 'em 
in front of se. Manila's streets are lined up with people fcr 
sex... brothels everywhere you walk. It's decadent, decadent, deca- 
dent . Ibe first part of tbe fila was shot in Mexico. 

Tbe Haiifniw Party (1987) : Tbe diancter is )and of bc^ crazy and 
ocncenied about her aake-up. A lot ed tines, I was in (denen) nake- 
up for 10 cr 11 hours, including ecntacts. «diieh blurred ay visicn, 
and teeth. I would have rather been tbe deacn, without that icky 
aake-up, than tbe girl 1 played in the begiming (pricr to the 
poasessien). There's this scaie with a tube of lipstick... (you'll 
have to see tbe aovie to believe it) . 

Creecceoids (1987) : Ue didn't really have to go through a lot of 
nke-up. He wore ailitary fatigues idiidi were coafcrtahle. My 
chacacts is a fairly tou^ aarine. Tbe giant rats were fin at 
tines, except «d>en this gooey R-Y jelly was applied to their tengues. 
A lot of this business was cut, especially the scenes where tbe rat’s 
twge tengue was assaulting ee. They kept putting it in ay nose and 
south idiile I was screaaing. Aaarrrgggbhh— kinda like Frendt-kissing 
a Butant rat. 


fMRH): Tbe Editor is loofang to trade for the following h o rr o r 
Bovie postm/lobbies/window cards: the 1947 universal Reissue one- 
sheet frea CKACUU [I u^t ai<n be interested In tl« 22"x28" or 
14''x36" as well]: an criginal lobby card fra Univcnal's 1931 CRACU- 
lA [the card njst feature a good Lugosi scene] : the title lobby card 
or the one scene lobby card featuring tbe bandied title dtaracter 
fra THE IMVISIBl£ KAN [I aa also interested in the Wijviow Card] . 1 
also need aajer scene lobby cards fra a host of classic 1930s 
Uoivdsal bccTQc classics and other studio releases: 1931 Eft. JEKYLL 
AID Mt. aYie, MYSIBtY CT ITS WAX NJSSJM. HLftlStS IN THE RUE (OtGie, 
TME RAVIN. TME CU) DARK KUSE, ISUND CF EOCT SOIA^. TME INVISIBLE 
RAY. I have a beautiful original, 1931 fRANUNS'llllN lobby to offer in 
trade. Write or phene: Gary J. Svdtla. 504 ElsMxd Road, Baltunre. 
HD 21206; 301-665-1198 [4 p.B. til 10 p.a. weekulghts. any tine 
weekends]. 
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EXCELLENT 
VERY GOOD 
GOOD 
MEDIOCRE 
WORTHLESS 


tOffiCOONG NIGBT: • • • 

Ihis ■ovie, the directorial d^t cd Fted Dekker, idule Dot 
tedally successful, oabines eercral dirarse 9aires to iroduce an 
interestino little bcrror iraamer. lg|^ irahiiw tte 
oerdiness of the typical teen rcaentic '1 can't set laid" ecaedy with 
the sdilockuess of fifties' s.f. a la Conan (in fact, the initial 
sequenoe is filaed in tilack-and-white and is ude to resohle a 
fifties' s.f. "B" fill) . Itrom into this six is a nodon-day gore- 
fest featvirino the poor nan's telao Desi^iy (patterned after the 
Tiirty BarrY" nold of hard-boiled police detectives) , Tea AUdns, in 
the perfc na nce of his career. While the young perfoners do cok 
off as sensitive, it is Atkins' perfonance nhich really puts thi« 
production into hi(^ gear. Just as Bela Lugosi nanaged to do two 
generatiens earlier, Atkina takes nediooe natarial and creates siae- 
thing superior out ot it. 

Chiefly for its lunor and fairly novel plot, icaugdng iftnht 
becaaes a sixsrior “B" novie. While it has several serious flaws 
(the Bost interesting youth lead is killed off tvD-thirds throu^ tie 
novie. and the nerdy lead is thrust into i^rig the "haro") , 
Hcceconing Widit has a sense ^ hwer and surprise that ultintely 
Ba]tes it succeed. 


tuns. NiKiy even alloiv ninor duracters (Sulu, Chekov, NeCoy) to 
have extended eptsodes, Bidi to the delimit at all fate of the 
series. Too bad Saavik was alaost totals neglected. 

All in all. Star Ttdt IV: The VWaoe Hcae is surprisingly 
effective, int el li g ent, and tin. It satisfiM as it deliws the 
goods! 


TBE nNEKEl): * * * 

Anotbar fcmla '3” bcrror none with a diffarence! rinrtr«< 
althcui^ not based upco a B.P. toveenft stccy, is cne of tie nost 
Umcraftian dnos experlesiceB ever. Owing to the fa:t that 
•akeup and senster effects have pr e greesed to the degree that uw 
even iwtudget projects can afford si^erier effects, ^ kint<T»t 
does an excellent job of keeping the audieoee both guessii^ anl on 
edge as the wie uifolds. 

The aensters, seen as Ariveled little fetuses in bottles, as 
probing te n ta cl es that read: fren ladeneath poedtM and cars, and as 
glc^ and goo full-size hirmriid fish-sen, personify the desaiptiens 
that 1 visualize fren the ficticn of lovecraft. Ttue, they are 
derivative ot other senstors frcB other sovies, but their originality 
cones frea the w anner in idiidt sudi acnatgs are displayed anl the 
visal Bod in ««iidi they are utilized. 0n» «aln, it (fcesn't take 
a huge budget to present berxer iMginatively. 

Co-directers Jeffrey Cbrow and Stephen Carpoiter, yoixi and ui- 
teom, facrefully. will oentiwie to produce genre pig<v»« as <»irH t-4nj 
and visially ivresaive as ^ KinOnd ttaater, this is i»t ^ic 
talent, hit a aodest little progrener. Ajxt iten jislged in 
its own category, the sovie really shines! 


STAR THa IV: THE WfACE KME: • • * * 

Sequels, by their very natures, are supposed to beccae 
progressively wrse as their oabers increase. The Star Trek series 
IS an obvious exception. After surviving the wajestic fizzle that 
Mas Star Trek: The Motion Picture. Nidiolas Meyer's Wrath ctf Pan was 
a superb, beart-wandng surprise. Ihe duuracteis been acre isger- 
tant than the special effects, saething Robert Vise never realized 
when he directed the praier feature. Leonard Niaciy's directorial 
d^t with ^ Search for Soock. alUnu^ closer in tone to the 
original TV s^es, alnost forgot the necessity for good special 
effects (the sequonoes oi the disintegrating Genesis Planet were 
enbanassing and reeked of cheaply ccnstiucted i "*■«■»■ sets) aid his 
Bovie suffered for this flaw. True, the characters in Seanh Fcr 
Spock were the centerpiece of the fila, hut scaidUH, a Bcstly 
Spockless Star Ttek aovie left Bcfa to be desired. 

Itais, NijKV's return to bels Qie Vewaoe ^e was set with nervow 
antldpaticn. But fcrtiaately. NiBoy repeated his streidtbs and 
isgroved upon his weaknesses. Star Trek IV is the nost satisfying 
Better of the feature fila series thus far. rfeiin-ing a wars 
of buBcr with interesting character inteactim within an intelli- 
gent script, MiBoy has produced the ideal Star Trek filjt. When 
special effects are required, IlM delivers breetb-takiid of 

a speoe aaft hovering above a fitting boat, the deadly alien probe 
approaching a defoiseless Garth as viewed fixm outer space, etc. But 
Nuoy never allows the visual effects to e wer -r i de the characterlza- 


unu sacp cr axRcfts: • • 

Perhaps peo^e who never saw the original 1960 Roger Conan fila 
version were the ones raving then this novie was released, but for 
the life of le. I can't see why. 


Kick Hnaie aBsuBB te role of Seynour, tia ewar of tta blood- 
arking plant, Ihdrey □, fra UTTU SP CT OMKXS. 



KmiGHr 



AVMtiw d BLtctmk, tMa —f****^ f ta a 
KAmvb baiag atalM br inUiO c UUv Irtf tetomut. 


Nat to aagr that FMok Os' Linu SOT Of BOSatS is out 
ststxmiiio. Int ultuately, tlie is duff— it lams little if 
m/ lastiiv feelisgs. Ifae acB(B are clever, tbe plat is 

looediiair realised, nd tt« cm cca ddivered by Steve Martia ad 
oCben are bi^y effective. But acadue tlie ed^, die quirfciaeeB, 
the aCf-the'adl bacr a*— diluted fcr oaeral »itWa>n»»« here. Ibe 
attire dacdno of the ccigiaal adinj diere the plant eats fcdrey is 
see r^ilaoed at tbe last Biiiite by Ridi Kratis' ciraculaB sarii^ of 
her life, shIiiq tbe "play-it-safe-fcr-th e e esaes " attitude 
udterent throutfnut tbe jcoductiat. Ibe imovative — nying cf tbe 
asical nd hemr genre he ocugh to tdcle-dieartedly jraise 
this d el iditful effort, but tbe tils tm t-tdjfm ii amt the 

fils's effect is cnly dnrt-lived. 

IS BSKICM maxx: • • • 

Let SB ateit to v biases up freot— I m a «»>Vr fcr Bitdioodt 
ixlUtioDS. Vbile otben the efforts of director Brian 

Oefalsa, I have ccnstantly [raised his efforts such as 
Ceeiwed % and Wn^n- 

In Ibe Bedroos WniVa imnrwiivi rt-iiwt-r«- ll»nQr»' the 

overtOoeD dneaatografty of DeCalaa's eerk, but in his oen vnigue 
saner be too is paying beaage to Hitchcock, tad even tboutfi tbe 
voyeuristic eavesdropping that occurs arouid tbe eatral isaie at tbe 
fils (the title of tbe fils, of course) roiinds one of hmt iKt»Vw 
and eva tbsugh tbe good-hearted Steve Guttenberg is alaost destroyed 
by tbe autbcritariai poeers that tun against his (after he at first 
goes out of way to offer his lonlistic help— another recurring 
Bitetaoock thoe) , Bedroca WnAw cdfers enough originality in tbe 
suspecse/tbriller gme to keep tbe amtiioe en tbe edge fcr two 
hours. Muttedly, Bitchoock ^ all of this better. But in a 
diile when tbe urge strikes to see a Ritcboock derived thrillier, 
thankfully aovies sud as this exist. 

tBuxrvurnx: • • • 

A creative clidie best desolbes this top-ootch wngpwiiao tfariller. 
Bere director Arthur Pen (wbo has been in a creative simp fcr over 
a decade) addresses the noir-uh "BMila diestnut of tbe beautiful 
diM-iD-distress id» la being held captive in a creepy gothic 
Msicn against be: will. of creating the filn as a ocale 

umnarr 


taiy w in i rfa t ak sandv, director tan ^vnadns Us subject m 
thoudi he sere creating a nee genre. 

IM. A Higter is tbe first filn ainoe lukrick's that 

utUisBi the setting cf a eintar's anoe sttn as 
cninouB. Frlncipelly a tUee-ctaaracter wie Otoy steattavgei m 
tbe UgiltaB vlctiB, ,Jbi tubes as ttn crippled villain, aU taddy 
Hrllneall as tabas* psychotic heidiHn], ttn aovie is visually alive 
ad constantly ke^ Its ■divpo!t y*— ^ng to the lively Une- 

ntegrapby and the sinistar Imairinp cf die hetrer bouse ^ ridi be- 
ecnes alaost a fewtb c ba racter in the eennario (k* lita Hill Boum 
becaae a character in Bobert Use's SlS fiffiySB) • 

Mcftdng new is added bare. The aoeenUy la ccovantianl yet 
still Miagas to swprise. loddy arfiMn ij playing tin typical^ 
off-beat aooantiic dddi he has always puaay e d so eell. An tabes, 
fcxaerly knoei fcr Us pcrtxayel cf SinU n»i« ip ^ 
^nsUaS/ here beccnas tbe kindly villain <rii>i«v»r intentiou 
only serge near tbe end of the aovie. And Bary Steodurgen r e astes 
tbe air of vulnerafaLlity abe has sny h—* ^ past. 
Benever. all these cliches and icon fra ’V-aovies past beocne 
electrified in dn bads of tbe director Arthur Paen. Be bs 
created tbe ultimte p o pe un fils cf 1387, cue diat daaods dnt de 
artimm point at the aoeen, yell weenira to tbe heroin, «d m— 
at tbe acts cf villauf. The pay-off ooon taen tbe recently wU- 
lated Steenburgs, cnly iiwtvide befere sedated, is startled by tbe 
arrival of tbe police. Steanburgan pdeeds to be rescued as dn 
fatherly Rubes siiply states that tbe tapinw* mam is a aental 
patist cf his, that oily last ni^it abe oit off bar on finger. 

tanpulating tbe artivnea cb saetiBes be easy, but Arttiir tan 
utilises slowly aoufino maimae. aood, inventive photovafly, etc. 
to create an old-tatfocoed thriller dressed b in 1960*8 gnb. It’s 
a true gs ad a nail-Utcar to the vary end. 


not BERK): • • • 

Stuart Oerdon the herror avid with the releoe cf 

his first feature fila, Be-am one year ago. Ibe cf 

Icaediudget creativity inoorper a ting a involving script. tavx, 
bettar-tba average acting, and butteta cf blood raultad in tbe 
equivalent of a fifties' BaBer borror hi* indatad to 
(even don to Jeffrey ccahs* tater Cuddng inmiied ahivalnt vil- 
lain). 

Tbe ^latta acrid was eager fv tbe foUow-B to ae-*ni— ty. 
Stuart Gordon's fin aillim dollar Pra Bawmi- 1nni»lY KwH 
B.P. Lovecraft cnce again. Ikifortinataly, Gordon blew both Us 
prcraUnl wad aa w^ a bis creative instincts on this 
disappodnting entry. U Re-ta'i—iar tas viniar ip >y>a to Braa's 
Revenge cf cne of Brag's best. tUn fra Beveari ant 

closely resM bl M B—er's tarter Of FMnJteostein. on of tbe worst 
Hraer ractacles. 

ttiat wat wrong? Hist of all, just a wmf fioif* fj cHm agri<«« 
of tbe 7 Qb/80b have been ao cua ed of being overly tapadat igon 
expensive aecial effects ■ww’HHHng ptcry ad chanctar, Stuart 
Gordon could be fewnd equally guilty cf tbe of his 

tudi^ (B gcre/askeup/nister effects stvy. 

dianctB, and crigin^ty. ttiat is venderful about Bvie 
oooiTs during tbe several seqivviove vha tbe Resenater is tunad en 
thus stiBlating tbe pinesl gland which — a parallel vorld of 
ansters visible to baanity and baaity to be visible to 
tba. Bere Gordon’s gruesae henege to tbe vorld of LovecraftiB 
creatures and things that slither in the Utdit does iipras. 
Braver, these scans provide tbe only jolt in a otherwise dreary 
and slow-paced prodactiai. Still verst, tbe aakei^ creatiens ad 
ewacuticn of the ansters sea to be based aadunedly vgon Boh 
Bottin's venderful anster effects fra John Caipater's 3^ Tt^. 
And this blatat crative iadtaticn further weakens tbe overall 
effect. 

Add a sA-pkf vbere tbe bald Jeffrey Cabs feirr — a eye-sucUng 
roabie killer, and Fra Bewad Iwi’ ia wa drari^t ailly. The acting, 
inclu di n g Jeffrey Gcaba', is pedestrian at best. Cobs’ dnrata 
lads the Utting edge that Bte Us perfcnance so outstavliB is 
Re-Ani»atcc . Of course tbe flaw here say be in Gerdon'e script. Chly 
Tkd Screl is able to asss any persona of aen s t r ous berror, but Us 
role is far too trief (and Us character is far too interestim) . 
Sahara Craaton, portraying tbe asexual, totally 
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psydEOcgist ito u wUnlsr trutcned into a Icatber-clad 

ol tb» 4iip after cue or t«o eg^oeures to tbe Reeacoatix. in 
intcreettno acre for ber wnHn— « tban fv odslnallty of ebancter. 

Ibe loistcn, tboutfi deriTa^ve, are lntereBtii]0 as far as ncaetar 
sequmeea go, but special effects «d splatter do not neceesarlly 
create a great eovie. Stuart Gcrto eat heed over heals a^hasiziiio 
gore and grue to the ectent that be forgot «hat esoctly eade le- 
*0 woderful a file. Hopefully, Gordon's next release will 
find this potentially gifted director back a tradt. 


nrcaoNtD: • • 

A derintiie hcrrcr file that is labued with just enoucdi enogy 
and creative thrills to aeke it ses better thm what it is— 
iutatlve. the lovely Jatcv Kltaen t w n— ■ tbe latest vlctiB (rf a 
1980's icm; the young iiaooent seduced by tbe iaJuicmd to tbe 
degree that evil ultisately po ee eee es her soul. In this case. Kitaen 
is fascinated by tbe youthful spirit of a dead child when she 
contacts via tbe ouija board, the okly thing die doesn't wderstand 
is that this yotag boy's ^irit is subplanted by tbe spirit of a eass 
wrderer who pretend s to be tbe little boy in erder to at first 
p***"*' aud ultiaetely ccntrol Kitaa. 

Ihe story is intensified by hiving tbe two Mde leads both vie for 
tbe attentim cd Kitasi. Initially, cue of tbe eales aca e s dedicated 
and sensitive while tbe other cones off as a aeho-jerk. Cleverly 
though, tbe aedio-jerk beeeaee Kre ey^thetic as tbe aovie develops 
nd his sensitive coiBitetpart booa a w potmtially cooler and 
detached. Ibus. we have tmsually ccsvlex diaracterizations for this 
ilk of B-aovie. Md to brew cne cr two odd diaracterizatiens, 
especially a wonderful interpretation of a ^iritualist as enacted as 
a bumt-cut sixties' hippie who still ensts in her own eounter- 
cultuie neittaer world. 

Ihe {dot, filled with several predictable mirders. also features 
several surprises and twists. Nothing really new here, but this 
fila's gusto carriee it further thwri it druid go. It's entertaining 
and frequently involving. X real surprise. 

IHE Bm, OAD n: SAD ETT DM»(: • • • * 

Ihe originBl Evil eade cn a s ba e s tring, filled in 16m, and 
released directly to video tape, is cne of tte scariest filas re- 
leased during tbe eighties. Wiy then is md) BY DMH never as invol- 
ving as the criginal proAjcticn even though tbe production values and 
effects are axe fully realized and acre professionally executed? 

First off, Ite Dead Q is not a sequel as Bidi as it is a 
rsake of tbe original, alaost as though director San itaiai bad tbe 
budget and studio nvport to fila tbe eovie as he pechape always 
envisicned it. thus the ending of tbe criginal cn now be changed to 
inoerperate tbe herolDe's ballet so that tbe sarvelcus stop-wticn 
of death featuring tbe rotting, beheaded oerpse of tbe bercdiie 
could be included. Dead ^ Dawn features entire seguencea either 
directly refilaed or re-tbcx#it so that the final result eight be 
sli^tly different. So that we ultiiately get bore is Evil D^d 
n — the "special edition." 

Ubfertnately, just as Stuart Gcrdcn fond hinself carried away 
with a hefty budget ad tbe ability to create state-of-the-art ■»- 
star effects, so too does Sa Raini get carried away with aonsters 
and slitbery creqv-cmlns. Instead of offering brief glinses of 
sudi creatures, Raini allows long, protracted caera pans ^di focus 
cn elngating and faces t»ing transfomd. fbr ee tbe — hwip 
and aensters are nre professlcnally handled, but they are ncr uearly 
as effective as tbe bargaip-b esfen t eakeups emeuted in the 
cnginal. 

CBe axe problen exists in Dead by tbe disconcerting toie 
of tbe filn. A friend, Billy George, called tbe vivie "Ihe Three 
Stooges Os to Hell," and this describes coe huge anDoyawx which 
axi.vted tet ee (mcemuig this filn. Evil Dead was so powerful 
because of its «nrelaiting radiaticn of Ixrror. It bad this one sole 
purpoae: to terrify, idtich it did to perfecticn. Now. In the sequel, 
the audieire is not terrified as aidi as it is dished out "splattor- 
sdilock" hiacr. Our hero. Bruoe C^ibell, who deserves an award fer 
receiving the oost abuse in arv hornx filn, finds his cne hand 
pca a c a s o d by deacnic forces. The doon band starts to break plates 
against his ferehead in alaost a caricature of stranoriove . This 
aequence culninates in literally flipping his body over in a 


scaersault— sinilar to idiat Curly Howard night have done in one of 
the Three Stooges Cwoteelers. Are we suppose to laugh at sudi 
antics cr be tsrilied— cr both? Whatever the intended effect is, 
the result was that I was sitting in a darkened aenries theator quite 
aware that 1 was watdiing a eovie. Never did I ever beccae so 
involved in tbe cn-screen festivities that 1 beceoe lost in tbe 
cinenatic eignrience. Jleazing, oensidenng the fact that I cnglnal- 
ly watdted T^ Evil Dead alone in ey living roa (b the VCR and was 
scared to death. 

Dead b^ Dawn is a boot! It is riveting and imrelenting, alnost to 
the point that tbe effect is lessened and finally lost because tbe 
pacing never builds, never changes axBntvn (it operates consistently 
at fever pitch). Even though it is acre of tbe sase, San Raiai, 
hopefully, has esoxcised his Evil Dead daens and now will be free to 
■ove on to greener, eore fertile pastures of terror. 

A NIGHmARE CM BM mm FMT HI: VK3tl HMCRKSS: • « > • < 

Ves Craven's criginal iftahivarp was ny pick as bxrcr file of the 
year a few seasxts back, but the first Craven-less sequel was totally 
disappointing for its overall blandness and lack of iaaginaticn. 
Even though ireaa Warriors has not been directed by Craven (newccaier 
Qaick Russell does the benors) , at least Craven was involved in the 
writing of tbe soee^ilay, and his creative iaaginaticn appears in 
evideooe throughout. 

Just as tbe criginal tftntinMro dared to be different, new tream 
watriers aanages to be danng and witty in its ability to berrify its 
audience. The enseobie cast of adolescent tffiktnwDS rise to tbe 
oroasicn and each creates a distinct, syi^atbetic character. Chforu- 
nately, Heather langenkai^. so affecting in tbe anginal, alsost 
sleep-waUcs throt^ ber perfcraance here. 

cC the "i^rewed" horrific deacn faoes frea EVIL KM) n: 

OEM) BY nUK. Cln again buHa are ;* ** * *»«» < by does spirits. 




Ite clewly oa c eiv ed aod aecuted wrdars inritiilpg a stop- 
Ktico Fteddy ptavet that cats to life ccntiolliiig hia biHD victim 
Iiy tearing Qut the vciiis aod arteries fra hia less «d ans to 
ooittol him nricoette-style is a deir-stcnKr. teotber foile 
victim, vbo lon^ to be a Bollyvood starlet, dies by being 
electrocutml after Freddy aiterializes out cd the set ate is 
vatdtiic and sboves her bead inside. 

Ibe final ecnfrcntatiak U.l a uji tbe kids and (Veddy in the fiod's 
h>ni«d> lair is visually erndting and dramatically involving, ts tbe 
adults are attempting to put Fted^'s soul to rest at tbe auto burial 
growds (Freda's skeletal remains return to terrifying life via 
inressive stop-sotiao aniaatim remini emit of Barrybrnuscn's mxk), 
tbe "dream earriacs" are pitling out every tried to defeat tte 
(hea v ed <*iid molester. 

I too am dreadfully tired od seguals. but ahen they are as iaeol- 
vim and creative as this entry, I cam accept i:i.mmLiii:il fact of 
life. Dream Barriers is agsellaat barer cinema: veil six^itad, 
visually iigressive, veil acted, ad genuinely ^ooky. I eas botii 
surtrisad and i ^ e as e d . So i^ce ss ed, mind you, that I have to 
award tbe "Kid-Marvelous” title <400 Ikra Harriers . 

1BE SmThlSR: • • * 

Acter Terry O'Qaim is not Antbcny Perkins. No. coe look at 
Ncraan Bates and ooe realises that this pathetic, vitbdran bran 
hpinq u not entirely w iap ged ti^t. Neither is be Ja^ Hidiolsco 
(frm Ite ^mng) . for O'Quinn's psycho, until tbe very ending, does 
not go cmr tbe top. Be does not rant or rave, ad be avoids tbe 
overly relied upon to aranicate his lade cd sanity. Still, 
he's not Bugh Bearant (Bard Qeaver) . because Bard was always a 
natural, always laid back, and was always in ccntrol. No, TCrty 
O'Quusi IS always trying to bald bis state of ple asan try inter 
oentrol. The difference between Bearant and this psycho is tbe fact 
that O'Quim acts deliberately to oeate his “perfect guy” perscaa. 

The st:t>Bfathfg is not a great film. By now. too many films have 
attrated to portray tbe seemingly ncrmal guy iho tuns out to be 
psychotic. Ibis film emeutes tbe task better than nst, but I had a 
feeling that t’his film would attei^ far vre thn it did. At the 
esd of the film I asked myself— great, but is this all there is? 

tbe film's Kst exciting, involving segugice occurred in tbe 
sequestered "for sale” house ihidi real estate arat Jerry Blake 
(Terry O'Quun) showed, unknowing, to his stepdaxtitex's 
psydkiatrist. who at this point suspects that somethixg is terribly 
wreng with father, not daughter. Ibe doctor, subtly attaddng the 
raxtaDce of tbe fasdly to pro-faily pervert O'Quim. quietly slips 
up in the ccnsistaicy of his Hde~i4> history which O'Quim iradiate- 
ly follows up upen with repeated beatings to his body and heed with a 
rarby piece of wood. Ibe juxtapcsitio) of good-guy agent into 
violently out-cd-ccntrol psycho adds prar to this sequence. ISiile 
vtcr O'Quiin is lurvelous as the psyiho, the film's script is too 
crdinary ccntaining too wch of what the audience ecpects. Directer 
Joe Rubin, «dio directed the deli^tfuUy unexpected Dt rrarapn a few 
year's ago. makes an equally iraessive acme in tte Steidather . But 
I wi^ tbe plot were as creative as the premise and tbe perfenoKes. 


THE CATE: * * * 

This wst be tbe year of low-budget films carrying co tbe tradi- 
ticn of Ray Harrybausen's model, steg^motien animation. Erjl^n 
centained an effectively executed sequence with tbe hr aril 1*^ oerpee 
cd the hero's lover dancing in tbe moailigbt. iream Barriers featured 
tbe liviig} skeleton of Freddy Krueger fight for his life (both 
sequences were designed and ececuted by Doug Beswick) , and new w 
have tbe e margenra of tbe buge Docn Lord fra hell to terrify tbe 
audience in ^ Gate . 

Fra tbe stan4x>int of special effects. The Gate is inoredible 
featuring miniature animatiicn, a n—rm bard animaticn, and 
lots of makeup of decaying himian flesh. In cue sequence, the living 
corpse ed a worker trapped in tbe mH* of the house falls slowly 
ferward, but as be hits the floor, bis entire body is tratsferaed 
into as army at mini-daons. Fasdnating. 

Tbe idea of casting pre-teens and teenage acters to carry the 
atire none turns out to be a wise acme, fer tbe youthful cast does 
a ne than adequate job. Also, their diaracters are written so that 
they are total bran beings— each has a prchla to overceme. 



Tbe movie’s wtaknesi is chiefly in the area od plot. Far too 
edta ttds movie r TJw^lwi both Polteroeist ad ftaUu (especially 
tbe sequace lAerehy the yang boy nee up to his father to bug tdm 
ad tbe father’s face suddaly deterierates with fleA ad eye Lu lls 
oceing fra tbe skull). Ala. tbe script is too c an aamed with 
logic^y wcplairring idiy ad how all this hokw ocevs. Tbey have to 
levitate tbe boy, wn off his deg. bury it in tbe hole in the 
backy a rd, reed lyrics fra a ataic devil-wcesbiping rode bad. etc. 
All this sera ridiculous ad pointle ss an d it wastes valuable ecare 
tia. 

But even with sudi flams, Tte Gate is better tha average, ad in 
todcqr'n market, it is rare to see a *¥6” rated bocror film, cne that 
yotnger diildra ea see witbout being warped for life. 

ANS. raRT: • • • • 

It is indeed all too rare that a ainstrea directer such a Ala 
Parker takes a the bocror getae, atd ofta wba thia oooes, tbe 
result is eitber iretatious or dreadfully boring. Such is not the 
case with Anoel Heart, a odd-faell favorite od mine for 1987. 

Typically, aodao is ^ least fawvite type cd pare vehicle, fer 
I find m»t vcodoo fila to be dreadfully penderous. Ala Parker 
changed that cacepticn for a. Bis tilm is bathed in oeative 
visuals with outstanding dnratogra^hy and set design utilized to 
a«ate a stark ac»d. The wadey-weirdD perfocmace od Rickey Roarke 
is just right, a is tbe larger-than-life travm od Robert OeNiro a 
tbe Devil. The use od flaafa-forards and fl a sh- ha c ks , odta anoying 
and tanecessary. are used to ^rkllng erantiality here. 

The lova^dng scae between Roarke ad Cosby TV daughter Lisa 
Bonet is indeed terrid. but tbe atmoephere cd having tba love 
as tbe dripping rain ater fra the ceiling beccaes transfermed into 
blood is tbe essenca of this sequence, not tbe nudity. This movie is 
the perfect where style hwermps sitetanoe. Eveo wha the 




Ibat Tacn iy litt la devil" Duyl Vm Bane iCtck Widioleep) poses 
vitit 1HB VUCK cr BtsmcX: Oier. Sarenka, «d PteiHer. 


plot horrws predictable (x at least "guessable") , the ever all feel 
of this BDvle augeested by its inspired visual lock sakes the file 
interesting, the viever is avare of tieinu sanipulated by a saster 
«bo is not satisfied vitb playing things safely. 

It is indeed inspiring to oe that tw of this year's sost 
eccentric eaeen oddities ( Blue Velvet and now taoel Heart) are 
the Best saxessful. 


■ne m.TTM ffiSr « * 

ibis is the other side of the coin of tooel Heart . John Sdilesin- 
ger, a vary distinguished veteran director, turns his talent to the 
borrx genre, and the results are sediocre at best. I really wanted 
to leave the theater loving ^ Believers, but I was left with the 
feeling that I vaguely saw this filn piece by piece over the course 
of the last tbirty years. Chiefly, this sovie evedoes nesenes of 
RcBan Polanski's unwMrv'g Baby with diildren being the cbjects of 
horror. Just as in that earlier fils, the victins are surrounded 
with WB, friendly people turn out to be agents of evil. 

But bew sany tines have we seen sovies wber^ the forces of 
voodoo invade the beaing setropolis of sodem urban life as the 
protagenist is warned to accent the obvious supernatural horror but 
ignoree these warnings with charges that they are ridiculous. The 
^ot is plodding, tirriginal, and the suspense builds far too slowly. 

The worst vb^ng that can be said of Tte Believers is that it is 
respe ct able, does an a^irable job, and does feature fine perfomn- 
ces by such si^er-talents as Martin Sheen and others. But how often 
do directors and perfeners of such high caliber sake genre Kvies? 
And shouldn't the result be spectacular, not lerely adequatel Per- 
haps I m not being fair expecting so ajdi fra a big budgeted sovie, 
but the final tboutfit I can leave you with is to ccapa re both voodoo 


fills: taoel Heart and Tte Believers . Acoel Heart is original and 
creatively daring. Tte Believers, cn the other hand, is oxtent to 
rehash older ideas, plays thij^ very safely, and fails to really 
grab its audience. 

thich fill e9g«rience would you wita to repeat? 

THE WITCHES CF QSTVICX: • • • 

Even though Tte witches ^ Eastwick is a terribly flawed filn. I 
still Bist rate it hi^y fx its instances of brilliance. First 
ferexst. the perfanuxe of Jack Nidxlscn as the Denx/Devil is 
even axe dynasde and evil than his perlxiance in Tte Shining (where 
I felt he went way over the top!) . His enraged, passionate speech in 
church whereby be guesticns his nistakes being called "ral" and 
God's Bistakes being called "Nature" is so effective. Never has the 
Devil been pertrayed in filas as being so evil yet so human . 

The fila's initial fantasy sequences invol'ang the seduction and 
courting of the three witches of the title are both funny, involvim. 
and wan. Nidelson's "homy little devil" ccae-cns are narvelous. 
Hewever. tv the Diddle the fils turns ftm light fantasy and suddenly 
greats serious and violent. An annoying Vercnica Cartwright is narci- 
lessly bludgecned to death. The "witches" igncere Nicbolscn because 
of this sudden death and he gains revenge by savagely torturing then. 
By two-thirds tbreu^ the fila the audience is totally caught off 
guard: is this a light cenedy x a heavy, philoscfhical study of 
^xd vs. evil? Perhtas former Road Warrix directx Gexge KiUx 
^xs not )aKat the answer. 

Another pcobla is the witdtes' reveige upon the devil Nicholson. 
It appears as tbou^ sequences of evositico have been deleted fra 
the final print. The witches know uxediately how to use their newly 
learned talents of the supernatural, they know esnrtly where the 
si^ematural books that explain the spells are. etc. Sooi^kiw, a few 
sequences of eq>lanaticn lust have gone to the cutting roan flocr — 
but they are very auch needed to renind us that character is nore 
i^ertant than pw-mg and acticn. 

Finally, the cootributiens of Rch Bottin's special effects 
(including a giant eartocnita eodel of a "fifty-foot" Nicholscn and a 
weird plant that sports the full head of Nieholscn) are glinveed all 
too briefly and utilized superficially. But as usual fx Bottin's 
wxk. they are incredible. 

So. The Witches of Eastwick is a film with nlaitv of flaws, but 
there is so such afoot that is either clever, bilanous. x just 
plain intelligent (and when was the last suaner fila that you could 
label as being intelligent?) that I can, fx the nost part, igncre 
the flaws and be dazzled by the strengths of this wo^erful fila. 
Nicholscn is superb! 


PRmATCR: • * • • 

This is the perfect formula "B" fila. dressed up as an esqsensive 
top-of-tbe-line product . It features screen xesenx Arnold 
Schwarzenegger in his oost effective role slixe Terainatx . True, he 
does have more lines here, but it is his stoic face and puiped-up 
muscles that carry the perfonunce. Surrounded by an enseshle crew 
of personable nuscle-brund grunts, half of whidi have charm and 
perscoality (give special credit to pro wrestlx, Jesse “The Body" 
Ventura) . P redatx herewes the ultiaate no-nonsense acticn fila of 
the se aso n . And under the direction of relative unknown Jehn NcTix- 
nan, the nme cenes to visceral life milking the sweltering jungle 
location fx all the suspose possible. 

Another plus is the creative manner in idtidi the alien tamtx is 
portrayed. Ftr Kst of the sovie the creature is seen as a 
shumering, huisxnd distcrticn fading into the jtsigle location— a 
duaeleen. in other wxds. When the predatx finally becomes 
visible, be is seen waring partial space suit and aiaxed we^cniy. 
It isn't until the final duel to the death, enacted alnast as a 
Bodem tribute to Beowulf, that the xeature is totally visible in 
all its technical splendx. Following the dictates of the "hxo's 
code." the alien refuses to kill Schwar z enegger (who is unamed) with 
bos advanced teodHology. Thxefcre, the final battle is toe-to-tx, 
fist-t^fist. bnBan strength against alien strength. Even aftx the 
alien is wexnded and trapped, Schwarzenegger is unable to crush the 
creature's skull with a hu^ rock. The cinenatogr^hy of this final 
duel, occurring in the darloess of early evening, is beautifully 
rendered. 
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Predator is Dot the aost origlDal fila to bit the ttaatws this 
year, but it updates an ape-old ^raaise, throws in classic bso 
lythology, and )te^ the action extreae. Certainly, Predator is one 
of the ncBt entertaining filss to hit the theaters in a long tine. 

snatr nkht, evil racin' pwtr ii: » * 

I was one of tte fortunate few who never bothered to see Silent 
Hidit, Evil Hi(dit a few seasons bade. Renesfier all the ccntioversy 
this since, soon to be forgotten "B" fila garnered when oedia hype 
oondamed this Oiristaas fila because the psycho-ldUer dressed up as 
Santa Claus. In other words, the publicity helped sake this 
croducticn a Kney-saker. Ryself. I passed. 

What a surprise, this "sequel," which runs roughly SO-gdnutes, 
contains a full 45 nimites of the original fils seen via flashbacks 
as the brother of the psycho frea the original filn, tdio has hisself 
gone off the deep end. talks to a psydiologist . Literally, the best 
Bcnents fren the original fila are r^rlsed here. If I had seen the 
original only to pay to see the edited version of that sane fila 
again, I «Kiuld be very upset. 

But the second half of the fils contains several sequences of fun 
sleaze. In other words, the fils's writer/director does not seen to 
take too nuch of th.' s seriously and there are sequoices of inspired 
black hunor. My favorite occurs in a novie theater setting as the 
psydio, trying to make tiie with a girl, is repeatedly hassled by a 
rowdy in the back row. In a truly sick and funny turn, the rcMdy 
gets his ]ust-de3sert as popcorn flies and spastic legs and feet kick 
bidi lb the air. 

Still . Silent Night, Evil Hioht Part n is better seal as a video 
rental where it can be viewed late Saturday ni^t with a bundi of the 
guys who can yell aod scream at the twisted goings-on. Viewers 
beware! 

DtOXSPACE: • • • 

As Joe Dante graduates to the majors turning out mainstream, hefty 
budgeted projects, I wish more and more that he would return to the 
type of novie-naking be does best : brutally buEircus ^ violait 
exploitation film-fare. u his only successful uinstream 
film, but there is enou^ of his delijtfitful "wise-guy” hionr and 
satire to remind the viewer that Dante is at heart a marvenck 
filmaker, one who is not afraid to take creative risks. 

Pcplorers is Dante's meet nenent. It took Dante 90-plus 
minutes of pedestrian, play-it-safe cmema to arrive at his creative 
punch-line, the biting and clever encounter with the alien children 
(and the sudden appearance of "daddy"). But the film was so dull, so 
predictable, so "sale." 

IiB>erspace is a step in the ri^t directicn; for it is a fully 
realized and fairly enjoyable ccaedy science ficticn fila. FCr tta 
first time Dante appears to be saying that he has a gift for ccmei^. 
so be IS purposely attespting to spoof Vearage . In the past 
Dante would litter his very dramatic films with tpe "spices" of black 
bUBcr or biting satire. Here he attogjts a ccnventicnal li^t-fare 
wie ccaedy. Ihe results are adequate at best— the movie is coce 
again too pedestrian, too sanitary, too safe. Dante ocotinues to 
refuse to make creative risks, and this is sad. 
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If edited to a tight hour and forty ainutes, Trficrmare would he a 
<nnderful ccaedy. but Dante stretetas tta fila to two hours. Ihus, 
the first third of the film at times drags; the audience becemes 
restless. Ita casting of Demis Quaid and Martin Short is indeed 
inspiring. Biysical ccaedian Short is perfect to enact tta broad 
slapstick of the "possessed" nerd daracter be portrays. And Quaid 
makes a dan^ "play at my own rules" rtaellious hero. In fact, Quaid 
beocaes a metaphor for Joe Dante himself— the creative rebel who is 
bcuid by a system he does not fully understand. Just as 
Quaid is trapped within the miniature capsule within tta body of 
Martin Sheet, director Joe Dante is himself a prisoner. However, 
taro Quaid rescued, gets the girl, and wins by plj^ing tta rules his 
CMD way. Hopefully, such will aian be the fate for Dante. 

Besides, if Dante centinues to make fluff sudi as Bmlcrers and 
irmgrmao, it won't be long until he will be sent bade to tta farm 
league, tossed from the majors, and aaybe then be will return to 
inspired filsmaJang whidi produced his classic genre filn, Tta 
ttowllM. 


BUIE vaVET: • • • • 

David Lyndi's Blue Velvet is fantasy of a different sort. His 
quietly adatious movie pertr^ the icder-tally of small town Ameri- 
ca, portraying the seamier side of life ensting parallel to the 
pleasantness. Tta depicticn of tta enmmity in Blue Velvet is 
atai valent: seemingly it appears as just another slice ^ saall-town 
America, but in reality it is just as alien as tta pod-polluted 
aamnity of Santa Mira frea Siegel's Invasion ^ ^ Body Saatdiers . 
Peaceful and so ncmal on the surface, tta oemmunity is a hot -bed ot 
sleaziness, vnreality, and menstrous h e crer s just a fine-line below 
the surface. 

Today, in the of sequels, in tta age c< cookie-cutter movies 
where the saie tboes are constantly repeated, it is refreshing to 
see a movie with the creativity of Blue Velvet . 1b me it does not 
evm matter that idiai taken as a whole, the film droops isider its own 
weight. Instead, tta film wcxks best when taken in segments, looked 
at piece-meal. Even ttan nddled with flaws in logic, tene, and 
plot. Blue Velvet shines because of tta single-minded visions of its 
creative directer, David Lynch. 

Dennis Helper's villain, tta belitB-sniffing aezoid, tte 
center-piece of the Kwie. Hopper's interpretaticn of hxnan evil 
will take its place in the screen villains' ball of fame, fer his 
performance as Frank is perhaps the best movie villain sinoe Andy 
Robinson haunted dint Eastwood in the very first "Dirty Harry" wie 
twenty years ago. By all counts, his depicticn of vUlainy is larger 
than life, but magnificently so! 

Even the interpretation of hero and heroine Lyle Mdmchlan and 
Laura Dem as ultimate innocence is twisted and unreal, yet sensitive 
md toudiing at tta sane time. In the same manner, the parallel 
relaticnship between Mdmchlan and Isabella Rossellini (the transfor- 
mation of youthful imocence into kinky semuallty) raains grippiiig 
and curiously perverse. All these and cAtar charactos den't quite 
exist in the real universe, yet is a fantasy world li^t-years 
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£rcB Oz er Wcoderland. Die csly dliference is that thi« fantasy 
Dcrld ckaely isitatee tbe inrld of reality and the vieuer is disccs- 
certed by the eeird festivities that occur in David Ijyndi's Bind. 

All in all. Blue Velvet is not totally successful cc any cne 
level, but tbe viewer has to give David Lynch credit fcr aakiiio cne 
of tbe Bost interestino and off-the-wall aovies in a long tiae. 

TO LOST BCVS: • • » * 

I m anbiguaus in feelings about Jte lost Bovs , coe od tbe acre 
big-budgeted, abitious bomr aovies to be ;rodij=ed by a lajcr 
studio in sene tine. Certainly, in tbe wake of Frinhf ibdit and to a 
lesser degree Vaac. tbe va^ire genre, alacst buried amid the dec^ 
d tbe dead, here is revitalized (as well as being Kdemized) . Ibe 
irealse of pink-rodc vasgiires, both outcast and Bisia^erstood, hits 
a 80's dxxd that goes beytod clever. 

First, aany facets about tbe aovie werk brilliantly. First of 
all, tbe stunning dnoatography by Michael Oiapaan and art directicn 
by Itn Duffield stand out. Ibe prevailing nod of saaethii^ a little 
unsettling add a strange temage sub-groi 9 is quickly established. 
Tbe vlMal style of ^ Lost Bovs appeesdnates the visual style of 
tbe best rode videoe: i «iT iyinij and ludi in layers of ter- 
tures. 

Seccndly, tbe acting cn behalf d tbe aostly youthful crew is 
outstanding with the audiace being able to botb relate aul 
syaiathize with the plight of tbe victias. Fider brother Jasco 
Patrlc is involving as tbe ztew giy in town who tries too hard to fit 
in and is slowly seduced to evil. Tcuiger brother Corey Haini is 
KoderfuUy finy as tbe ultiaate hero. Barnard Ik^)es, as tbe 
eccentric grandfather, gets his diare of tbe best lina, and nimfl 
Viest, as the aother, is aolti-diBeosicnal and lovably dizzy. Yet 
tbe najor acting laiirain Kst go to Kiefer Sutherland as dtief 
youthful va^ire David, idu is eiihilarating in his portrayal of evil. 

Cb tbe negative side, Tte Lost Bws beccaes an esc^le of style 
over substance for tbe Boodiness, dnaatograpty, art direction, and 
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inspired acting caiont cavensate for lack of a decoit, iaaginative, 
and involving script. And who ever beard of a vavi^ fii* rich in 
aythic folklore (garlic, holy water, wacden stakes) that falls to 
include even cne crucifix in tbe entire film (two fingers crossed 
together dM't cowt!). 

Tbe presdse of having the values sleep upside-down suspended 
froi tbe top ^ a cave is inspired, as is the idea of having the 
vavires fly like Peter Pan. Tbe vaapire aakeup is perfectly 
aatdied to the personality of the perforsers. Yet. without a decent 
stcry to hang all this around, the aovie seeas far too boUow at the 
core. A nice try. but ^ Last Bovs is a noble failure. 

ROBOCOP: • • * • 

Host sianer seasons are lucky to feature cne science ficticn 
adventure thriller. Ibis seasen's Predator filled the bill nicely: 
iBiscles, weapenry, explosions all directed in a tropical jungle 
against tbe cnslaajtfit of a aaraudering alien hunter. Predator was 
tbe sisnaer of '87's pe-fect fluff esevist fare. Then suddmly 
tetexx) bursts upen tbe scoie quickly beccoing the superior s.f. 
adventure thriller. 

Predator was little nare thsi "Raabo Meets Aliens" sli^tly 
redressed and altered. Tbe {roduction took the tried and true but 
revitalized alsost clidie oatenal by the sheer strength of its slas- 
bang pa ci ng and terrific suspense. All in all. it offered little in 
the way of cariginality. 

Bobocop takes tbe even aore cliched prasise of the 6 willirt' 
Dollar Man and totally regenerates tbe concept into that is 
fabulous l y criginal and fresh. Director Paul Verhoeven realizes that 
an acticn thriller gets by on the strength of its exKsses. not its 
subtlety. Yet Verhoeven offers tbe best of both worlds. 

First, the excesses, (tobocop ’s original "cut" earned the fibi an 
'T' rating for its extreae violence. Even in the final released "R" 
rated version, super-cop Peter Heller has his hand aid fcreanD blown 
off, a bullet plmted in his bead, and his terso is riddled with 
tbcusands of bullets ripping hin to a pulp. Even tbou^ Rctecop 
plays as a ccaic book thriller script wise, its visual look is ax- 
plcdtative cinoa of tbe aost violent bent. 

^t in spite of such violence, Robocop 's svorlatlve use of 
subjective caera [He, tbe audience, see what Heller sees as be lies 
dying cn the coating table. His video screen reality goes Himir 
dten be dies, but it suddenly bursts to electronic life as his new 
android being ccaes to life.], satire [The screen is perpetually 
bcofcarded with the latest TV ccsBercials and news forecasts] , and 
biting luacr [Peter Heller's final line cd dialogue before he des- 
troys tbe villain, Rcnny (kK, beccaes the nest satisfyiiq single line 
of dialogue in ages!]. All the diverse elaoents in t)iis novie are 
executed with cxeativity and care. Rob Bottin's robot suit is quite 
clever, Peta: Hello's nakeup and g-iwp aoveaents are transfixing. Rcb 
Bottin's gxe nakeup effects hit tbe nark, and Rd.1 Tippet's inspired 
(at tines even butxcus) stop-noticn aniaaticn of tbe killer marhinc 
n>-209 is breathtaking. 
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Robocop breaths freshness into the "old hat" to oake the sub-geore 
of the action/science fiction eovie seat nev again. Vithout doubt, 
toboCCT) is die of the real surrarises of this past suaner season. 

OmiNG MRU.: * * 

Ihe IcM-budget eqiloitaticn filsi thrives today, and even idien 
esploitatien cinena is "jazzed" to produce files such as the 
Boderate budget Rchoox and Prrfatcir . cne oust resenber that young 
filac&akers break into the field by producing clidtes such as Qmepina 
Wall - In fact, to give Chopping Wall its due. there are sequences in 
toboeoo that "ape" siailar scenes here. Ihe preoises are in sene 
ways sinilar. Here, a huge corperatien creates irotective, security- 
■inded robots to protect the public fren criae. lonediately, the 
robots nalfuncticn while statieoed at a Ball and start to sav^ly 
"blew away” innocent s h c^ ^ e r s. As soon as a young victia is left in 
a pile of hman rubble, the robot in aetallic voice diiaes, "Have a 
nice dayl" 

Directed Jia Wynorski [Vynorski was the feraer co-editcr of our 
sister fanzine Photon. piM ^ ghaH by Mark Frank during the 196Qs- 
t970s] offers the usual soi-professicnal cast, fast~pacing, the 
over-eaphasis on extreoe violence (including a fabulous es^lodiiv 
bead) , etc. Mithing great really ever happens. But for a dieap 
video tape rental. Chopping Mall is diverting and gets the audience 
on edge tac acst of this. Hopefully. Wynxski will continue to 
aature as an artist without losing his creative grit. 

CRm-SHCW n; * 

I was never a fan of the original Creepshow thich I found to be an 
anenic translation of graphic ocme bode berrer to the scr om . 
Creecshem is loore of the sane, but even less so. Anthology sories 
are flawed in that there never is enough tiae to develop character or 
story (and the resulting suspense, aood, etc.). But when I read the 
old "E.C." ccaics, I was enthralled with their terrific art, that 
gripping sense of story, and their bcrrific nxd. Retero's ocsic 


strip duet fails to hit the asrk. Perhaps the script is chiefly at 
fault. 

Fhr instance, the first tale, tdd Chief Hood'n Head." syrupy 
sincere to the alnt cam degree, is ultinately lai^iable. Ihe 
sappy sincerity etched into old veterans Cecxge Kennedy and Dorothy 
Lwur, bei^tened by Mlodrwtic strlm wic in the beckgroud, is 
revolting to the point of eabarrasaaent. Hhat little hccicr nnl- 
fests itself later on is alsost a by-product, alaoet an aftesr- 
thougbt. 

‘Ihe second tale, "Ibe Raft," is sre a horror situation than a 
fully developed story. Ingiae several yoeng people on a raft 
floating on a river surrocaided by a plastic-wrap version of Caltiki. 
A few nice sonster shots result, tut the story lacks eTedlhility, 
suspense, character. In other wards, the audience is uit involved. 

Cnly the final tale. '*Ifae Hitdthike," offers any real chills and 
sumeose. Cne story out of three is pathetic, aid even that one 
tale offers little originality or clever cinenatic craft. Foner 
Rokto dnwtogr^her Michael Gecniek bw hp-fvoa a flist-tw 
director, Msrkiog with a George Raero screecp^ upon "origi- 
nal" Stephen Ring dxsrt stories. Gcnidc eay indeed have sene 
directorial talent as eodkibited by the final sem^t, but the script 
fuictions like lead boots on a drowning swinaer. 

Renero's continued attenpt to pay tribute to conic boo* berrer is 
a^drable, but p^iaps the aediia js the iiessme. Perhaps ocaic book 
art does not translate directly to the screen as Renero aivislcns. 
Good intentions perhaps, yet a failure just the seae. 

IKE imSiyK SQUAD: • * 

Director/writer Fred Deklcer, so preeising in Haec^rg tas 
turned rrisir n; i d einded with The Hc c-iht fimiari his second novie. 
With very United budget, and even Kre United ideas, Dekker has 
attempted to refiln Gg^e with heervy doses of Spdelbtfg novl^ 
aalclng thrown in for good neasure. Ihe "Little Rascals"-esque Mon- 
ster Squad even att^ts to ninic the daldren arouid the sinilar 
daracters frea GocniM: the fat boy dio flnaUy fights back, the 
ataU intellectual who beccaes the leader, etc. Ihe ensemie actim 
between the juvoiile actors in clever at tines, frequently 
with witty dialogue, but haven't we seen this all before? 

As a tribute to tbe btaiversal hcnxr classics of old, Tte WjMter 
Squad fails. The difference between the ataospfaeric berrer chillers 
of the 30s and 40s and today's vinoeral ultra-gore goes beyond NPAA 
rating. Ihose older classics wre beautifuUy photographed anid 
startling set designs incerperating first-rate acting and character 
developant. Here, Dekker seens to beUeve that any old veteran IV 
honor host can portray Dracula, for the actor hired to play the role 
in about as scary as Elvira. Ihe san has Uttle scare pre s ence, 
period. The nakeup for the Half Man in obarrassing. especially when 
fmsidwing tbe fact that these aenster nkeigs were eaecuted by Stan 
Winston, one of tbe top ulceup artists working in Hollywood today. 
Mewever, bin Gillnan. except for tbe face, is very well done. Bat 
tbe MuBiv seens too writhered and weak to be noacing. 

It in nice to see a borrer tribute that in safe to take tbe 
yoEiger diildra to tod^, but Ite Master Squad in just too bland 
for its am good. Dekker in not an original aaiwtrean directcr/wri- 
ter. Be in best advised to cease pale Heiberg iaitatiens anl 
to return to the vitality of bin inspdred exptotaticn d^t. 


Beccne part of the HlENKarr HARQlEE faaily. He anlvely seek all 
written and art centributiens. Please include S.A.S.B in order that 
rejected sutaisslcns aay be returned. Ihis issue features two new 
writers: Ralph Coon and <3oe Vamioola. They took a chance and saw 
their work published. He want and need new blood. Sutnit to us! 
Since issue 137 will contain over 200 pages, we need acre sutmssiens 
than ever before. Write tbe editcr to discuss ideas in advance. All 
articles mist be sutaaitted no later than January 2, 1988 [issue 137 
will premere Septatfier 10 and U at FTHfTACCN in Albany, New York] . 


GCSE PO^lYK SERVICE LIVES: He don't sell the really rare cr 
expensive titles, but we are (heap ! Write ter a free catalog listing 
today. He ctffer stills, lathy cards, and posters. Give us a try. 
Write: Richard Svdda, 4000 Glenara Avneue, Baltiaore, MD 21206. 
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Dear Gary Srelila: 

iDteresting to read your editcsial cco^aoino peo^e <kn't 
patccoize new bccicc f iiaa . 

Spee fa n o for the "hraoD-deed, oco-discrudJiatocY sDohs" who dao't 
feel a deeire to see splatter filas of any descripticn, I'e atudous 
to aiteit that I's bred atd disgusted by noxiaus lories liJce ^ ^ 
^ Dead, the new Ite 7^ Tescas Massacre, etc... ad nauseia. 

There are too aaiy buidreds. rhmwatvU. of older, acre legitioate 
filSB, hoRor and mxHnrror. that I feel I need to see rather than 
waste V tiee cr ay adnd cn sick, brutal j«nk. You tsually dte 
"staBch-tumiso'' special effects as a highli^t of the four- and 
five-star fills you review. I dcn't want ey sttaach turned by aiy 
fill, izder ny circiastances, ever. And I dcn't enjoy being labeled 
brain-dead for inking this obvious, ceasn-sense dxdce. Aol I'll 
oattiiiue to denounce these splatter fills, largely si(^t unseen, 
feeling so rescrse tdien 1 happen to a well-M«fe . blood- 

soaked, offensive fill in the sane breath that I diviaa a 
coe. You're (ssing to have to accept the fact that nany fans have 
■ade the dedsicD to si^y avoid these ocote^rhle picture. 

1 dcn't lean to cone dean cn you. Gary. Gate Cteatm-M— an— 
Mirtn i tf it Marquee has been doing a good job of covering the vintage 
herre r and ad-fi fills fer a 1^ tue now. But idien you cene cn 
like scoe gcre-^tappy teenager, amouncing to yaur readers that you 
eeasure their intelligenoe by the mister of Venit filM they 
dieri^, it's tile for saebody to try to set you strai^t again. 

Tti HeavQT 

Narth Tarrytown, New York 

Gary: 

My God, but n late in passing cn ly cceaents to you cn what I 
ccMider the best issue of MidMar/GC I've real. Cover-wise, Alien K. 
and the red coloring wait band-icHiand to nke the appearance eye- 
catdiing. to say the least. In fact, art-wlse. rhiw usue is cne of 
the finest representaticns of excellence in bbr illustraticns. Every 
oentributor is to be ocnended. 

10-4 good buddy oi that editcrial! Seriously Gary, you nailed it 
cn the bead with ycur cooents re: the yuppificaticn of today's 
bccrcr and fill fanzine. Jeez, the flack I've received for 
High Tecdi Terror is auzing. People who write (out of the blue) 
scuDd like snobs idio cnly read ^ ^ Yorker castigatiz^ we for 
eovering laterial they dea offensive. I sincerely hspe you centinue 
the broad emrview cd the genre we both so dearly love. All 
d berror and s.f. filv have their fair share of drek. This dyyk 
is DO different, but to di«ss fills like The Flv and Dawn of the 
DMd-. etc. because at the changii^ lores of society is a blinlers 
type of approach. Whew, dcn't get ae started. 

(teg Hank's piece on 'Tkiivarsal's Facts aul Figures" was 
fascinating. Gary, this type of article and research is what iia]es 
MidMar an w c nellent publicaticn. It's precisely this that k 
to rave about your tr co endously oitertaining publicaticn. Hank 
revealed infcciaticn and facts I'd never even seen eluded to before. 
His mrk readnds ne of a book that was pihiiwhcrf cn Warner Bros. 
Studios a few years ago! Reading opinicn is fun, but gettii^i down to 
the nitty-gritty of budgets, schedules, and bdiind-tbe-scaies 
politics is evoi ore esptivating. The artwork and ad mts that 
accc^nnied the article wRe very well dene. 


Arthur Umdquist's article cn the "Jungle Wcsian" trilogy was about 
as iBinspired as the series itself. Far too nich dialogue was quoted 
(a little of this stuff goes a long w^ for le) . and quite frankly, 
this Uiiversal series deserves whatever obscurity it has faced. I'a 
not doiding Umdquist's writing ability— cnly his i^ice of subject 
Batter. The article was well illustrated. 

Paul Parla's piece cn The Thing That Couldn't Die was just the 
cftesite of Umdquist's. Perhaps it's due to the fact that (fee: ne 
at least) very little has ever been written cn fhi« fiia a anal! 
cc^ilaint IS the detailed plot synopsis. The only other coiinent is 
that Parla finds things about this fils to wax eloquent about that 
a bit over the top. A little bit of hteor in the style of 
Bill Warren night have helped. 

Jia Coughlin does his usual rewarding job cn "Forgotten Face." 
E.E. Clive I'b very familiar with, but Carewe was udeed a forgotten 
naae (his part in Mystery cd tte Musem I did remeiter) . I would 
think that Cm i ghlij i could cmtimie this sene fear sene tune to cone. 

The balance of tbe issue with Chaiter's piece on A1 Adaosen. 
reviews and letters, etc. were all strong additicna. Eve Jehn R. 
ajvoli was able to cene up with a few diffeet title than is nanai 
who) discussing filas that inspired Alie . However, l can't agree 
with his final ecuBents cn Tte areen SUse. FUn it ain'tl 

I certainly look forward to MidMar |J 6 l 
Adie, 

Craig Ledbetter 
Kingwsod. Texas 

Dear Hr. Svehla: 

I especially liked (teg Hank's article cn Ikuversal's "Goldoi 
Age," the Paul Parla piece on ly Thing That Couldn’t Die , aid your 
own dissection cn the Rcsero zoAie trilogy. 

In ycMT editcrial you nenticoed cne reader being upset by coverage 
of ultra-gxre cinana. I find, based on ay one issue, that you 
tastefully blod both tbe old and Dew, with a greater push towards 
older genre filas, diich is kind of nice. There are plaity of other 
publications arowd whose oain body of coverage is with curroit, 
lesser filns (not to say that I dcn't enjoy sene of these aovies). 

Ccncenung y»ir ncxrie reviews. I was h^ipy to see that senebody 
else besides ^self really enjoyed Hiotoirder . lAoerous other 
reviewers have diogsd cn it; I thou^t it was great fun. 

Kindest regards. 

Rob Ridiardscn 

Maple Ridge. B.C. Canada 

Dear Gary: 

I have received your latest issue of MidMar 135 , aid I nist say I 
food it to be as good as always, ifcat I liked scat was the article 
on 'Tkiiversal's Golden Age" ty (teg Mak. Very weU researched and 
inforaative! I also enjoyed the article on the "Jungle Wenan" series 
and the piece cn The Thing Tto Couldn't Die . I tope that in future 
issues you ocwld print ncre of these kind ctf articles. "What Spawned 
Mitt?" was also interesting. But that article en A1 Adassen was a 
wa«e of space. I dcn't believe it deserves that aaxnt of covertoe. 
Kindest regards. 

A.A. Lerena 
Argentina 






